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Welcome to the May edition of South
Australian Flute News. Hope you had a
good start to the year and you are
having a relaxing break.
Our first event of the year is
approaching soon! The Tutti Flutti
Performance Afternoon is on Sunday,
May 15 at Unley Uniting Church.
Thanks to Linda Pirie for organising
this concert. Please use this wonderful
performance opportunity for a chance
to share your performance with family,
friends and peers, for an exam practice,
or just to get used to playing in front of
people.
June is a busy month for the Flute
Society of SA. We have the Carolyn
White Memorial Scholarship on
Sunday June 19 for flute players aged
15 years or under. We are very lucky to
have Alan Aungles adjudicating the
event. Make sure you work hard on
your set piece as well as the work of
your own choice.

Follow the Flute
Society on Facebook.
Like our page at
https://www.facebook
.com/flutesocietyofsa.

Cubbin Memorial Competitions on
September 14. Please note that we
now have TWO sections to allow more
competitors across different levels.
Tim Nott is adjudicating the Secondary
section and Alison Rosser is the
adjudicator for the Senior section. Start
preparing early and enter one of these
competitions!
Hope some of you have entered the
Eisteddfod and started preparing.
Good luck and all the best. This is a
wonderful opportunity that Adelaide
provides for aspiring musicians.
The next Australian Flute Festival is
at the Queensland Conservatorium of
Music in July 2017. There will be
professional
development
opportunities, junior day, fantastic
concerts and sessions by international
and
Australian
flautists
and
competitions. Don’t miss this chance to
enhance your flute life!
Hope to see you soon.
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The following weekend, Alison Rosser
is directing the Adult Amateurs Flute
Ensemble Afternoon. Please join us
for this fantastic session; lots of
ensemble playing, meeting peers and
inspiring learning opportunities.
We are planning to have our annual
Fabulous Flute Fun Day at St
Andrew’s School on August 28. Please
save the date and look out for more
information to come.
Masako Kondo
This year, we have our biennial David
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COMING EVENTS
TUTTI FLUTTI – FLUTE PERFORMANCE AFTERNOON
When:

v MEMBERSHIP RENEWAL
NOTICESv
The mid-year membership renewal
notices will be posted at the end of
June. If you receive one please
return it promptly to the Membership
Secretary, The Flute Society of SA
Inc., PO Box 3208, Norwood, SA
5067.

v LIBRARYv
The Flute Society Library is housed
in Elizabeth Koch’s room (LG 14) at
the Elder Conservatorium of Music.
There is a large selection of sheet
music, flute ensemble music (duets,
trios, quartets and quintets),
magazines, books and cassettes.
Elizabeth may be contacted during
office hours on 8313-5343 or e-mail
elizabeth.koch@adelaide.edu.au
to arrange a time for borrowing.

Sunday, May 15, 3-5 pm.
Booking in for performers from 2-45 pm.
Where:
Unley Uniting Church, 187 Unley Road, Unley
Director:
Linda Pirie
Admission:
gold coin donation.
Come along for a relaxed afternoon of flute performances.
A scrumptious afternoon tea will be provided.
The information
page and application
can be downloaded from
http://saflutesociety.org/.
Second Tutti Flutti – Performance Afternoon for 2016 will be on Sunday, September
11.

CAROLYN WHITE MEMORIAL SCHOLARSHIP 2016
When:
Where:
Admission:
Adjudicator:

Sunday, June 19, 2-00 pm
Unley Uniting Church, 187 Unley Road, Unley
gold coin donation.
Alan Aungles

The Carolyn White Memorial Scholarship is for young flautists aged fifteen years or
under on January 1, 2016. It provides them with the opportunity to prepare and
perform works and to compete for cash prizes which may be used for tuition
expenses or towards the cost of a new instrument or new music.
Entrants are required to perform the following on a C Concert Flute:
a) Set piece: Chaminade: Pièce romantique
(AMEB Fourth Grade Flute Book, Series 3)
b) Own choice piece, time limit is 6 minutes
The Carolyn White Memorial Scholarship will consist of two prizes:
First Prize
$250
Second Prize
$100, donated by Elizabeth Koch OAM
Closing date: Thursday, June 9
Enquiries:
Ph. 8333-0665
Download the brochure and entry form from http://saflutesociety.org/.
Come along and support our young flautists as they compete for these awards.

vIN MEMORIAMv

Adult Amateurs Flute Ensemble Afternoon
When:
Sunday, June 26, 2-4 pm. Booking in from 1-45 pm.
Where:
Unley Uniting Church, 187 Unley Road, Unley
Director:
Alison Rosser
Enquiries:
Amy Johansen, 0413-873-130
The brochure can be downloaded from http://saflutesociety.org/.

Swiss flautist Aurèle Nicolet died on
January 29, 2016 in Switzerland, a
week after his 90th birthday.
Considered to be one of the world’s
foremost flute players, he was a
champion of new music for the flute.

Fabulous Flute Fun Day
When:
Where:

Sunday, August 28, afternoon
St Andrew’s School Performing Arts Centre,
22 Smith Street, Walkerville.
Parents and friends are invited to attend the Gala Concert.
Admission:
gold coin donation.
This will be another day of fun and excitement for young flautists. So, note the
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COMING EVENTS
date!!
Members will be advised when the brochure is ready to be downloaded from
http://saflutesociety.org/.

DAVID CUBBIN MEMORIAL COMPETITIONS
The David Cubbin Memorial Prize has been given a new title and expanded into
two sections for 2016.
When:
Wednesday, September 14
Where:
Unley Uniting Church, 187 Unley Road, Unley,
late afternoon/evening
Admission:
gold coin donation.
SECONDARY SECTION: open to secondary student flautists aged 16 years and
above on September 1, 2016.
Adjudicator:
Tim Nott
Entry fee:
$20
First Prize
$150
Second Prize $50 voucher from Size Music.
a) Set Piece: Ravel: Pièce en Forme de Habanera
(Grade 6 Book, Series 3, AMEB)
b) Own choice of contrasting work or works.
Time limit:

7 minutes.

SENIOR SECTION: open to non-professional flautists aged between 18 years and
32 years of age on September 1, 2016.
Adjudicator:
Alison Rosser
Entry fee:
$30
First Prize
$300
Second Prize $100 voucher from Size Music.
a)
b)

Set Piece: Jindrich Feld: Four Pieces for Flute alone, 2nd movement,
Caprice (Alphonse Leduc)
Own choice of contrasting work or works.

Time limit:
approximately 8-10 minutes.
Closing date: September 2
Enquiries:
Ph. 8333-0665
See brochure and entry form inside South Australian Flute News or download from
http://saflutesociety.org/.

Among the composers who wrote for
him were Toru Takemitsu, György Ligeti,
Aribert Reimann, Krzysztof Meyer and
Edison Denisov.
Aurèle Nicolet was born on January 22,
1926 in Neuchâtel, Switzerland. He
studied in Zurich and with Yvonne
Drappier and Marcel Moyse at the Paris
Conservatoire, where he won the
Premier Prix in 1947, followed the next
year with the First Prize at the Concours
de Genève. From 1948 to 1950 he
played in orchestras at Winterthur and
Zurich, leaving to become Principal Flute
of the Berlin Philharmonic Orchestra
under Furtwängler and Karajan. Aurèle
Nicolet left in 1959 to establish a solo
career, performing both in recital and
with the world’s great orchestras.
He was Professor at the Academy for
Music in Berlin from 1952 to 1965, and
was then Head of the Master Class at
the Freiburg Conservatory from 1965 to
1981.
Aurèle Nicolet published his own flute
method in 1967.
A respected teacher, his pupils include
Carlos Bruneel, Michael Faust, Pedro
Eustache, Thierry Fischer, Irena
Grafenauer, Huáscar Barradas, Kristiyan
Koev, Jadwiga Kotnowska, Robert
Langevin, Marina Piccinini, Kaspar
Zehnder, Ariel Zuckermann and
Emmanuel Pahud, who has followed his
teacher’s footsteps as Principal Flute of
the Berlin Philharmonic Orchestra.
Among Aurèle Nicolet’s long list of
recordings the highlights include the JS
Bach Flute Sonatas accompanied by
Karl Richter and Garden Rain, his disc of
Takemitsu works with oboist Heinz
Holliger and harpist Ursula Holliger.

ADELAIDE EISTEDDFOD FLUTE AND WOODWIND DIVISIONS 2016
When:
Where:
Where:

Adjudicators:

August 12-15.
Unley Uniting Church, 187 Unley Road, Unley
(August 12-14).
Salvation Army Citadel, 55 George Street, Norwood
(August 15).
**Please note the new venues. Parking will be more
difficult at both locations than it was at Rosefield Uniting
Church. Allow plenty of time to find a park in nearby car
parks or side streets and note the time limits for parking.
Flute - Julia Grenfell, Lisa Gill and *Alan Aungles (*also
woodwind).

Aurèle Nicolet
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Admission: $7, Adelaide Eisteddfod Members and Children 12 years and under free.
Enquiries for Flute and Woodwind Divisions to the Convenor, Robert Brown, Ph.
8431-0452, e-mail robbrown@adam.com.au.
A summary of the session times will be given in the next issue of South Australian
Flute News. The full programme for each Division will be placed on the Adelaide
Eisteddfod website at www.sacomment.com/aes.
If you need an accompanist ask your teacher for assistance or visit the
Accompanists’ Guild of SA website at http://accompanist.org.au/register-ofaccompanists/ to access the Register of Accompanists. Book your accompanist
sooner rather than later so you have time to rehearse and to avoid the last minute
rush!

ADELAIDE EISTEDDFOD SPECIAL AWARD WINNERS’ CONCERT
When:
Where:
Admission:

Monday, September 26, 7-30 pm
Salvation Army Citadel, 55 George Street, Norwood.
Adult, $10; Seniors/Students, $8; Children under 16 free.

YOUNG VIRTUOSO SA FINAL 2016 (previously MBS Young Performer)
Adjudicators:
When:
Where:
Admission:

Tim Sexton and Norma Knight
Sunday, October 16, 2-30 pm
St John’s Anglican Church, 379 Halifax Street, Adelaide
Adult $15, 5MBS Member/Student $5

THE FLUTE SOCIETY PROGRAM ON 5MBS presented by Robert Brown
The Flute Society Program is broadcast on Monday evenings at 7 pm and
repeated on the following Sunday at 7 pm. 5MBS is located at 99.9 on the
FM Band.
Dates
Monday, May 2
Sunday, May 8
Monday, June 20
Sunday, June 26
Monday, August 8
Sunday, August 14
Monday, September 26
Sunday, October 2
Monday, November 14
Sunday, November 20

Program
Music for the piccolo, featuring performances by Jean-Louis
Beaumardier and Peter Verhoyen
Music for Flute and Guitar, including William Bennett performing
Piazzola’s Histoire du Tango
Lost Generation and Lunaris, including music by Jonathan Östland
and Erwin Schulhoff
L’Album des Six, Emily Beynon, flute; Andrew West, piano, including
Poulenc Sonata
Music for the Festive Season, including Elizabeth Koch and Suzanne
Handel playing Christmas classics

The theme music used for the Flute Society Program is Rimsky-Korsakov’s Flight of the Bumblebee,
played by Sir James Galway, flute, with Hiro Fujikake, synthesizer.

CONCERTS Send your concert details to the Editor for inclusion in this section.
RECITALS AUSTRALIA
Wednesday Lunch Hour Concerts 2016
Where:
When:

Pilgrim Church, 12 Flinders Street, Adelaide
12-10 pm and 1-10 pm
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Admission:
Adults: $5 Tickets at the door.
Enquiries:
Recitals Australia, Ph. 8266-4936.
See http://www.recitalsaustralia.org.au/ for more information.
Date
Wednesday, May 18
12-10 pm
Wednesday, June 8,
12-10 pm

Music by
Jordan Paterson, flute
Jennifer Bird, flute and organ

Kapustin and Nørholm

Elder Hall Lunch Hour Concert Series 2016
When:
1-10 pm
Admission:
$12
See www.elderhall.adelaide.edu.au for more information.
Date
Friday, September 30

Reconnections

Tancibudek Wind Quintet, Julia Grenfell, flute;
Celia Craig, oboe; Dean Newcomb, clarinet; Sarah
Barrett, horn; Mark Gaydon, bassoon

Evenings at Elder Hall 2016
Admission:
$28/$18/$12
See www.elderhall.adelaide.edu.au for more information.

Elder Perspectives 2016, Intimate Concerts at
Elder Hall
Admission:
$30/$24/$19.50
Visit www.elderhall.adelaide.edu.au for more information.

Mitcham Orchestra
Admission:
Date
Sunday, May 22
2-00 pm

$12, Family $20 (2 Adults, 2 Children), at the door.
Venue
Mitcham Uniting Church
103a Princes Road, Mitcham

Conductor: Mike Kenny
Soloist: Hannah Kovilpillai, oboe

EISTEDDFODAU AND SCHOLARSHIPS
The 20th Balaklava Eisteddfod will be held on Friday, August
5 (Instrumental Ensembles, Bands, Choirs, Vocal Ensembles), Saturday, August 6
(Vocal, Musical Theatre, Contemporary Vocal, Instrumental, Piano, Speech and
Drama) and Sunday, August 7 (Finale Concert including adjudication of the
Adelaide Plains Male Voice Choir Vocal Scholarship). Entries will be open from
April 1. Visit http://www.balaklavaeisteddfod.org.au/, e-mail
info@balaklavaeisteddfod.org.au, phone 0428-631-243. Entries close on May 16.

The Mount Gambier Eisteddfod is part of the ongoing work
of Backstage Incorporated (founded in 1978). Enquiries, Secretary, Backstage
Inc., PO Box 1711, Mount Gambier, SA 5290, Ph./fax 8725-5905, e-mail
backstageinc@internode.on.net, or visit

CONCERTS

5

EISTEDDFODAU AND
SCHOLARSHIPS

SA FLUTE NEWS

Page 6

http://www.backstageinc.org.au/default.asp for further information. Entries will be
via Stardom, visit http://www.stardom.com.au/ and look for ‘Mt Gambier Eisteddfod’
under ‘Competitions’.

The Music Teachers’ Association of SA offers
scholarships and performance days to the students of its members. Visit the
website at www.mtasa.com.au and look for ‘competitions’ and ‘events calendar’ to
obtain more information.

The Metropolitan Male Choir of SA Inc.

invites
applications for the Annual Music Scholarship. Valued at $2,000, the scholarship is
open to young musicians with proven musical ability and a strong desire to continue
their musical development. A second prize of $1,000 may be awarded on the
recommendation of the adjudicating panel. The award is designed to recognise the
ability of outstanding young musicians, to encourage them to pursue their studies
and to provide opportunities for the winners to perform publicly as associate artists
with the choir. Applicants must be aged between 12 and 16 years as at January 1,
2017. Enquiries: Bill Scott, Ph. 8227-0472, e-mail bandliscott@gmail.com, or Geoff
Sieben, Ph. 8242-7333, e-mail geoff@sieben.com.au, or visit the website at
www.mmcsa.org. Entries close on Saturday, September 3, and the auditions will
be held on Saturday, September 24.

DAVID CUBBIN MEMORIAL FUND FOR 2016
Grants are available to assist young Australian flautists attend a Flute Festival or
Flute Event during 2016. Please send a letter requesting financial assistance to
David Cubbin Memorial Fund, C/- Robert Brown, PO Box 3228, Norwood, SA 5067
by Monday, May 2, 2016. Please include your contact information - postal address,
telephone number, e-mail address. Applicants are required to provide a supporting
letter from their teacher.
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DATES FOR YOUR
DIARY

AUSTRALIAN FLUTE FESTIVAL
Dates:
Venue:

July 1-3, 2017,
Queensland Conservatorium of Music,
Griffith University, Brisbane
Theme:
Collaboration
Professional Learning Day: Friday, June 30
Junior Day:
Saturday, July 1
Patron:
Margaret Crawford
Co-ordinator: Lyndie Leviston, e-mail admin@australianflutefestival.com
Ph. (02) 8006-5345, mobile 0424-504-104
Director:
David Leviston
Artistic Advisors: Virginia Taylor, Vernon Hill
Festival Advisor: James Kortum
Address:
140 Sailors Bay Road, Northbridge, NSW 2063
Website:
http://www.australianflutefestival.com

Queensland Conservatorium of
Music

YES, IT’S HAPPENING AGAIN AND HAS A NEW LOCATION! Start saving and
plan to attend the next Australian Flute Festival in July 2017 in Brisbane. There will
be performances, talks and masterclasses featuring leading overseas and Australian
flautists, flute choirs, Professional Development Day, Junior Day, trade stands,
camaraderie … and much more! Don’t miss it!! Check the website for more
information.

OVERSEAS GUEST ARTISTS
Leone Buyse will run the Professional Learning Day. Widely recognized as one of
America’s foremost flute pedagogues, she has taught at the University of Michigan,
the New England Conservatory, Boston University, the Tanglewood Music Center, the
Boston University Tanglewood Institute, and as a visiting associate professor at the
Eastman School of Music. Leone Buyse is the Mullen Professor of Flute at Rice
University’s Shepherd School of Music in Houston, Texas. In 1993 she relinquished
her position with the Boston Symphony Orchestra to pursue a more active teaching
and solo career after 22 years as an orchestral musician.

Leone Buyse

Stefán Ragnar Höskuldsson was, until recently, the Principal Flautist of the
Metropolitan Opera Orchestra, New York (along with Denis Bouriakov). Stefán
recently won the Principal Flute position in the Chicago Symphony Orchestra. A
native of Iceland, Mr Höskuldsson attended the Reykjavik School of Music where he
studied with Bernhard Wilkinson. Following his graduation, Stefán attended the
Royal Northern College of Music in Manchester, England, where he studied with
Peter Lloyd and Wissam Boustany.
After having held the Principal Flute position of the prestigious Los Angeles
Philharmonic Orchestra Julien Beaudiment is now Principal Flute of the Lyon
National Opera House and teacher at the Conservatoire National Supérieur de
Musique de Lyon. Julien brilliantly represents the French flute school. Born in 1978,
he crossed the Channel when he was 18 years old to study at the Guildhall School of
Music in London with Paul Edmund-Davies and Averill Williams. He stayed there for
two years, before finishing his studies at the Conservatoire National Supérieur de
Musique de Paris with Sophie Cherrier, assisted by Vincent Lucas and Michel
Moragués.
The Flute Competitions will include Open Flute Competition, Young Artist Competition
- 18 and under and Flute Composition Competition.
The Australian Flute Festival is calling for the submission of proposals to present
and/or perform at the Festival. Applicants should include a current CV, DVD and/or
URL links. The closing date for the submission of proposals is July 1, 2016.
Successful applicants will be notified by August 8, 2016. Proposals should be sent to
Lyndie Leviston at the address given above.

Stefán Höskuldsson

Julien Beaudiment
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WISSAM WISDOM, PART 3
Compiled by Margaret Crawford
[Re memory] Practice well to
consolidate. It is important to establish
the pattern that produces what we really
want.

Wissam Boustany

Repetition – playing a passage once is
discovery; twice helps to make a
pattern; three or four times the pattern
becomes a habit. Repetition involves
both conscious and subconscious
memorising.
It is hard to remember things only with
the brain. You must have Passion to
consolidate and validate the process.
Create your own language to represent
the theory of harmony. For example,
give an emotion to a chord – a 6/4
chord could be a glorious dawn.
Improvising validates the moment. It is
living in the present.
Preconceived ideas often take us away
from inspiration.
Student: - ‘I am not sure which
interpretation I should select’.
Answer: - Discover the piece for
yourself!
Memorise it first.
Most
composers are frustrated with the
limitations of notation. Following every
dot on the score is probably a sure way
of not discovering its meaning.

you see a lot more along the way.
I don’t believe in metronomes. The day
the metronome was invented it
destroyed the true rhythm of nature and
the human body.
Q. ‘How do you get the idea of sound
across to a new, young student?’
A. Teaching young people is an
exhausting occupation involving week
after week of struggle.
I would
encourage the student to improvise.
We need to ask something more of
ourselves. We need to simplify our lives
– as Ghandi did. He reduced his life
down to one word, ‘love’, and millions of
people got the message. Now we have
the means, but I am not sure the
passion is there. The internet, etc. has
made us superficial.
Q. Tradition?
A. You could read 50 books – all
different (just like history). I love the
sound of period instruments – the holes,
the wood and the scale, but I don’t want
my mind cluttered up with facts and
opinions.
An irresistible spontaneity is where I
want to start. I don’t believe in ‘schools
of playing’.

Memorizing is ‘delayed gratification’. It
slows down the learning process and

♫

v QUOT ESv
SERIOUS ACCIDENT AT THE VINTNERS’ HALL.
On Tuesday night an accident occurred at the Vintners’ Hall, Thames Street, to a gentleman of the
name of Ireland, brother of one of the liverymen of the company, which caused great alarm to those
who were assembled at dinner on the occasion of the celebration of the Lord Mayor’s Day. He entered
the hall a little before 9 o’clock, and took his seat nearly under the orchestra. He had not been there
above ten minutes when the flute belonging to one of the musicians dropped from the orchestra on his
head. The blood immediately flowed most profusely, and he was for a moment stunned. Mr May, a
surgeon of the neighbourhood, was instantly called in, who found that he had received a slanting
wound on the scalp. The wound was dressed, after which Mr Ireland was conveyed home in a coach.
The stewards promptly inquired how the accident originated, when it was ascertained that while the
musician was adjusting the leaves of his music book the flute slipped out of his hand. The man was
perfectly sober. It was stated by Mr May that he did not anticipate any fatal result.
The London Times, November 12, 1841
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BAROQUE MUSIC
From Wikipedia
Continued from the last issue.
History
The Baroque period is divided into
three major phases: early, middle, and
late. Although they overlap in time,
they are conventionally dated from
1580 to 1630, from 1630 to 1680, and
from 1680 to 1730.
Early baroque music (1580–1630)
The Florentine Camerata was a group
of humanists, musicians, poets and
intellectuals in late Renaissance
Florence who gathered under the
patronage of Count Giovanni de’ Bardi
to discuss and guide trends in the arts,
especially music and drama.
In
reference to music, they based their
ideals on a perception of Classical
(especially ancient Greek) musical
drama that valued discourse and
oration. As such, they rejected their
contemporaries use of polyphony and
instrumental music, and discussed
such ancient Greek music devices as
monody, which consisted of a solo
singing accompanied by a kithara. The
early realizations of these ideas,
including Jacopo Peri’s Dafne and
L’Euridice, marked the beginning of
opera, which in turn was somewhat of
a catalyst for Baroque music.
Concerning music theory, the more
widespread use of figured bass (also
known as thorough bass) represents
the developing importance of harmony
as the linear underpinnings of
polyphony. Harmony is the end result
of counterpoint, and figured bass is a
visual
representation
of
those
harmonies commonly employed in
musical performance.
Composers
began concerning themselves with
harmonic progressions, and also
employed the tritone, perceived as an
unstable interval, to create dissonance.
Investment in harmony had also
existed among certain composers in
the Renaissance,
notably Carlo
Gesualdo.
However, the use of
harmony directed towards tonality,
rather than modality, marks the shift
from the Renaissance into the Baroque
period.
This led to the idea that

SA FLUTE NEWS

ARTICLES

chords, rather than notes, could provide
a sense of closure - one of the
fundamental ideas that became known
as tonality.
By incorporating these new aspects of
composition,
Claudio
Monteverdi
furthered the transition from the
Renaissance style of music to that of the
Baroque period.
He developed two
individual styles of composition - the
heritage of Renaissance polyphony
(prima pratica) and the new basso
continuo technique of the Baroque
(seconda pratica). With the writing of
the operas L’Orfeo and L’incoronazione
di Poppea among others, Monteverdi
brought considerable attention to the
new genre of opera.
Middle baroque music (1630–1680)
The rise of the centralized court is one
of the economic and political features of
what is often labelled the Age of
Absolutism, personified by Louis XIV of
France. The style of palace and the
court system of manners and arts he
fostered became the model for the rest
of Europe. The realities of rising church
and state patronage created the
demand for organized public music, as
the increasing availability of instruments
created the demand for chamber music.
The middle Baroque period in Italy is
defined by the emergence of the
cantata, oratorio, and opera during the
1630s, and a new concept of melody
and harmony that elevated the status of
the music to one of equality with the
words, which formerly had been
regarded as pre-eminent. The florid,
coloratura monody of the early Baroque
gave way to a simpler, more polished
melodic style. These melodies were
built from short, cadentially delimited
ideas often based on stylized dance
patterns drawn from the sarabande or
the courante. The harmonies, too, might
be simpler than in the early Baroque
monody, and the accompanying bass
lines were more integrated with the
melody, producing a contrapuntal
equivalence of the parts that later led to
the device of an initial bass anticipation
of the aria melody.
This harmonic
simplification also led to a new formal
device of the differentiation of recitative
and aria. The most important innovators
of this style were the Romans Luigi

Louis XIV
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BAROQUE MUSIC (Cont’d)

Arcangelo Corelli

Domenico Scarlatti

Georg Philipp Telemann

Jean-Philippe Rameau

Rossi and Giacomo Carissimi, who were
primarily composers of cantatas and
oratorios, respectively, and the Venetian
Francesco Cavalli, who was principally
an opera composer. Later important
practitioners of this style include Antonio
Cesti, Giovanni Legrenzi and Alessandro
Stradella.

from loud to soft and back again. Fast
sections and slow sections were
juxtaposed
against
each
other.
Numbered among his students is
Antonio Vivaldi, who later composed
hundreds of works based on the
principles in Corelli’s trio sonatas and
concerti.

The middle Baroque had absolutely no
bearing at all on the theoretical work of
Johann Fux, who systematized the strict
counterpoint characteristic of earlier
ages in his Gradus ad Paranassum
(1725).

In contrast to these composers,
Dieterich Buxtehude was not a
creature of court but instead was a
church musician, holding the posts of
organist and Werkmeister at the
Marienkirche at Lübeck. His duties as
Werkmeister involved acting as the
secretary, treasurer and business
manager of the church, while his
position as organist included playing
for all the main services, sometimes in
collaboration
with
other
instrumentalists or vocalists, who were
also paid by the church.
Entirely
outside of his official church duties, he
organised and directed a concert
series known as the Abendmusiken,
which included performances of sacred
dramatic works regarded by his
contemporaries as the equivalent of
operas.

One pre-eminent example of a court
style composer is Jean-Baptiste Lully.
He purchased patents from the
monarchy to be the sole composer of
operas for the king and to prevent others
from having operas staged.
He
completed fifteen lyric tragedies and left
unfinished Achille et Polyxène.
Musically, he did not establish the
string-dominated norm for orchestras,
which was inherited from the Italian
opera, and the characteristically French
five-part disposition (violins, violas - in
hautes-contre, tailles and quintes sizes and bass violins) had been used in the
ballet from the time of Louis XIII. He did,
however, introduce this ensemble to the
lyric theatre, with the upper parts often
doubled by recorders, flutes, and oboes,
and the bass by bassoons. Trumpets
and kettledrums were frequently added
for heroic scenes.
Arcangelo Corelli is remembered as
influential for his achievements on the
other side of musical technique - as a
violinist who organized violin technique
and pedagogy - and in purely
instrumental music, particularly his
advocacy and development of the
concerto grosso. Whereas Lully was
ensconced at court, Corelli was one of
the first composers to publish widely and
have his music performed all over
Europe. As with Lully’s stylization and
organization of the opera, the concerto
grosso is built on strong contrasts sections alternate between those played
by the full orchestra, and those played
by a smaller group. Dynamics were
‘terraced’, that is with a sharp transition

Late baroque music (1680–1730)
The work of George Frederic Handel,
Johann Sebastian Bach and their
contemporaries, including Domenico
Scarlatti, Antonio Vivaldi, Jean-Philippe
Rameau, Georg Philipp Telemann and
others advanced the Baroque era to its
climax. Through the work of Johann
Fux, the Renaissance style of
polyphony was made the basis for the
study of composition. A continuous
worker, Handel borrowed from others
and often recycled his own material.
He was also known for reworking
pieces such as the famous Messiah,
which premiered in 1742, for available
singers and musicians.
♫
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AND TICKET, LTD., Management Consultants

To: Chairman, The London Symphony
Orchestra
Re: Schubert’s Symphony No 8 in B
minor (Unfinished).
After attending a rehearsal of this work
we make the following observations and
recommendations:
1.
We note that the twelve first
violins were playing identical notes, as
were the second violins. Three violins in
each section, suitably amplified, would
seem to us to be adequate.
2.
Much unnecessary labour is
involved
in
the
number
of
demisemiquavers in this work; we
suggest that many of these could be
rounded up to the nearest semiquaver,
thus saving practice time for the
individual player and rehearsal time for
the entire ensemble. The simplification
would also permit more use of trainee
and less-skilled players with only
marginal loss of precision.

3.
We could find no productivity
value in string passages being repeated
by the horns; all tutti repeats could also
be eliminated without any reduction of
efficiency.
4.
In so labour-intensive an
undertaking as a symphony, we regard
the long oboe tacet passages to be
extremely wasteful. What notes this
instrument is called upon to play could,
subject to a satisfactory demarcation
conference with the Musician’s Union,
be shared out equitably amongst the
other instruments.
Conclusion:
if
the
above
recommendations are implemented the
piece under consideration could be
played through in less than half an hour
with concomitant savings in overtime,
lighting and heating, wear and tear on
the instruments and hall rental fees.
Also, had the composer been aware of
modern cost-effective procedures he
might well have finished this work.
♫

ARTICLES
vQUOTESv
When Hari puts the flute to his lips
The still are moved and the moving
stilled;
Winds die, the river Yamuna stops,
crows fall silent and the deer fall
senseless;
bird and beast are stunned by his
splendour.
A cow, unmoving,
dangles a grass blade from her
teeth;
Even the wise can no longer
hold firm their own minds.
Sur Das
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JOHN WION – AUSTRALIAN FLAUTIST

John Wion

John Wion was born on January 22,
1937, in Rio de Janeiro, Brazil. He was
raised in Melbourne and educated at
Melbourne Grammar School and the
University of Melbourne, where he was
a resident of Trinity College. He early
flute studies were with Dorothy Jelbart
and Leslie Barklamb at the University of
Melbourne Conservatorium. John’s love
for orchestral playing began with the
Australian Youth Orchestra’s 1952
National Music Camp.
He says, ‘I
waited for the downbeat from conductor
Prof. John Bishop.
Suddenly life
opened for me; this beautiful sound - allencompassing, vibrating.
No other
experience in my life has been like it’.
Following his attendance at two more
National Music Camps and study at the
University
of
Melbourne
Conservatorium, John played Principal
Flute for the visiting New York City
Ballet. This in turn led John to New
York in November 1958 where he
studied with Julius Baker, Claude
Monteux, William Kincaid and Marcel
Moyse. After serious study for a year
during which he ran elevators and
delivered packages at the Waldorf
Astoria Hotel, John got a big break
subbing for a week with the New York
Philharmonic Orchestra.
On February 10, 1960 John married
Victoria Simon, who was a soloist with
the New York City Ballet, and then Ballet
Mistress to the George Balanchine
Trust, staging that choreographer’s
works around the world. They have two
sons, Russell, a computer scientist
(RPI) and Anthony, MBA (Yale).
John’s early performing activities were
with New York Philharmonic Orchestra,
Royal Ballet, New York City Ballet and
Lerner and Loewe’s Camelot on
Broadway, starring Richard Burton and
Julie Andrews, where his literary
consumption was increased.
John
says, ‘I memorised the score, so I would
put a book on my music stand in front of
the sheet music. In between playing, I
read War and Peace and other classic
novels’. He was a founding member of
Leopold
Stokowski’s
American
Symphony Orchestra in 1962 and the
Lark Quintet in 1964.
John was

Principal Flautist of the New York City
Opera from 1965 to 2002, and drew on
this experience to publish a nine
volume series of opera excerpt books
to help flautists prepare for auditions
and performances. He appeared as a
soloist in New York’s major concert
halls and at prestigious summer
festivals in the United States. John
made recital tours with pianist Gilbert
Kalish and guitarist Lisa Hurlong, and
guest appearances with the Tokyo,
Emerson and Manhattan String
Quartets.
John has taught at Kean, Mannes,
Queens and Brooklyn Music Colleges,
and was Professor of Flute at The
Hartt School in West Hartford,
Connecticut from 1977 to 2007. He is
now an emeritus professor.
John
recorded a variety of solo and
chamber
music
repertoire
for
Lyrichord, Turnabout, Opus1 and
Musical Heritage labels, and three
CDs on the Hartt Music Productions
label.
In his many visits to Australia and
New Zealand John appeared as soloist
with all of the major orchestras in
addition to performing recitals. He was
an artist in residence, teaching and
performing, in Australia, Italy, Mexico,
England, Finland, Peru and Canada.
John
has
given
recitals
and
masterclasses for the Flute Society of
South Australia.
His editions and
publications were winners in the
National Flute Association’s Newly
Published Music Competition. John
was President of the NFA in 1985 and
was honoured by that organization
with its Lifetime Achievement Award in
2007. His memoir Wood, Silver and
Gold, published in 2007, is available
from Lulu.com.
John has a very interesting website at
johnwion.com. He will be turning 80 in
early 2017. We wish him a wonderful
celebration.
♫
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TAFFANEL AND GAUBERT 17 DAILY STUDIES
notches slower, or as slow as quarter
– A METHOD
By John Wion
[The Taffanel and Gaubert 17 Daily
Studies are published by Leduc. Thank
you to John Wion for permission to
include this article in South Australian
Flute News.]
There are many ways to use the 17
Daily Studies. Here is the method I use
with my undergraduate students.
BASIC APPROACH
I spend one week on each of the first
sixteen exercises. At the end of this
cycle I start through the book again, and
again, for three or four years, until the
student is sufficiently knowledgeable
and disciplined to work alone. The first
time through I do all the exercises
slurred, adding the varied articulations
from the second cycle on.
My basic principle is to use the week
to discover technical problems and work
towards solving them. A week is an
arbitrary time but I find it focuses the
attention and is short enough to avoid
boredom. On returning to the exercise
a few months later I find that the
technique has developed to a new level
that permits further polishing.
My advice on practicing, which can be
found
elsewhere
(johnwion.com),
applies absolutely to these studies.
On day one, start playing the etude
and after a couple of minutes find out
what metronome speed you are playing
at. Then, with the metronome on at this
speed (which I call your basic
comfortable speed), play once through
the etude, stopping to mark each
combination that is awkward or
uncomfortable or impossible. For the
rest of the week only play the
combinations that have been isolated
as problematic. Treat each one as an
etude, working as follows:
Without the metronome find the speed
at which the combination is absolutely
easy (your comfortable speed for this
combination) - this might be a couple of

speed if you are learning new high
notes.
1. With the metronome now on at this
speed, play the combination once.
2. Lower the flute to relax mind and
body.
3. Raise the metronome one notch.
4. HEAR THE COMBINATION IN
YOUR HEAD AT THIS SPEED.
5. Play it once - it will be perfect!
Because you are building on the
confidence that what you are doing is
easy, progress will be very quick as you
repeat steps two to five. You might
move up the metronome five or six
notches in this way but eventually you
will notice that the absolute ease has
gone. This is the time to stop and go on
to the next combination. Don’t try to
ignore this signal and keep going. At
your next session you will find that your
comfortable speed is faster (remember
no metronome for this step!) and your
ending speed will be faster.
Work towards bringing all the awkward
combinations up to your basic
comfortable speed. You may find that
you can’t achieve this in one week with
certain combinations. The main thing is
to recognize your problems and make
some progress with them. When you
come round to the exercise again in a
few months you will find that your basic
comfortable speed is higher.
I find that students who are not familiar
with this material play the scale type
etudes at about 84 to the quarter note
their first time through, and move up
about ten beats on each repetition of the
book (ie 96, 108, 116, 132, 144). The
arpeggio type etudes start about 60 to
the quarter note and make similar
progress.
A long term goal for a
virtuoso technique might be 152 for
scales and 138 for arpeggios.
A general tip for practicing is to resist
the temptation to breathe at the top of a
scale or arpeggio. If you do stumble at
the top turnaround, be sure to back up a
beat or two until you succeed in
comfortably negotiating it.

Paul Taffanel (1844-1908)

Phillipe Gaubert (1879-1941)
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vYOUTUBEv

Aurèle Nicolet plays Mozart, Gluck,
Haydn, Karl Richter: Munich Bach
Orchestra:
https://www.youtube.com/watch?v=tW
GocjzL9Rc

Aurèle Nicolet plays Bach Allemande:
https://www.youtube.com/watch?v=fo
eAHKBF-nU
Aurèle Nicolet plays Air by Toru
Takemitsu:
https://www.youtube.com/watch?v=b7
m72TJlzaI
Aurèle Nicolet plays Tartini’s Flute
Concerto
in
G:
https://www.youtube.com/watch?v=9b
xanHYACB4
Aurèle Nicolet plays Couperin, CPE
Bach,
Veracini
and
Vivaldi:
https://www.youtube.com/watch?v=u4
XWaP6z8bE
Aurèle Nicolet and Karl Richter play
J.S. Bach’s Sonata for Flute and
Cembalo,
BWV
1032:
https://www.youtube.com/watch?v=K
MPge6dm5uI
Jill Wofsey plays Round Notch
Paperwood Fipple Head Mouthpiece:
https://www.youtube.com/watch?v=dC
ZcpbEWeJQ

SA FLUTE NEWS

Page 14

BAROQUE MUSIC (Cont’d)
MY RECOMMENDATIONS FOR EACH
ETUDE
1. Perform two lines at a time, ending on
the resolution that begins the third line.
(This will help you avoid going onto
automatic pilot and not really listening.)
Recognize the scale pattern and
memorize it. (The first five notes of a
major scale are followed by five notes of
the scale a half step higher, starting on its
seventh note, ie where D is the tonic in
the first half of the sequence it becomes
the seventh note of Eb Major in the
second half.)
Start on C1 and add combinations at
the written end to carry the range to D4.
If C#4 and D4 are new notes follow the
following procedure:
Finger B3-C#4-B3 very slowly without
blowing. Do not move to the next note
until you are sure your fingers know what
to do. Watch your fingers and allow them
to become smooth and easy in their
movements as your brain learns the
tricky co-ordinating problems. Blow the
sequence slowly (like quarter or half
notes.) When your dexterity is sufficient
add A#3 before and after the sequence.
Then add G#3 before and after, and
finally F#3. When you have the dexterity
to play one whole sequence fast enough,
play two sequences - then three, then
four.
The trick is to have the patience and
humility to play sufficiently slowly that
your fingers know what they are going to
do before they try to do it. Otherwise you
will build an element of tension into your
learning process that will stay with you.
Learn the sequences G3-D4 and G3-Db4
in the same way. If these notes are new
it is extremely unlikely that you will reach
your basic comfort speed within the
week. But you can find moments during
the year, say waiting for a rehearsal to
start, to keep progressing.
2. The same range and suggestions
apply - now the tonality is minor.
3. I follow William Kincaid’s suggestion of
adding a half octave at the top of each
scale giving them a two and a half octave
range. The first one then goes up to G3,
the second to A3, the third to B3 and the
fourth to C4. This saves time as the
scales starting on G, A and B are
unnecessary now. I also feel that twice
through each scale is sufficient.

4. Resolve each scale into the start of
the next one and rest before continuing.
Recognize the patterns and memorize
them. The minors are trickier because
they alternate in their form.
5. Add to the range by starting on C1
and adding at the end C2-C4, C#2-C#4,
and D2-D4. Alternately add a full octave
to the C1, C#1, D1 scales.
6. It might be worthwhile spending a
week on the A section and a week on
the B section. The B section is visually
harder but not harder to play. Play
individual beats at the same speed you
are playing the A section, then try
stringing beats together. When you see
that you are capable of moving the
fingers faster your eye will be
encouraged to look ahead.
7. It might be worthwhile spending a
week on the etude as written and a
week playing 8va where different
problems occur.
8. Recognize the arpeggio you are
playing – don’t speed up towards the
top.
9. Be sure not to work on the opening
until you have warmed up.
10 and 11. Add another low note to the
end of each sequence and rest. (ie, add
a final whole note C to the end of the
first sequence of arpeggios).
This
exercise contains all the triads built on
the lowest note. Recognize each one
and learn the sequence. Then try to
play the following sequences from
memory.
12 and 13. End each sequence by
playing the first note of the next
sequence as a whole note - then rest.
Recognize these four seventh chords
and memorize the sequence.
14. Recognize the circle of fifths in this
etude and memorize.
15 and 16. Recognize these chromatic
diminished triads and sevenths. The B
section is more awkward visually practice in small sections and encourage
your eye to keep moving forward.
♫
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CD REVIEW By Robert Brown
Flute Perspectives.

Derek Jones, flute; Leigh Harrold, piano.
Released March 2016. Move MD 3406.
Website:
http://www.move.com.au/disc/flute-perspectives-australiancontemporary-flute
Tracks: Peter Sculthorpe: Songs of Sea and Sky; Barry Conyngham: Flute (2001)
for solo flute; Brian Brown: Lily’s Garden for solo flute; Derek Jones: Stillness for
solo flute, temple bell and drone; Anne Boyd: Goldfish through summer rain
(1979); Mark Pollard: Under simple stars (1989) for alto flute; Phyllis Batchelor:
Sonata (1972).
Derek Jones has held Principal Flute positions with several Australian orchestras
and performed throughout Australia and in Europe, USA and Asia. He is the
Head of Performance and Head of Woodwind at the Melbourne Conservatorium
of Music, University of Melbourne. There is an ever growing repertoire of music
for the flute by Australian composers. From this Derek has selected a cross
section of music to perform, for solo flute and flute and piano. For the latter he is
joined by the outstanding Australian pianist Leigh Harrold. Here are some
exciting performances that showcase the wealth and variety of music originating
here on our own doorstep.
♫

Flute Perspectives
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The Flute Society of South Australia Inc.
PO Box 3208, Norwood SA 5067
General enquiries – 0410 717 280
Membership enquiries – Ph. (08) 8431 0452
We’re on the Web! See us at:
http://saflutesociety.org/

About The Flute Society of South Australia Inc.
The Flute Society of South Australia is a non-profit organization
that aims to foster and encourage the enjoyment of flute
playing at all levels.

The Flute Society of South Australia Inc. was founded in
July 1972 at the instigation of the late Prof. David
Cubbin.

The Society's role includes promoting local and interstate
artists, encouraging young players and forging links out into
the community.

Its members represent a wide cross-section of the
community – teachers, students, amateur flautists,
professional musicians and people from all walks of life,
all sharing the same interest – playing, talking about and
listening to the flute.

Regular activities include workshops, concerts, fun days,
masterclasses and recitals.

Newsletter Contributions

Membership Fees
Adult

$45

Student, Pensioner, Country,
Unemployed, Associate

$30

Life Membership

$675

July 2016 issue deadline – Thursday, June 30
Please post to:
The Editor
South Australian Flute News
PO Box 3208, Norwood, SA 5067
(08) 8431-0452, or email to robbrown@adam.com.au

Download a membership form from our website.

For text attach as Word.doc file or send as body text and attach JPEG
files for photos; maximum length is 500 words.
Advertising rates for South Australian Flute News
Half page, $150; third page, $100; quarter page; $75.
Buy and Sell - Members free; Non-members, $15

E-mail Database and Newsletter via email
The Flute Society is building up a database of member’s e-mail addresses so that flute related news and information can be
sent to members from time to time.
Sometimes information and news becomes out-of-date before it can be published in South Australian Flute News.
If you have an e-mail address or would like to receive South Australian Flute News electronically please e-mail the details to
Robert Brown at robbrown@adam.com.au.
THE FLUTE SOCIETY OF SA
flutesocietysa@gmail.com
PRESIDENT/
NEWSLETTER DESIGN AND LAYOUT
Masako Kondo – 0448 730 845
mkondo78@gmail.com
VICE-PRESIDENT/ TUTTI FLUTTI
Linda Pirie – 0414 157 772
lindapirie70@gmail.com
SECRETARY
Cristy Cox – 0410 717 280
cristyflute@yahoo.com
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Tim Svenson – 0414 951 652
zbell@internode.on.net
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Elizabeth Koch OAM – 8313 5343 /
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ADULT AMATEURS/ WEBMASTER
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ajohansen@internode.on.net
Melanie Walters
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melaniewalters@gmail.com

Karen Fletcher – 8333 0665
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--------------------------------------------------------SCHOLARSHIP COMMITTEE

Scott Gunn – 7225 0210,
scott.gunn@outlook.com

Elizabeth Koch OAM, Samantha
Hennessy and Karen Fletcher
---------------------------------------------------------

