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From the President
Dear Flute Society Members,

Patron
Alison Rosser

Welcome to the July edition of South

Vice Patrons
Associate Professor
Elizabeth Koch OAM
Robert Brown

Australian Flute News. Hope you are
embracing some beautiful sunshine
with fresh air. Term 2 was very eventful
for the Flute Society and certainly flew
very quickly for me.

Our first event for the year was the
May Tutti Flutti Flute Performance
Afternoon, which was held on May 17
at Unley Uniting Church.
Congratulations to all the performers
who played in front of their family,
friends and peers. It was wonderful to
listen to 19 performers from various
levels and backgrounds exploring
pieces from different genres. The
afternoon was followed by scrumptious
afternoon tea where everyone enjoyed
catching up. Special thanks to Linda
Pirie who organized the event and
Alexander Hanysz who provided
accompaniment for the afternoon!

Follow the Flute
Society on Facebook.
Like our page at
https://www.facebook
.com/flutesocietyofsa.

The second event was the Adult
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Amateurs Flute Ensemble afternoon,
held on Sunday June 14 at Unley
Uniting Church. Alison Rosser
superbly led the afternoon with
interesting ensemble pieces, gradually
getting more challenging for the
participants. There was also a
discussion about how to improve
duet/ensemble playing. It was great to
see excited smiley faces participating
and playing with enthusiasm. Thank
you to Colin Chambers, Hannah
Lewis, Ernastina Lippett and Karen
Fletcher for helping and especially to
Amy Johansen who organized this
successful event and the yummy
afternoon tea.

The Carolyn White Memorial
Scholarship was held on Sunday June
21 at Unley Uniting Church. We were
very fortunate to have Julia Grenfell
adjudicating the event. It was very
interesting to see each candidate’s
approach to musicality/expression,
technique and accuracy.
Congratulations to all of the 11
performers who took part and
particularly to Anita Chaplin who won
First Prize, Heidi Li who was awarded
Second Prize and Nancy Zhang who
received an Honourable Mention.

The Flute Fun Day will be held on
Sunday August 9 at St Andrew’s
School. Peter Bartels has put together
an exciting afternoon for the young
flautists. Come and join us on this
exciting occasion for a fun-filled
afternoon full of flute playing activities.

There will be a second Tutti Flutti
Flute Performance Afternoon on
Sunday, September 13 at Unley Uniting
Church. Again, please take this
opportunity to show your progress,
prepare for exams, etc., at our very
friendly supportive environment.
Please see the brochure for more
information.

Keep warm and enjoy playing the flute!

Masako Kondo
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v WELCOME
TO OUR NEW MEMBERSv

Christopher Butcher
Sarina Iguchi
Timothy Svenson
Heidi Li
Sophia Fry
Anita Chaplin
Jill Van Dongen and
Emily Nolis.
We hope you enjoy being part of
the Flute Society and look forward
to seeing you at our events.
Please visit our website!
v MEMBERSHIP RENEWAL
NOTICESv
The mid-year membership renewal
notices were posted recently. If
you received one please return it
promptly to the Membership
Secretary, The Flute Society of SA
Inc., PO Box 3208, Norwood, SA
5067.
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COMING EVENTS
Fabulous Flute Fun Day 2015
When:
Where:

Peter Bartels

Sunday, August 9
St Andrew’s School Performing Arts Centre,
22 Smith Street, Walkerville.

Legendary Flute Fun Day Maestro Peter Bartels will be returning
to direct another day of fun and excitement for young
flautists. Peter is brimming with new ideas! So, note the date!!

Parents and friends are invited to attend the Gala Concert at 4-15
pm. Admission: gold coin donation.
Download the brochure from http://saflutesociety.org/.

TUTTI FLUTTI - FLU TE PERFORMANCE AFTERNOON
When:
Where:
Closing date:

Sunday, September 13, 3-5 pm.
Booking in for performers from 2-45 pm.
Unley Uniting Church, 187 Unley Road, Unley
September 4

Admission for the audience: gold coin donation.
Come along for a relaxed afternoon of flute performances.
A scrumptious afternoon tea will be provided.
See the information sheet and application form inserted in South Australian
Flute News or download from http://saflutesociety.org/.

ADELAIDE EISTEDDFOD FLUTE AND WOODWIND
DIVISIONS 2015

David Cubbin, Elizabeth Koch and Alison Rosser
performing at 10th Birthday Seminar, July 1982

v LIBRARYv
The Flute Society Library is housed
in Elizabeth Koch’s room (LG 14) at
the Elder Conservatorium of Music.
There is a large selection of sheet
music, flute ensemble music (duets,
trios, quartets and quintets),
magazines, books and cassettes.
Elizabeth may be contacted during
office hours on 8313-5343 or e-mail
elizabeth.koch@adelaide.edu.au
to arrange a time for borrowing.

When: Flute, August 7 and 8; Brass, August 8, Woodwind, August 9
Venue: Rosefield Uniting Church, 2 Carlton Street, Highgate
Adjudicators: Peter Bartels (flute), Bob Hower (brass), Josie Hawkes
(woodwind)
Admission: $7, Adelaide Eisteddfod Members and Children 12 years and
under free
Enquiries for Flute and Woodwind Divisions to the Convenor, Robert Brown,
Ph. 8431-0452, e-mail robbrown@adam.com.au.

INFORMATION FOR COMPETITORS
By Robert Brown, Convenor
We are looking forward to another exciting showcase of performances. Please
arrive early enough on the day to book in and to warm up without having to rush. If
you need an accompanist ask your teacher for assistance or visit the Accompanists’
Guild of SA website at http://accompanist.org.au/2007/11/15/amended-register-ofaccompanists-now-available/ to access the Register of Accompanists. Book your
accompanist sooner rather than later so you have time to rehearse and to avoid the
last minute rush!
There is no printed Programme Book. Visit the Adelaide Eisteddfod Society’s
website at http://www.sacomment.com/aes.htm to download PDF files that contain
the programme for each Division. This year the Flute, Brass and Woodwind
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Divisions and Wind Recital details are combined in one programme. The
Eisteddfod Concerto has a separate programme. All competitors were sent an email that asked them to look for these PDF files. A printed programme for the
audience will be available during the Flute and Woodwind Divisions for $1.
Competitors are required to use the new APRA/AMCOS Copyright Declaration
Form (a link is included on the Adelaide Eisteddfod website at
http://www.sacomment.com/aes.htm). A separate APRA/AMCOS Copyright
Declaration Form must be presented at the time of booking in for each section that
has been entered. Please complete 1. Performer’s Declaration, 2. Making a
temporary copy for an adjudicator or examiner, and 3. Making a temporary copy for
an accompanist. To speed up booking in, could each competitor please clearly
write on a sheet of paper his/her name, the names of works being performed, and
their composers, ready to hand in to the booking in person? The second page of
the APRA/AMCOS form can be used for this purpose.
Competitors are required to bring a legible piano score copy of their own choice
music for the Adjudicator – don’t forget to bring it with you! I provide piano scores
for the set pieces and Flute Music by French Composers. Please don’t bring
photocopies of these publications with you (this wastes paper)!
Backing CDs may be used. Competitors are responsible for providing their own
playback equipment and CDs. The playback equipment used should be of good
quality and set up before the section starts.
Competitors and accompanists should wait for the Adjudicator to ring the bell, the
Announcer to announce the works to be performed and for the door to be closed
before beginning to perform. You can begin tuning while waiting for the
Adjudicator. Take your time with tuning. Look cheerful, bow after you have
finished performing and don’t forget to acknowledge your accompanist.
Think about deportment on stage and wear clothing that is smart and
comfortable, but not those old jeans and sneakers! Don’t forget to check the
height and location of the music stand and ask the Announcer to adjust it for you if
you need assistance.
Public transport information. City to Mitcham Square bus, routes 171/171A. Stop
10 is opposite Cheltenham Street; stop 11 is just past Ferguson Avenue. Infoline
1300-311-108, website https://www.adelaidemetro.com.au/.

Size 1/3

Peter Bartels
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2015 EISTEDDFOD PROGRAMME
FRIDAY AUGUST 7
Flute Division
Adjudicator: Peter Bartels
12-30 pm booking in commences
1-00 pm
Section F622
French Flute Solo
2-05 pm
Section F612
Complete Flute Sonata or Suite
3-05 pm
Afternoon Tea
3-20 pm
Section F619
Orchestral Excerpts
3-35 pm
Section F617
Flute Study
4-05 pm
Section F618
Unaccompanied Flute Solo
5-00 pm
Section F607
Flute Solo, 18 Years and Under
5-30 pm
Dinner break
6-00 pm
booking in commences
6-30 pm
Section F615
Piccolo Solo
6-45 pm
Section F610
Grade 7 and 8 Flute Solo
7-45 pm
Section F611
Open Flute Solo
9-45 pm
Finish
SATURDAY AUGUST 8
Flute Division
Adjudicator: Peter Bartels
9-30 am
booking in commences
10-00 am Section F627
Flute Solo, 6 Years and Under
10-05 am Section F625
Flute Solo, 8 Years and Under
10-15 am Section F601
Flute Solo, 10 Years and Under
10-35 am Section F623
Flute Solo, 10 Years and Under, Folk Song
10-50 am Section F602
Flute Solo, 12 Years and Under
11-25 am Morning Tea
11-35 am Section F600
Grade 2 Flute Solo
11-50 am Section F603
Grade 3 Flute Solo
12-10 pm Section F604
Flute Solo, 14 Years and Under
12-45 pm Lunch for Flute Division
Brass Division
Adjudicator: Bob Hower
12-50 pm
Flute Division
Adjudicator: Peter Bartels
2-30 pm
Section F605
Grade 4 Flute Solo
2-55 pm
F606
Flute Solo, 16 Years and Under
3-30 pm
Section F608
Grade 5 Flute Solo
4-00 pm
Afternoon Tea
4-10 pm
Section F609
Grade 6 Flute Solo
4-45 pm
Section F616
Flute Duet, Trio or Quartet
5-10 pm
Section F624
Flute Duet, Grade 7 and Above
5-30 pm
Finish
SUNDAY AUGUST 9
Woodwind Division
Adjudicator: Josie Hawkes
2-00 pm
6-15 pm
Section 939
Wind Recital (three flautists have entered)
8-00 pm
Finish
Visit http://www.sacomment.com/aes.htm for the full programme details.
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ADELAIDE EISTEDDFOD CONCERTO
Adjudicator:
When:
Adjudicators:
When:
Admission:
Venue:

Debra Andreacchio
Heats, Wednesday, August 12, 6-00 pm
Debra Andreacchio, Larry Sitsky
Final, Wednesday, August 19, 6-30 pm
$7, Adelaide Eisteddfod Members and Children 12 years
and under free
Salvation Army Citadel, 55 George Street, Norwood

ADELAIDE EISTEDDFOD 60th ANNIVERSARY
CONCERT
When:
Where:
Admission:

Sunday, September 13, 2-00 pm
St John’s Anglican Church, 379 Halifax Street, Adelaide
Adult, $10; Seniors/Students, $8; Children under 16 free.

ADELAIDE EISTEDDFOD SPECIAL AWARD
WINNERS’ CONCERT
When:
Where:
Admission:

Monday, September 21, 7-30 pm
Salvation Army Citadel, 55 George Street, Norwood.
Adult, $10; Seniors/Students, $8; Children under 16 free.

YOUNG VIRTUOSO 2015 SA FINAL
(previously MBS Young Performer)
Adjudicators:
When:
Where:
Admission:

Ashleigh Tobin OAM, Diana Harris OAM
Sunday, October 11, 2-30 pm
St John’s Anglican Church, 379 Halifax Street, Adelaide
Adult $10, 5MBS Member/Student $5

THE FLUTE SOCIETY PROGRAM ON 5MBS presented by Robert Brown
The Flute Society Program is broadcast on Monday evenings at 7 pm and
repeated on the following Sunday at 7 pm. 5MBS is located at 99.9 on the
FM Band.
Dates
Monday, August 10
Sunday, August 16
Monday, September 28
Sunday, October 4
Monday, November 16
Sunday, November 22

Program
The Hour of Dreaming, Lorna McGhee, flute; Piers Lane, piano.
Includes music by Mendelssohn and JS Bach.
Jazz Flute, including performances by Bill McBurnie, Herbie Mann,
Don Burrows, Holly Hofmann, Mark Alban Lotz, Ali Ryerson and
Peter Verhoyen.
Music for the Festive Season, including Elizabeth Koch and Suzanne
Handel playing Christmas classics.

The theme music used for the Flute Society Program is Rimsky-Korsakov’s Flight of the
Bumblebee , played by Sir James Galway, flute, with Hiro Fujikake, synthesizer.

COMING EVENTS
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CONCERTS Send your concert details to the Editor for inclusion in this section.
RECITALS AUSTRALIA
Wednesday Lunch Hour Concerts 2015
Where:
Pilgrim Church, 12 Flinders Street, Adelaide
When:
12-10 pm and 1-10 pm
Admission:
Adults: $5 Tickets at the door.
Enquiries:
Recitals Australia, Ph. 8266-4936.
See http://www.recitalsaustralia.org.au/ for more information.

Elder Hall Lunch Hour Concert Series 2015
When:
1-10 pm
Admission:
$12
See www.elderhall.adelaide.edu.au for more information.
Date
Friday
September 11

Music by
Ross Edwards, Mark
Isaacs, Dutilleux, Poulenc

Friday
October 16

Ulpirra Sonatines, Australian and French
Flute Music, Melissa Doecke, flute; Mark
Isaacs, piano
Band of the South Australia Police and the
Elder Conservatorium Wind Orchestra

Friday
November 6

Crème De La Crème, Elder Conservatorium of Music presents top students
in an exciting mix of solo and chamber music.

Wagner, Grainger, Gorb,
etc.

Elder Perspectives 2015, Intimate Concerts
at Elder Hall
Admission:
$25/$18.
See www.elderhall.adelaide.edu.au for more information.
Date
Friday, August 14
7-30 pm

Elysium Ensemble
(Greg Dikmans, flute)

Music by
Mozart Flute Quartets

Sunday, August 23
3-00 pm

Kegelstatt Ensemble
(Alexandra Castle, flute)

Holst, Debussy, Liebermann,
Crumb

Saturday, November 28
6-30 pm

Trio Avium (Ros Bandt and
Ruth Wilkinson, recorders)

Couperin, Hotteterre, Bornehi,
Biber, Monteclair and Ros
Bandt

Evenings at Elder Hall 2015
Admission:
$28/$18/$12
See www.elderhall.adelaide.edu.au for more information.
Date
Saturday, August 22
6-30 pm
Saturday, September 12
7-30 pm

Elder Conservatorium Wind Orchestra, conducted by Robert
Hower.
Australian Jazz Icons
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Mitcham Orchestra
When:
Where:
Conductor:
Admission:

Sunday, October 25, 3-00 pm
Cumberland Park Community Centre, 390 Goodwood Road,
Cumberland Park (200 metres south of Big W)
Mike Kenny
$15 adult; $10 pensioner/child, at the door.

ANU School of Music

AUSTRALIAN FLUTE FESTIVAL
Dates:
October 3-5, 2015, ANU School of Music, Canberra
Theme:
Finding your voice
Professional Learning Day: Friday, October 2
Junior Day:
Saturday, October 3
Patron:
Margaret Crawford
Co-ordinator: Lyndie Leviston, e-mail lyndie@australianflutefestival.com
Ph. (02) 8006-5345, mobile 0424-504-104
Director:
David Leviston
Artistic Advisors: Virginia Taylor, Vernon Hill
Festival Advisor: James Kortum
Address:
140 Sailors Bay Road, Northbridge, NSW 2063
Website:
http://www.australianflutefestival.com
DON’T MISS IT! The early bird rates close on July 31. There will be performances, talks
and masterclasses featuring leading overseas and Australian flautists, flute choirs,
Teachers Development Day, Junior Day, Adult Learners Workshop, trade stands,
camaraderie … and much more! Check the website for the full programme.

Lorna McGhee

Sébastian Jacot

Thies Roorda

GUEST ARTISTS
Visit http://www.australianflutefestival.com/artists.html for information about the guest
artists.
Guest artists include Lorna McGhee, Principal Flute with the Pittsburgh Symphony
Orchestra, Sébastian Jacot, Solo Flautist at the Contrechamps Ensemble in Geneva,
Thies Roorda, Emeritus Flautist of the Dutch Radio Philharmonic Orchestra, SwissCanadian flautist Michel Bellavance, Ludwig Böhm, great great grandson of Theobald
Böhm, Abigail Burrows, who will direct the Junior Day, Gareth McLearnon,
internationally renowned and multi-award-winning flautist, Rosamund Plummer, Principal
Piccolo of the Sydney Symphony Orchestra, and James Kortum, Lecturer in Flute at the
Sydney Conservatorium of Music.

Michel Bellavance

Abigail Burrows

FLUTE FESTIVAL ORCHESTRA
Gareth McLearnon has been appointed as Conductor of the Flute Orchestra and will be
directing the World Premiere performance of his brand new Flute Ensemble work
Lamasery Jigsaw in the closing concert. As a daily feature in this year’s festival, the Flute
Orchestra will serve as a regular opportunity for everyone to enjoy playing together, and a
chance to learn new and interesting repertoire. Big flutes are especially welcome, so be
sure to bring along your altos, basses and contrabasses to enrich the timbre.

Gareth McLearnon

Rosamund Plummer

PROFESSIONAL LEARNING DAY
Thies Roorda and James Kortum will direct the Professional Learning Day and invite all
participants to join them in an investigation of the all important playing foundations to good
flute playing. The journey to learning any skill begins with experience, followed by
awareness and ultimately understanding. The day will be interactive, so bring your flutes,
and plenty of questions!

James Kortum

NOTES & NEWS SA FLUTE NEWS
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NOTES AND NEWS
RESULTS FOR DAVID CUBBIN MEMORIAL FUND FOR
2015
There were four applications this year.
Ernastina Lippett from Woodside, South Australia, has been awarded $75 to assist
with the costs of attending the Australian Flute Festival in October 2015.
Andrew Baird from Fairview Park, South Australia, and Kelsey Robinson from
Hallett Cove, South Australia, have been awarded $200 each to assist with the costs of
participating in a flute study trip to London, Paris and Lyon in September 2015.
Brooke Taylor from Croydon North, Victoria, has been awarded $200 to assist with
the costs of participating in three European flute summer schools in July 2015.

DAVID CUBBIN MEMORIAL FUND FOR 2016
Grants are available to assist young Australian flautists attend a Flute Festival or Flute
Event during 2016. Please send a letter requesting financial assistance to David Cubbin
Memorial Fund, C/- Robert Brown, PO Box 3228, Norwood, SA 5067 by Monday, May 2,
2016. Please include your contact information - postal address, telephone number, email address. Applicants are required to provide a supporting letter from their teacher.

Flutes & Flutists
1/2
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TU TT I FLU TT I

TUTTI FLUTTI – FLUTE
PERFORMANCE
AFTERNOON
by Amy Johansen
Held:
Where:
Director:

Sunday, May 17
Unley Uniting Church
Linda Pirie

May Tutti Flutti was a resounding
success. With 19 performers of varying
abilities it was a delightful afternoon
that showcased a range of styles. From
AMEB repertoire of various grades to
some beautiful work by Ross Edwards, a
mother and daughter double bass and
flute duet and a second mother and
daughter flute duet, there was something
for everyone. Some performers had
only been learning for a term or so while
others are undertaking studies at the
Conservatorium. Standing up in front of
an audience and putting your heart out
there takes a lot of courage for
performers of any standard and seeing
so many face-up to their fears to do just
that was both inspiring and encouraging.
Alexander Hanysz, our piano
accompanist, did an exceptional job with
the wide range of music thrown at him
and his relaxed, gentle and experienced
approached no doubt helped to ease the
nerves of more than a few players - they
were in good hands! A big shout-out to
Linda Pirie who co-ordinated the
afternoon and to everyone else who
helped out on the day. The scrumptious
afternoon tea following the
performances was a great way to end a
lovely afternoon and allow performers,
carers and teachers to mingle. Tutti
Flutti will be held again in September –
I’d encourage players of all ages and
abilities to take this opportunity to
perform in front of such a supportive
and encouraging audience. ♫

Welcome

Family affair

Team work

In action

High and low

Over it goes

Complete concordance
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Afternoon
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Adult Amateurs Flute Ensemble Afternoon Reports
Held:
Where:
Director:

Alison Rosser directing

Watching

Sunday, June 14
Unley Uniting Church
Alison Rosser

1. by Tim Svenson

2. by Barbara Deed

On Sunday June 14 at Unley Uniting
Church, 18 flautists came under the
masterful direction of Alison Rosser for
two hours of guidance on ensemble
playing. Although we came with a wide
range of abilities there was something for
everyone. We learned who tunes to whom
(and somewhat unusually managed to stay
that way!). We had a go at playing
complicated music we had never seen
before, without missing too many notes,
and without getting lost much. We learned
to always watch the conductor...

I attended the Adult Flute Afternoon two
years prior to this and in the meantime had
stumbled my way though an AMEB exam
or two, upgraded my flute and had started
playing in a duet with Amy (see below !!).

Alison began with an easyish Bach
Cantata followed by some slightly less
easy Devienne and a definitely not easy
novelty work called Mockingbird. She
finished with Dance of the Blessed Spirits
by Glück, which sounded a bit like the
theme from a spy movie as Orpheus and
Eurydice tiptoed through the Elysian
Fields on their way out of the underworld.
All of these were arranged for four-part
flute choir.
As an added bonus some of us got to play
alto and bass flutes. The bass flute in
particular has a very smooth tone with a
relaxed embouchure and not too much air.
We finished up with our usual range of
healthy (and less healthy) snacks and
beverages, ranging all the way from
mandarins to yummy chocolate brownies.
♫

Concentration
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Alison Rosser who led the afternoon is
my teacher and we had discussed the
challenge of choosing music for this day
which would provide participation for a
very wide range of abilities.
Miraculously the entire group seemed to
be in tune so Alison threw us into a Bach
Choral. Although a very simple piece, it
never ceases to amaze me how amazing it
sounds when you suddenly become part of
an ensemble. Your breathless attempts to
make a beautiful sound are transformed
into something at another level.
Gradually Alison turned up the heat and
we played some more difficult works
allowing those with more experience to be
a bit more challenged by playing the
major parts. Some even decided to play
bass and alto flutes.
Our finale was the Lento by Gluck which
gave us the supreme delight of hearing
Karen play the minuet lead. It was
inspiring to hear the beauty of the sound
and intonation our precious little
instruments can make in the hands of an
expert. We all stumbled our way through
this piece with all our differing abilities
until the bubbling of the urn and the
odours of afternoon tea led to a dash for
refreshments.
Come next year if you can. You will be
surprised, as I was, how much you can be
part of ensemble playing. ♫
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CAROLYN WHITE
MEMORIAL
SCHOLARSHIP 2015
Held:
Sunday, June 21
Where:
Unley Uniting Church
Adjudicator: Julia Grenfell
First Prize: Anita Chaplin
Second Prize:Heidi Li
Hon. Mention:Nancy Zhang
Set Piece: Air and Hornpipe:
Purcell, arr. Revell (Boosey and
Hawkes/Rudall Carte)
There were eleven entries this year.
Anita Chaplin is in Year 11 at
Immanuel College. Her flute teacher is
Cassandra Boath. She plays in the
Immanuel College Concert Band,
Immanuel College Orchestra, and sings
with the Immanuel College Vocal Jazz
Choir 1 and Immanuel College Senior
Vocal Ensemble. At the Adelaide
Eisteddfod Anita has won Honorary
Mentions in the Grade 3 and Grade 5
Flute Solos, Second Prizes in the 14
Years and Under and Grade 6 Flute
Solos, and Second Prizes in the Grade
4 and Under Flute Duet and Grade 5
and 6 Flute Duet (both with Simone
Koch). Anita is also learning to play the
‘cello.
Heidi Li goes to Marryatville High
School. Her flute teacher is Nicola
Buckland. She plays in a Concert Band
at Marryatville High School and with the
Buckland Studio Flute and Violin
Ensemble. At the Adelaide Eisteddfod
Heidi has won First Prizes in the Grade
2 and Grade 3 Flute Solos, and First
Prize in the Grade 5 and 6 Flute Duet
(with Sophie Rosser).
Nancy Zhang goes to Burnside
Primary School. Her flute teacher is
Alison Rosser. She is a member of the
Burnside Primary School Band and
Choir and is participating in
performances with the Burnside
Primary School Rock Crew. At the
Adelaide Eisteddfod Nancy has won
Second Prize in the Grade 3 Flute Solo.
♫

SA FLUTE NEWS

ARTICLES

RECENT EVENTS/ARTICLES
Carolyn White Memorial
Scholarship 2015:

HISTORICAL: EDITH
PENVILLE
by Robert Brown
Air and Hornpipe by Henry Purcell
were the set pieces for the 2015
Carolyn White Memorial Scholarship.
These two pieces were arranged for
the English flute soloist Edith Penville
by her accompanist Roland Revell
(English composer and pianist, died in
1937).

2015 Scholarship Winners: Heidi Li,
Julia Grenfell, Anita Chaplin, Nancy
Zhang

Edith Penville, one of the most
prominent women flute soloists during
the first half of the 20th Century, was
considered to be ‘a flautist of the
highest quality’. She was born Edith
Pidgeon in October 1881 in Bilston,
Staffordshire. She died in March 1981
in Pinner, a suburb of London, aged
almost 100. Edith married a
businessman, John Bawden Crabb in
London in 1917. ‘Edith Penville’ was
her professional name.
She studied with Daniel S. Wood at
the Royal Academy of Music and often
played her teacher’s Valse Caprice in
her programmes. Edith Penville played
an Ebonite Rockstro model Böhm
system flute made by Rudall Carte in
1926. Ebonite is a very hard rubber
compound, made by vulcanizing rubber
for prolonged periods. Besides natural
rubber Ebonite contains sulphur and
linseed oil. It looks similar to ebony,
hence the name. In their 1934
catalogue Rudall Carte offered to
supply a Böhm system flute made from
Cocuswood or Ebonite with nickel
silver mechanism for £28/19/- or with
silver mechanism for £45. An entirely
silver flute was £48/6/-.
Edith Penville is mentioned in 1907 in
reviews of concerts at the Royal
Academy of Music. Her early
professional career included a
performance with the Halifax Chamber
Choir at their first concert in 1899 and
a recital accompanied by R.J. Forbes

Edith Penville
(from Photographs of WellKnown Flute Players)

Edith Penville playing the
piccolo
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on November 21, 1911, at McEwan Hall, Edinburgh. She
gave a performance of Nellie Fulcher’s (RAM student)
Cantabile and Scherzo at the opening ceremony of the
Duke’s Hall, RAM, on June 22, 1912. In the same year
on May 7 she was a performer at the 174th Anniversary
Dinner of the Royal Society of Musicians of Great Britain
at the Whitehall Rooms, Hotel Metropole, London. The
Earl of Plymouth was the President.
In 1920, Edith Penville was playing flute with the
O’Mara Opera Company and took part in a performance
of Madam Butterfly on May 31 of that year at the Royal
Lyceum Theatre, Edinburgh. As a ‘successful concert
artist in London and the provinces’, she appeared at the
Henry Wood Promenade Concerts and toured with the
coloratura soprano Tetrazzini. She also appeared as a
soloist in music halls early in her career. Her photograph
is included in Photographs of Well-Known Flute Players
published by Rudall Carte in 1926 and 1938.
A notice appeared in the West Cumberland Times on
Saturday April 11, 1931, announcing a radio broadcast
for April 16 at 8-10 pm, ‘flute solos by Edith Penville who
comes from a family of flautists’ (no information about
her family has been discovered). Edith Penville was a
regular broadcaster for the B.B.C. from about 1925 to
1939 playing more than 60 different solos in her
programmes during that period and made several
recordings. Broadcasting from the B.B.C. London and
Birmingham studios, she was accompanied by Roland
Revell, who arranged and dedicated a number of works
to her. These included La Baudoline (Couperin), Minuet
(Handel), Boureé in B minor (Bach), L’Egyptienne
(Rameau), Air and Hornpipe (Purcell), Intermezzo
(Schumann) and two Original Pieces, Opus 12,
composed by Roland Revell, entitled Caprice and Enfin
(Rudall Carte). Roland Revell dedicated Three Pensées,
Opus 23 (Three Thoughts) for flute and piano to Edith
Penville in 1923 who gave the first performance (now
published by June Emerson Editions) and composed a
Suite of Four Miniatures for flute and piano in the early
1930s that were published by Rudall Carte.
Edith Penville’s concert and broadcast programmes
were wide ranging, often including pieces by Kohler,
Terschak, Doppler and Edward de Jong. Schwalbenflug
(Kohler), Concert Study (Kohler), Le Babillard (Terschak),
Nocturne (Doppler), Rondo a la Tarantelle (de Jong) and
Rondo Capriccioso (de Jong) all received regular
performances. Some French music was included in her
repertoire: Serenade (Catherine), Variations on a theme
of Mozart (Hahn), Allegro Scherzando (Gaubert), Les
Ecureuils (Busser), Les Cygnes (Busser) and Petite
Piece (Hué) were used in broadcasts and recitals.
She recorded for Beltona in 1926 and Columbia
between 1930 and 1934. There were also some
recordings for Homochord. Edith Penville and Roland
Revell recorded Purcell‘s Air and Hornpipe for a 10 inch
Columbia Vivatonal Record (Cat. No. 2684D) along with
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Andersen’s Fantasie Caractéristique on December 19,
1930. This recording of the Air and Hornpipe can be heard
on YouTube at
https://www.youtube.com/watch?v=2iKp6W6wJfQ.
Because of the limited time available on a 78 RPM record
cuts had to be made by the performers.
There are numerous references to Edith Penville in radio
listings in The Times until January 1939. After this she no
longer appeared as a performer: the reason is unknown. ♫

Edith Penville’s flute

Cristy
Cox
1/4

1
2
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THERE’S AN APP FOR THAT! KEY SIGNATURES
by Amy Johansen
Have trouble remembering
your key signatures?
Okay with the major
signatures but struggle with
the relative minors?
Here are a few apps that with just a little
time while waiting for a bus or appointment
can help make the knowledge stick... All
three apps are priced at under $3.00.

Music Buddy, Vladimir Vasek (Apple
and Android)
This app uses the Circle of Fifths to help
you memorise your key signatures, and
then with a simple click, will quiz you on
your chosen batch – majors, minors or
both. The quiz presents you with the key
signature in treble of bass and, like a pop
quiz, marks you on a percentage basis
which charts improvement of both speed
and accuracy over time. The app also has
sections to help you learn intervals and the
sight reading of notes in both bass and
treble clefs.

Key Trainer, by bidbox
(www.bidbox.com) (Apple only)
This app quizzes you via one of two
choices – a presentation of a key signature
within the circle of fifths (which you then
click on to select the correct answer) or via
naming a key signature and providing
multiple choice answers presented as staff
and sharps or flats. The second option
times how many you get correct within a
given time frame. Upon successful

completion of one level, it will
increase the difficulty. In order to
access minor keys, you need to reach
the top level in major keys. In order
to be tested on both at the same time,
you need to then reach the top level
in minor keys. This app also allows
you to set a reminder so that you
don’t forget to quiz yourself!

ARTICLES
vQUOTESv
‘Life is like a flute. It may have many
holes and emptiness but if you work on it
carefully, it can play magical melodies’.
u
‘The gauger walked with willing foot, And
aye the gauger played the flute; And
what should Master Gauger play But
Over the hills and far away?’

Musition Key Signatures,
Rising Software (Apple and Android)
This Musition app not only quizzes
you on your key signatures but also
gives tips for learning them. It is an
all-in-one course for learning them! It
teaches you tricks to remembering
them, quizzes you via multiple choice,
allows you to add sharps or flats to a
stave to match a given key and tracks
your scores over time. By far the
most comprehensive training
program.
Happy memorizing! ♫

Robert Louis Stevenson
u
‘Timotheus, to his breathing flute, And
sounding lyre, Could swell the soul to
rage, or kindle soft desire’.

John Dryden
u
‘The soft complaining flute In dying notes
discovers, the woes of hopeless lovers,
whose dirge is whisper’d by the warbling
lute’.
John Dryden
u
‘Play from the heart; the flute is a heart
song... like a sweet prayer, and it will
teach you as well as you teach yourself’.
Mato Wambli

1
2

ARTICLES
vYOUTUBEv

Density 21.5 is a piece of music
for solo flute written by Edgard
Varèse in 1936 and revised in
1946. It was composed at the
request of Georges Barrère for
the premiere of his platinum flute,
the density of platinum being
close to 21.5 grammes per cubic
centimetre. The piece is based
on two melodic ideas, one modal
and one atonal. In Varèse’s
output of only fifteen works, it is
his only solo piece.
Here are three different
performances, 1. solo flute, 2.
handbells and 3. vibraphone.
See what you think.
Philippe Bernold, solo flute, with a
mime:
https://www.youtube.com/watch?v
=O7ZY3gMkT8c
Arranged for handbell solo and
performed by Casey McLellan:
https://www.youtube.com/watch?v
=AEpT2lziaSc
Arranged for vibraphone and
performed by Justin R. Stolarik:
https://www.youtube.com/watch?v
=hnh_VT6JIZQ
For your edification:
Typewriter
https://www.youtube.com/watch?v
=wZCh4EY_kug
The Hoffnung Symphony
Orchestra
https://www.youtube.com/watch?v
=3S_tvUpRm88

SA FLUTE NEWS

Page 14

FLUTE ACOUSTICS
From Wikipedia
A flute produces sound when a stream of
air directed across a hole in the
instrument creates a vibration of air at the
hole. The air stream across this hole
creates a Bernoulli, or siphon. This
excites the air contained in the usually
cylindrical resonant cavity within the flute.
The player changes the pitch of the
sound produced by opening and closing
holes in the body of the instrument, thus
changing the effective length of the
resonator and its corresponding resonant
frequency. By varying the air pressure, a
flute player can also change the pitch of a
note by causing the air in the flute to
resonate at a harmonic rather than the
fundamental frequency without opening
or closing any holes.
To be louder, a flute must use a larger
resonator, a larger air stream, or
increased air stream velocity. A flute’s
volume can generally be increased by
making its resonator and tone holes
larger. This is why a police whistle, a
form of flute, is very wide for its pitch, and
why a pipe organ can be far louder than a
concert flute: a large organ pipe can
contain several cubic feet of air, and its
tone hole may be several inches wide,
while a concert flute’s tone hole
measures about half an inch across.
The air stream must be directed at the
correct angle and velocity, or else the air
in the flute will not vibrate. In fippled or
ducted flutes, a precisely formed and
placed windway will compress and
channel the air to the labium ramp edge
across the open window. In the pipe
organ, this air is supplied by a regulated
blower. In non-fipple flutes, the air
stream is shaped and directed by the
player’s lips, called the embouchure.
This allows the player a wide range of
expression in pitch, volume, and timbre,
especially in comparison to fipple/ducted
flutes. However, it also makes an endblown flute or transverse flute
considerably more difficult for a beginner
to produce a full sound on than a ducted
flute, such as the recorder. Transverse
and end-blown flutes also take more air
to play, which requires deeper breathing
and makes circular breathing a

considerably trickier proposition.
Generally, the quality called timbre or
‘tone colour’ varies because the flute can
produce harmonics in different
proportions or intensities. The tone
colour can be modified by changing the
internal shape of the bore, such as the
conical taper, or the diameter-to-length
ratio. A harmonic is a frequency that is a
whole number multiple of a lower
register, or ‘fundamental’ note of the
flute. Generally the air stream is thinner
(vibrating in more modes), faster
(providing more energy to excite the air’s
resonance), and aimed across the hole
less deeply (permitting a more shallow
deflection of the air stream) in the
production of higher harmonics or upper
partials.
Head joint geometry appears
particularly critical to acoustic
performance and tone, but there is no
clear consensus on a particular shape
amongst manufacturers. Acoustic
impedance of the embouchure hole
appears the most critical parameter.
Critical variables affecting this acoustic
impedance include: chimney length (hole
between lip-plate and head tube),
chimney diameter, and radii or curvature
of the ends of the chimney and any
designed restriction in the ‘throat’ of the
instrument, such as that in the Japanese
Nohkan Flute.
A study in which professional players
were blindfolded could find no significant
differences between instruments made
from a variety of different metals. In two
different sets of blind listening, no
instrument was correctly identified in a
first listening, and in a second, only the
silver instrument was identified. The
study concluded that there was no
evidence that the wall material has any
appreciable effect on the sound colour or
dynamic range of the instrument. ♫
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CD REVIEW

CD REVIEW by Robert Brown
The Hour of Dreaming
Lorna McGhee, flute; Piers Lane, piano. Beep BP41.
Released 2014.
Website: http://pittsburghsymphonyorchestra.bigcartel.com/product/lorna-mcghee-thehour-of-dreaming
Tracks: Mendelssohn: Rondo Capriccioso, Opus 14, *JS Bach: Sonata No. 3 in C Major
for Solo Violin, BWV 1005, Hahn: A Chloris, Dohnányi: Aria, Opus 48, No 1, Casella
Barcarola, Casella: Scherzo, *Wieniawski: Scherzo- Tarantella, Opus 16, Debussy: Beau
Soir, Debussy: La Plus Que Lente, *Martinû: Ariette, Martinû: Scherzo (Divertimento),
Hahn: The Hour of Dreaming, *Debussy: Violin Sonata in G Minor, Rachmaninov: How
Fair This Spot, Opus 21, No 7. *Tracks arranged by Lorna McGhee.

The Hour of Dreaming

Principal Flute of the Pittsburgh Symphony Orchestra, Lorna McGhee was formerly CoPrincipal Flute with the BBC Symphony Orchestra in London and has performed as guest
Principal with some of the world’s most renowned orchestras and worked with conductors
including Haitink, Gergiev, Rattle, Solti, Harnoncourt, Muti and Honeck. Her teachers
were William Bennett (Royal Academy of Music) and David Nicholson (Royal Scottish
Academy of Music and Drama). She will be a guest artist at the Australian Flute Festival
in October.
Lorna McGhee’s new CD The Hour of Dreaming has a delightful selection of pieces
that are performed with great sensitivity. Some of the pieces were arranged by Lorna
McGhee, who uses a wide array of tone colours and dynamics to take the listener on a
magical musical journey. Australian pianist Piers Lane is the expert accompanist.
Order this CD; you will be very pleased that you did. ♫

Flute Tree
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The Flute Society of South Australia Inc.
PO Box 3208, Norwood SA 5067
General enquiries – 0411 353 627
Membership enquiries – Ph. (08) 8431 0452
We’re on the Web! See us at:
http://saflutesociety.org/

About The Flute Society of South Australia Inc.
The Flute Society of South Australia is a non-profit organization
that aims to foster and encourage the enjoyment of flute
playing at all levels.

The Flute Society of South Australia Inc. was founded in
July 1972 at the instigation of the late Prof. David
Cubbin.

The Society's role includes promoting local and interstate
artists, encouraging young players and forging links out into
the community.

Its members represent a wide cross-section of the
community – teachers, students, amateur flautists,
professional musicians and people from all walks of life,
all sharing the same interest – playing, talking about and
listening to the flute.

Regular activities include workshops, concerts, fun days,
masterclasses and recitals.

Newsletter Contributions

Membership Fees
Adult

$45

Student, Pensioner, Country,
Unemployed, Associate

$30

Life Membership

$675

Oct 2015 issue deadline – Monday, October 19
Please post to:
The Editor
South Australian Flute News
PO Box 3208, Norwood, SA 5067
(08) 8431-0452, or email to robbrown@adam.com.au

Download a membership form from our website.

For text attach as Word.doc file or send as body text and attach JPEG
files for photos; maximum length is 500 words.
Advertising rates for South Australian Flute News
Half page, $150; third page, $100; quarter page; $75.
Buy and Sell - Members free; Non-members, $15

E-mail Database and Newsletter via email
The Flute Society is building up a database of member’s e-mail addresses so that flute related news and information can be
sent to members from time to time.
Sometimes information and news becomes out-of-date before it can be published in South Australian Flute News.
If you have an e-mail address or would like to receive South Australian Flute News electronically please e-mail the details to
Robert Brown at robbrown@adam.com.au.
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