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Dear Flute Society Members, 
As I write this, the Term One school holidays 
are almost upon us and I can’t believe how 
quickly this first quarter of the year has flown 
by. 

That means our first event for the year is 
just around the corner!  We hope you are all 
busily preparing for the Tutti Flutti 
performance afternoon which will be held on 
Sunday May 6 from 2-4pm at St Augustine’s 
Anglican Church in Unley.  This is a 
wonderful opportunity to perform in this lovely 
church and the fabulous pianist Jamie Cock 
will be available to accompany you. 

The Carolyn White Memorial Scholarship, 
to be held on June 16, is also quickly 
approaching.  Our younger members can put 
their performance practice into action once 
again with the quirky second and third 
movements of the Vegetable Suite by 
Graham Powning and a work of their own 
choice.  See the entry form or website for 
details. 

Denis Bouriakov, the Principal Flute of the 
Metropolitan Opera Orchestra, New York, will 
be making a return visit to Australia in early 
June to give recitals and masterclasses in 
Sydney (June 2/3) and Melbourne (June 5/6).  
Denis is very active as a soloist and teacher.  
Those people who attended the Australian 
Flute Festival last October in Canberra will 
remember his outstanding performances and 
masterclasses.  His recent engagements 
have taken him to the USA, Japan, Great 
Britain, Switzerland, Australia, Singapore and 
Taiwan.  Details about Denis Bouriakov’s visit 
can be found in the Flutes and Flutists 
website at 
http://www.flutesandflutists.com/main.html 
under Events. 
  At the end of 2011 Helen Greacen’s flute 
music collection was donated to the Flute 
Society’s library.  We would like to thank 
Helen’s family for their generosity in passing 
this on.  Helen was a committee member of 
the Flute Society and then took on the role of 
President from 1997-1998.  She was a 
member of the first sub-committee that 

established the Carolyn White Memorial 
Scholarship fund, and was also an AMEB 
examiner.  She studied with David Cubbin at 
the Elder Conservatorium of Music, and gained 
a Bachelor of Music degree.  Earlier this year, 
three of our committee members, Elizabeth 
Koch and Cara and Helen Seppelt, spent a 
number of hours hard at work, sorting the music 
which has been donated to the Flute Society.  
With this recent re-organisation you will find a 
beautifully catalogued repertoire list, which is 
now on our website.  In fact, twenty three pages 
ranging from Flute and Piccolo Solos, 
unaccompanied works through to Studies, 
Technique and Orchestral Excerpts, Methods 
and ensemble music.  This music is available 
for members to borrow, although there are also 
some rare, valuable items which are not for 
loan due to their delicate nature. 
  I am very pleased to report that Peter Bartels 
is coming to Adelaide on July 22 to run our next 
Flute and Fife Fun Day for our junior members.  
This day will be packed with ensemble playing, 
including meeting some lesser known members 
of the flute family, the usual scrumptious 
afternoon tea and I believe there may even be 
some detective work on the day!!  Come along 
to find out more!  The brochure is included with 
this newsletter! 
  Plans are beginning to take shape for our 
Fortieth Anniversary celebration in September, 
including a recital, the David Cubbin Memorial 
Prize and a celebration day with master 
classes, ensembles and birthday cake! Details 
will be revealed in our next newsletter! 
 
I hope to see you at one of our events soon! 
 
Best wishes, 

Karen Fletcher 
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COMING EVENTS 
TUTTI FLUTING – FLUTE PERFORMANCE AFTERNOON 
When:  Sunday, May 6, 2-4 pm.  Booking in for performers from 1-45 pm. 
Where:   St Augustine’s Anglican Church, 183 Unley Road, Unley 
Free admission!  Come along for a relaxed afternoon of flute performances. 
A scrumptious afternoon tea will be provided. 
Download the information sheet and application from www.saflutesociety.asn.au. 
 

CAROLYN WHITE MEMORIAL SCHOLARSHIP 
When:   Saturday, June 16, 12 noon 
Venue:   Colonel Light Gardens Uniting Church 

560 Goodwood Road, Daw Park (corner Aver Avenue) 
Closing date:  Thursday, June 7 
Download the brochure and entry form from www.saflutesociety.asn.au. 
Adjudicator:  Celia Craig 
 
The Carolyn White Memorial Scholarship is for young flautists aged fifteen years or 
under on January 1, 2012.  It provides them with the opportunity to prepare and perform 
works and to compete for cash prizes which may be used for tuition expenses or 
towards the cost of a new instrument or new music. 
 
Entrants are required to perform the following on a C Concert Flute: 
a) Set Piece:  From Vegetable Suite No 1: Graham Powning (Chester), 2nd Movt., 

Pavane for a Parsimonious Parsnip; 3rd Movt., Tarantella for a 
Troublesome Turnip 

b) Own choice piece, time limit is 6 minutes. 
 
The Carolyn White Memorial Scholarship will consist of two prizes: 
  First Prize  $250 
  Second Prize  $100 
 
Enquiries: Ph. 8333-0665 
 
Come along and support our young flautists as they compete for these awards. 
 

FABULOUS FLUTE AND FIFE FUN DAY 
When:   Sunday, July 22 
  Starts at 12-45 pm.  Concert at 4-00 pm. Finishes at 4-30 pm. 
Venue:   Rosefield Uniting Church, 2 Carlton Street, Highgate 
Guest Director:  Peter Bartels 

Parents and friends are invited to the concert. 
The brochure is enclosed.  It can also be downloaded from www.saflutesociety.asn.au.  
 

ADELAIDE EISTEDDFOD FLUTE DIVISION 
When:   August 10-13 (in conjunction with the Woodwind Division) 
Venue:   Rosefield Uniting Church, 2 Carlton Street, Highgate 
Adjudicators to include Alison Rosser, Peter Webb OAM, Lisa Gill, Samantha 
Hennessy. 
Woodwind Division Adjudicator: Anna Lester. 
Enquiries for Flute and Woodwind Divisions to the Convenor, Robert Brown, Ph. 8431-
0452, e-mail robbrown@adam.com.au. 
A summary of the session times will be given in the next issue. 

WELCOME TO OUR NEW 
MEMBERS  

 
Sophie and Joshua 

Hazelgrove. 
 

We hope you enjoy being part 
of the Flute Society and look 
forward to seeing you at our 

events.  Please visit our 
website! 

♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠ 
IN MEMORIUM 

 
Brian Mathias, 

a Flute Society member for 
many years, died on March 7.  

He was a member of Alex 
Gemmell’s flute group, and a 

member of the South 
Australian Flute Ensemble. 

♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠♠ 
 

LIBRARY 
 

The Flute Society Library is 
housed in Elizabeth Koch’s 
room (LG 14) at the Elder 

School of Music.  There is a 
large selection of sheet music, 
flute ensemble music (duets, 
trios, quartets and quintets), 

magazines, books and 
cassettes.  Elizabeth may be 
contacted during office hours 

on 8303-5343 or e-mail 
elizabeth.koch@adelaide.edu.au 

to arrange a time for 
borrowing. 
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COMING EVENTS 
SOUTH AUSTRALIAN FLUTE ENSEMBLE 
The South Australian Flute Ensemble is looking for new members. 
When:  Tuesdays at 7-45 pm 
Where: The Mitcham Community Centre,  

Corner Belair Road and Grange Road, Lower Mitcham. 
Dates for 2012: April 24, May 8 and 22, June 5 and 19, July 3, 17 and 31, August 14 and 28,  

September 11 and 25, October 9 and 23, November 6 and 20, December 4.   
Current players range in standard from 4th Grade to Masters and range in age from 18 to 86. 
If you would like to join please contact Caroline Weatherstone, Ph. 7123-8154 or 0401-176-230. 
 

THE FLUTE SOCIETY PROGRAM ON 5MBS - presented by Robert Brown 
The Flute Society Program is broadcast on Monday evenings at 7 pm and  
repeated on the following Saturday at 5 pm.  5MBS is located at 99.9  
on the FM Band. 
 
Monday, June 11/Saturday, June 18, Monologues and Dialogues, music for low flutes,  
performed by Peter Sheridan. 
 
Monday, August 13/Saturday August 18, The Flute and all that Jazz, performances by Lisa Jelle 
and Holly Hofmann. 
 
Monday, October 8/Saturday October 13, Tracks from Wissam Boustany’s new CD This Invisible World, Andy 
Findon’s new CD Density 21.5 and new CD The Bad Tempered Flute (the flute music of Andy Scott). 
 
Monday, December 10/Saturday December 15, Music for the Christmas Season, including Elizabeth Koch and 
Suzanne Handel playing Christmas classics, and other interesting stuff!! 
 
The theme music used for the Flute Society Program is Rimsky-Korsakov’s Flight of 
the Bumblebee, played by Sir James Galway, flute, with Hiro Fujikake, synthesizer. 
 

NOTES AND NEWS 
SOUTH AUSTRALIAN MUSIC CAMP 2012 
South Australian Music Camp 2012 will be held from Monday July 2 to Friday July 6 at St Peter’s College.  The 
Camp offers instrumentalists aged from nine to twenty-three years an opportunity to play in one of five orchestras 
or concert bands which cater for a wide range of ages, standards and levels of experience.  The daily routine 
includes a mixture of tutorials and rehearsals.  State Music Camp culminates with a concert in the Memorial Hall at 
St Peter’s College on Friday July 6 at 7-30 pm that showcases the achievements of the five ensembles.  For more 
information please visit the website, www.samusiccamp.net.au.  Applications close on May 7. 
 

ANNUAL MUSIC SCHOLARSHIP 
The Metropolitan Male Choir of SA Inc. invites applications for the Annual Music Scholarship.  Valued at $1,500, 
the scholarship is open to young musicians with proven musical ability and a strong desire to continue their 
musical development.  A second prize of $750 may be awarded on the recommendation of the adjudicating panel.  
The award is designed to recognise the ability of outstanding young musicians, to encourage them to pursue their 
studies and to provide opportunities for the winners to perform publicly as associate artists with the choir.  
Applicants must be aged between 12 and 15 years as at January 1, 2013.  The closing date for applications is 
Saturday, August 18.  Auditions will be held at Rosefield Uniting Church, 2 Carlton Street, Highgate on Saturday, 
September 1.  Enquiries: Bill Scott, Ph. 8227-0472, e-mail bandliscott@gmail.com, or Geoff Sieben, Ph. 8242-
7333, e-mail geoff@sieben.com.au, or visit the website at www.mmcsa.org. 
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BUY AND SELL 
For Sale: 

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 
WEBSITE 

Flute Tutor Australia, 
connecting flautists of all levels 

across Australia and around 
the world, 

www.flutetutor.com.au. 
 

YOUTUBE 

Pink Panther played on the 
Nose Flute, 

http://www.youtube.com/watch
?feature=endscreenandv=o7U

E5cIXj-MandNR=1 
 

Sir James Galway and Henry 
Mancini play Seventy-six 

Trombones with the Boston 
Pops Orchestra, 

http://www.youtube.com/watch
?v=Mvke1_Svbdw&feature=rel

ated 
 

15 year old Annie Wu rocks the 
Three Beats For Beatbox 

Flute, 
http://www.youtube.com/watch

?v=ObUREzucuW8 

 
Nathan ‘Flutebox’ Lee Live on 
BBC2 News Review, May 21, 

2010, 
http://www.youtube.com/watch
?v=Sfnq6HA5Pnwandfeature=

endscreenandNR=1 

ABRSM NEWS 
Next closing dates: 
Theory of Music, Friday April 27 (Exam date: June 16). 
Practical, Friday July 27 (Exam Period: October/November). 
ABRSM Aural Trainer apps released! 
 The official ABRSM Aural Trainer apps (applications) offer an exciting new way for students to 
practise their aural skills.  Through a series of interactive challenges, pupils can develop their 
ability to identify and describe musical features and differences quickly and accurately.  All 
ABRSM aural components are covered, including sight-singing and echo tests.  The ABRSM 
Aural Trainer provides comprehensive feedback after every question.  The progress page keeps 
a record of performance so that students can track their improvements and see at a glance the 
areas they might want to revisit. 
International Sponsorship Fund 
 We have launched a new International Sponsorship Fund as part of our ongoing commitment to 
support and encourage music learning throughout the world.  The Fund is open to any individual, 
group or music organisation outside the UK and Ireland that is engaged in activities that inspire 
more people to participate in music, music teaching and learning.  ABRSM actively encourages 
applicants to work with their local ABRSM Representative when filling out and submitting their 
application forms. 
 For more information, please contact ABRSM local representative Ms Anastasia Chan via E-
mail: abrsmsa@hotmail.com, Ph 8234-5952, or visit www.abrsm.org. 

DAVID CUBBIN MEMORIAL FUND FOR 2012 
Grants are available to assist young Australian flautists attend a Flute Festival or Flute Event 
during 2012. Please send a letter requesting financial assistance to David Cubbin Memorial Fund, 
C/- Robert Brown, PO Box 3228, Norwood, SA 5067 by Monday, May 7, 2012. Please include 
your contact information - postal address, telephone number, e-mail address. Applicants are 
required to provide a supporting letter from their teacher. 

CONCERTS  
Send your concert dates to the Editor for inclusion in this section. 

Recitals Australia Wednesday Lunch Hour Concerts 2012,  
Where:  Pilgrim Church, 12 Flinders Street, Adelaide, 
What time: at 12-10 pm and 1-10 pm.   
Admission: Adults: $5, Concession: $4.  Tickets at the door.   
Enquiries: Recitals Australia, Ph. 8266-4936.   
No performances by flautists listed for the first half of 2012.  See 
http://www.recitalsaustralia.org.au/ for more information. 

Elder Hall Lunch Hour Concert Series,  
What time: 1-10 pm.   
Admission: $7. 
See www.adelaide.edu.au/events/concert/lunch/ for more information. 

Sunday, May 27, Romantic Gems, Mitcham Orchestra, Mitcham Uniting Church, 103a Princes 
Road, Mitcham, 2-00 pm.  Conductor: Mike Kenny.  Admission: $12. 

Sunday, September 2, 2-30 pm, MBS Young Performer 2012, SA Final, St John’s Anglican 
Church, Halifax Street, City. Admission: Adult, $10; 5MBS Members and Students, $5. 

Tuesday, September 11, Adelaide Eisteddfod Special Award Winners’ Concert, 7-30 pm, 
Salvation Army Citadel, 55 George Street, Norwood.  Admission: Adult, $10; Seniors/Students, 
$8; Children under 16 free. 

NOTES AND NEWS 
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THE GALWAYS RECENT 
VISIT TO ADELAIDE 
 
Sir James and Lady Jeanne Galway 
were passengers on the Queen Mary 2, 
which visited Adelaide on February 12.  
Elizabeth Koch took the Galways to meet 
Pepi the koala and his carer at the Extra 
Newsagency at Hyde Park.  

 
Lady Jeanne Galway holding Pepi the 
koala, his carer and Sir James Galway 

Lady Jeanne Galway, Elizabeth Koch 
and Sir James Galway, with friends 

  This year, Music Camp was held 
at the Australian National 
University in Canberra, and I was 
so excited to have been selected 
to participate in the orchestral 
program.  From the nerve-racking 
first rehearsal to the end of camp 
concert, I couldn’t believe how 
much my playing had developed 
in just two weeks, as well as the 
sense of ensemble within the 
entire orchestra.  There was a 
great sense of community from 
the very start, as the passion we 
all shared for music gave a basis 
for friendships to be easily 
established. 
  Emma Sholl was our flute tutor 
this year, and we all learned so 
much from her enthusiasm and 
dedication as well as expertise in 
orchestral playing.  The highlights 
of the orchestral repertoire for me 
were preparing Strauss’ Till 
Eulenspiegels lustige Streiche, 
Mozart’s Overture to the Marriage 
of Figaro unconducted, 
Schubert’s Unfinished Symphony, 
and Dukas’ The Sorcerer’s 
Apprentice.  In the first week, our 
orchestra worked with William 
Conway and in the second we 
were conducted by Christopher 
Seaman.  These conductors were 
both very different in style, but 
each taught us a lot and kept 
rehearsals fun as well! 
  As well as being a part of one of 

 On board the ship Sir James was a 
performer at the 1,100 seat Royal Court 
Theatre.  The Queen Mary 2’s world tour 
included a 28 day circumnavigation of 
Australia, which concluded in Sydney on 
March 7.  The Queen Mary 2 will return 
to Australia in March 2013.  
 

 
 

NATIONAL MUSIC CAMP 
by Nicole Pearce 
 
National Music Camp is a program run 
by the Australian Youth Orchestra every 
year, which brings together hundreds of 
young musicians and gives them the 
opportunity to perform significant works 
working with internationally renowned 
conductors and instrumental tutors. 
 

 
All participants from the Orchestral, 
Composition and Arts Administration 
Programs, outside of the Canberra 

School of Music 

RECENT EVENTS: 

 

 

Shop 2, 84 Glen Osmond Rd, Parkside    83733370 

♦ Servicing & repairs for student, intermediate, professional & handmade flutes. 
♦ Qualified professional Repair Technicians on site 
♦ Excellent service & prompt turn around times. All brands. All work guaranteed. 
♦ Member - National Association of Professional Band Instrument Repair Technicians. 

Authorised Dealer and Repairer

Brass & Woodwind Specialists
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RECENT EVENTS:  
the two big orchestras, we were also 
placed in smaller chamber music 
ensembles, which gave us the chance 
to get to know each other better and to 
improve our skills in chamber playing 
by rehearsing together and performing 
in a small concert to other camp 
participants. 
 

 
Flute Section from both orchestras: 

(from left) Emma Sholl, Anna Cooper, 
Nicole Pearce, Gavin Zev, Tamara 
Kohler, Stephanie Vici, Oliver Baker 

 
  All in all, Music Camp was an 
unforgettable experience and a truly 
unique opportunity which I would 
recommend to anyone who has an 
ambition to play in a professional 
orchestra.  
 

 
 
 

ARTICLES 
 

INJURY PREVENTION 
RESEARCH FOR 
FLAUTISTS 
by Jess Stanhope 
 
Injuries and musculoskeletal symptoms 
are common in flautists of all ages.  A 
recent study (Ackermann et al., 2011) 
of 20 flute students at Sydney 
Conservatorium found that 19 (95%) of 
them had experienced playing-related 
injuries or pain.  In a study of 61 school 
children who played the flute 48 (79%) 

reported that they had experienced 
playing-related musculoskeletal 
symptoms (Ranelli et al., 2011).  
These injuries can be very disruptive 
to a flautist’s study and career.  An 
unpublished survey of 386 flautists 
(Lonsdale, 2011) found that 49.7% 
had experienced pain or discomfort 
severe enough to distract them from 
performing.  
 
  Although we know that these 
symptoms are common, there have 
not been any published studies 
investigating injury prevention and 
management specifically for flautists.  
This means that educators and 
health professionals don’t know what 
is most helpful to prevent and 
manage these injuries.  
 
  We are currently investigating how 
well flautists can perceive how hard 
their muscles are working when 
playing the flute.  This may help us in 
future research to work out how to 
measure a flautist’s exertion level 
without changing the way they play 
(i.e. by sticking electrodes to them).  
 
  Another project we’re working on is 
updating an injury prevention 
program for orchestral musicians 
(Milanese, 1999).  The first stage of 
this update involves surveying 
woodwind students at the Elder 
Conservatorium to determine what 
they know about injury prevention, 
what they want to know more about, 
how they want to learn this 
information, and what has made it 
difficult for them follow previous 
advice regarding injury prevention.  
We will use this information, along 
with current evidence about injury 
prevention for musicians in general, 
and our experiences to develop an 
injury prevention program.  
 
  We look forward to letting you know 
the results of these projects later in 
the year, and providing you with 
some tips to avoid playing related 
injuries. 
 
 

Research team  
Jess Stanhope, AMusA (Flute) 
Final year BPhysio (Hons) student and 
Research Assistant, International 
Centre for Allied Health Evidence 
(iCAHE), University of South Australia 
(UniSA) 
Dr Steve Milanese, PhD, MAppSc 
(Physio), GradDipErg, BAppSc 
(Physio), Lecturer and Researcher, 
iCAHE, UniSA 
Prof. Karen Grimmer-Somers, PhD, 
MMedSc, BPhysio, LMusA (Piano), 
CertHealthEc, Director, ICAHE, UniSA 
 
References 
ACKERMANN, B., KENNY, D. & 
FORTUNE, J. 2011. Incidence of injury 
and attitudes to injury management in 
skilled flute players. Work, 40, 255-
259. 
LONSDALE, K. 2011. Understanding 
contributing factors and optimizing 
prevention and management of flute 
playing-related musculoskeletal 
disorders. Queensland: Griffith 
University. 
MILANESE, S. 1999. Health care 
programme for orchestral musicians. 
Produced by the Centre for Allied 
Health Evidence, University of South 
Australia. 
RANELLI, S., SMITH, A. & STRAKER, 
L. 2011. Playing-related 
musculoskeletal problems in child 
instrumentalists: the influence of 
gender, age and instrument exposure. 
International Journal of Music 
Education, 29, 28-44.  
 

 
 

JANET WEBB 
compiled by Linda Pirie 
 
To celebrate the 40th anniversary of 
the SA Flute Society, Janet Webb will 
be conducting masterclasses and 
performing in recital with her 
accompanist Jocelyn Edey-Fazzone in 
September.  Stay tuned for all the 
exciting details; this is an occasion not 
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music performances and masterclasses 
across Australia have been widely 
acclaimed. 
  Her solo CD, Tango and All That Jazz, 
features a number of works composed 
for Janet and her accompanist, Jocelyn 
Edey-Fazzone, by Australian 
composer, Andy Firth.  They enjoy 
collaborating with composers on their 
compositions. 
 

 
Cover: Tango and All That Jazz 

 
  Janet has taught in many institutions, 
including the Singapore, Sydney and 
NSW Universities and Sydney 
Conservatorium of Music.  She was a 
jury member for the Nicolet Flute 
Competition held in Beijing in 2010, 
along with other esteemed international 
flautists.  She is an inaugural tutor at 
the annual Australian International 
Summer Orchestra Institute and has 
played an important role in shaping the 
course and working with aspiring 
orchestral musicians. 
 
  Janet performs on a Powell flute. 
 
Janet’s masterclass at the Australian 
Flute Festival 2011:  
My favourite masterclass was ‘Inside a 
Flute Section’, run by members of the 
Sydney Symphony Orchestra, Janet 
Webb, Rosamund Plummer and Lisa 
Osmialowski, and their insights were 
very interesting on the different roles 
and challenges flautists face when 
playing in an orchestra’: Samantha 
Joseph 
 
Review of Janet’s orchestral playing: 
 
‘Janet Webb’s incredible flute solos [in 
Ravel’s Daphnis and Chloe] stood out 

for me as especially delicious’: 
Nicholas Routley, Australian Stage.

 

 

AUSTRALIAN SOLO 
FLUTE MUSIC 1980-
1999 
by Melanie Walters 
 
In the final decades of the twentieth 
century, there was a flourishing of 
compositional activity in Australia.  
Richard Letts, at the New Music 
Australia Conference in 1992, said, 
‘whereas in 1963 there were 
something more than eighteen 
composers in the game, Sounds 
Australian [the Australian Music 
Centre] now has around two hundred 
and fifty represented in its library 
collection…add to this number the 
other composers who are not 
represented… we’re talking about 
three or four hundred composers.’  
This growth in activity might be 
attributed to several factors, among 
these increased government support 
for the arts, and led to a great 
diversity of compositional styles 
amongst Australian composers.  
However, this stylistic pluralism was 
not met with unanimous approval, 
and tensions developed between the 
modernist or avant garde composers 
and those composers working with 
more traditional tonal language.  In 
the 1990s, what Andrew Ford 
describes as a ‘vicious little spat’ 
erupted in the Sounds Australian 
journal, in which the modernist 
composers were accused of writing 
music that was ‘nonsensical’ and 
‘fruitlessly ugly’, while composers 
writing in the more tonal styles were 
accused of being ‘composer 
prostitutes’ who had sold out their 
artistic integrity in a bid to gain 
commissions or wider audience 
acceptance. 
  Despite this animosity between 
composers of different aesthetic 

to be missed!  Read on to learn more 
about Janet Webb. 
 

 
Jocelyn Fazzone and Janet Webb 

 
Janet Webb is one of Australia’s finest 
flute players.  She has held the position 
of Principal Flute in the Sydney 
Symphony Orchestra since 1985.  In 
the past 25 years, she has received 
accolades from many notable 
conductors, including Maazel, Dutoit, 
Jansons, Jarvi, Robertson, Nezet-
Seguin, van Swedan, and even 
Maestro Ashkenazy.  Prior to her role 
with the Sydney Symphony Orchestra, 
she was Principal Flute in the 
Singapore Symphony Orchestra, a 
position she was awarded in her early 
20s. 
 

 
Janet Webb 

 
  Janet studied firstly at the Canberra 
School of Music with David Cubbin, 
then later with András Adorján in 
France.  She has performed numerous 
concertos with the Sydney and 
Singapore Symphonies, as well as 
other orchestras.  These range from 
CPE Bach to Honegger and include a 
performance of Bach’s 4th 
Brandenburg Concerto with James 
Galway.  Her solo recitals, chamber 

ARTICLES:  
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ARTICLES:  
persuasions, there is a wealth of great 
Australian solo flute music in both 
avant garde and conventional styles 
from this period.  The works I selected 
to research and perform for my 
master’s degree were chosen to 
demonstrate this stylistic diversity, and 
ranged from neo-romantic through to 
high modernist.  Houston Dunleavy’s 
Icarus (1985) was for the composer an 
experiment in composing in a neo-
romantic style, and he describes the 
work as ‘unashamedly programmatic’.  
The piece is in two movements: The 
Longing conveys Icarus’s desire to 
escape from the confines of the 
Labyrinth, while The Flight begins 
tentatively as Icarus first takes off with 
his newly-acquired wings, gradually 
building up with the exhilaration he 
discovers in flying and reaching a 
climax as he finally flies too close to 
the sun.  Jane Stanley’s Firefly (1999) 
is a short and lively piece, which 
makes effective use of jazz-like 
syncopation, cross accents and metric 
variation.  The title reflects the staccato 
motif featured throughout the work; 
Stanley says ‘I draw a connection 
between the darting repeated-note 
gesture introduced at the start of the 
piece and the overall energetic, agile, 
insect-like character of the music with 
an image of light-emitting fireflies 
zipping about at dusk’.  Michael 
Whiticker’s Kiah (1987) takes its title 
from an Australian indigenous 
language and means ‘beautiful place’.  
Whiticker says that the piece’s 
inspiration came from the ‘exquisite 
hills and dales engulfing 
Auchennessnane Cottage in 
Dumfriesshire, Scotland’.  The piece is 
structured in three distinct sections, 
and the composer describes it as an 
‘expressive, strongly directional piece’ 
with a ‘continual upward melodic 
movement’. 
  On the modernist side of the stylistic 
divide is Gerard Brophy’s Nymphe-
Echo Morphologique (1989).  Unlike 
his more recent music, Brophy 
describes himself as being ‘very music 
a high modernist’ at the time this work 
was composed.  The piece uses a vast 
array of timbres including multiphonics, 
inhaled and exhaled air sounds and 
closed-embouchure whistle tones, as 

 
Because we love our students, we 
teachers do so much for them 
outside the regular lesson time for 
which we are not usually 
compensated – but when students 
cancel a lesson, they want a 
refund or a make-up lesson.  
Taking the advice of many of my 
teacher friends, I’ve decided to 
change from a pay-by-the-month 
policy (for the number of lessons 
per month) to a monthly tuition.  I 
decided how much I wanted to 
charge per lesson and divided it by 
the number of weeks I teach during 
the school year.  The tuition makes 
bookkeeping easier for the 
students and ensures me of a 
steady income. 
  There are as many ways to 
handle make-up lessons as there 
are teachers.  I have decided to 
have a rather strict make-up lesson 
policy: the student is responsible 
for paying for a lesson whether it is 
taken or not. 
  Because I really want my 
students to have lessons, I will 
offer make-up lessons during my 
regularly scheduled times 
during the week (and will no 
longer teach every weekend to 
accommodate everyone else’s 
schedule!).  
 
  Visit 
http://ottawasuzukistrings.ca/make
uplessons for ‘Make-up Lessons 
From An Economist’s Point of 
View’ by Vicky Barham.  

 
 

ARTHUR WOODALL 
(1873-1952) 
by John Wion, with 
help from Susan 
Nelson, 2012 
 
[Arthur Woodall’s Serenade is 
included in List C of the AMEB 
Grade 5 Syllabus.] 

well as tongue rams and fluttertonguing 
directly into the mouthpiece.  Mary 
Finsterer’s Ether (1998) also uses a 
wide range of extended techniques: the 
extensive use of whistle tones and 
harmonics in the opening and closing 
sections of the work give the piece its 
ethereal quality, while the middle 
section makes use of jet whistles, key 
clicks, tongue rams, flutter tonguing 
and pitch bends. 
  Michael Smetanin, now a senior 
lecturer at Sydney Conservatorium, 
earned the reputation of Australia’s 
‘bad boy of classical music’ when 
members of the Sydney Symphony 
Orchestra threatened to strike over the 
first performance of Black Snow, which 
they claimed was virtually unplayable.  
Smetanin’s Nontiscordardimé III (1992) 
was composed five years later, for 
flautist Laura Chislett.  Again, this 
piece uses a multitude of techniques 
(glissandi, pitch bends, multiphonics, 
multiple note trills, harmonic sweeps) 
as well as including several fast 
technical passages which incorporate 
microtonal fingerings. 
  The scores for Icarus, Firefly, Kiah, 
Nymphe-Echo Morphologique and 
Ether are available through the 
Australian Music Centre - 
www.australianmusiccentre.com.au. 
  My masters’ thesis Crossing the 
Modernist-Postmodernist Divide: 
Performance Challenges in Late 
Twentieth Century Australian Flute 
Music is available through the 
University of Adelaide library, or at 
http://adelaide.academia.edu/Melanie
Walters/  

 
 

MAKE-UP LESSONS 
by Bonnie Blanchard 
 

 
Bonnie Blanchard 
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Arthur (not Albert) Woodall was born on November 30, 
1873 at 5 Boscobel Street, Tipton, Staffordshire, to 
Joseph Woodall, hammerman, and his wife Sarah 
(Ingram) Woodall.  He was the third son in a large 
family of eight sons and one daughter in this coal-
mining area of England.  At the age of 17 he was listed 
in the census as an ironworker, but he must at least 
have been a serious pianist at the time: ten years later, 
still single and living with his mother, he described 
himself as a Professor of Music. 
  He married about 1903 and he and his wife Annie 
settled nearby at Park Villas, 50 Talbot Street in 
Brierley Hill, Rowley Regis, Staffordshire, where he 
remained for the rest of his life.  The couple had at 
least one son, William Arthur, and one daughter, 
Margaret. 
  Woodall became an active pianist and a conductor of 
local choirs.  The first mention found for him in The 
Musical Times is as an accompanist at a recital in 
nearby Stourbridge, where he accompanied the well-
know flute player, Edward de Jong.  This is of particular 
interest as de Jong was the editor of Woodall’s 
Serenade for flute and piano, which was published in 
1907 by Rudall, Carte in their series the Flute Player’s 
Journal.  In 1910 Rudall, Carte published a second 
Woodall composition, Berceuse, also for flute and 
piano.  Woodall is not known to have had any more 
music published. 
  He continued to be mentioned in The Musical Times 
through 1921 for his various musical activities, which 
included serving as a competition judge, and can be 
assumed to have continued this life for some years 
more. 
  He died at home of a cerebral haemorrhage on March 
24, 1952.  His death certificate described him as a 
retired music teacher. 

 
 

SOME SUGGESTIONS FOR 
SUPPORTING THE FLUTE    by Robert 
Brown 
(Reprinted from the June 2000 issue) 
 
How the flautist supports the flute will determine how 
well he sounds and performs.  An inadequately 
supported flute will wobble about, detrimental to both 
embouchure and finger technique.  To check that you 
are supporting the flute correctly, start with your left 
hand.  The left thumb should be at a right angle to the 
flute.  The pad of the thumb, and not the tip, should be 
used to depress the thumb keys.  If you are double-
jointed, bend the thumb slightly at the upper joint to 

RECENT EVENTS:  
stop it bending outwards.  Most flutes today are made with a 
concave groove in the bar of the B flat lever above the B 
natural thumb key.  This is to allow the flautist to position the 
thumb so the tip is just below the trill key axle.  In this 
position, it is easy to switch the thumb from the B flat to B 
natural keys by pivoting sideways 2 or 3 mm at the knuckle, 
providing a very efficient and smooth action.  Some older 
flutes and student models do not have the concave groove, 
so the thumb will then have to be positioned lower on the 
thumb keys. 
  Once the left thumb is correctly positioned, you should be 
able to wrap the left first finger around the flute tube.  This 
finger comes up almost opposite the first key on top of the 
flute and should bend over at a 45º angle to the key that it is 
to push down.  The flute should now be resting on the base of 
this finger.  The left second and third fingers should also be at 
a 45º angle to their keys.  Sometimes the left hand position 
can be improved by starting with the G sharp key and 
reversing the finger placement on the keys.  This tends to 
reposition the left hand down the flute by 2 or 3 mm, and can 
make it easier to place the fingers in the centre of the keys.  
The offset G key was Theobald Böhm’s original design, 
intended to prevent stretching the third finger to reach the G 
key.  The inline G key, which until recent times was the 
standard on open-hole flutes, can place some unnecessary 
strain on players with smaller hands.  The demand now for 
things that are ergonomic has made the offset G key the 
preferred option for open hole flutes.  Look for the inline G 
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the left first finger.  The flute should be 
pushing back against your chin.  This 
pushing should be just enough to stop 
the flute from moving and not so much 
that you end up with sore places where 
the chin, left first finger and right thumb 
contact the flute.  Some additional 
support is provided where the lip-plate 
sits in the chin groove.  The pushing 
action has turned the flute into a lever, 
with the left first finger acting as the 
fulcrum.  To test this, remove your left 
thumb while supporting the flute.  If this 
makes no difference you are doing this 
correctly.  The left thumb should be 
free so it can operate the two thumb 
keys.  The lever system also stops the 
flute from rolling in, which it tends to do 
because the keys and axles make it 
back heavy.  This can be noticeable on 
notes where the left thumb key is 
opened, such as C and C sharp, and 
there is inadequate support.  It also 
helps to keep the keys facing towards 
the ceiling and not turned in or out. 
  The depressions placed in each key 
centre are there as a guide for your 

fingers.  Each finger should be placed 
just above the centre of its key.  Each 
finger should push down the key centre 
and not allowed to touch the key edges 
or flop over the front of the key.  Look in 
a mirror to check your finger 
placements.  Always keep your fingers 
curved and close to the keys.  Think of 
having to push down the keys with the 
fingers and then relaxing them so they 
are lifted again by the keys.  When the 
keys open to their full extent the fingers 
should also stop lifting.  This means the 
fingers will only move 3 or 4 mm.  
Beyond this distance the fingers tend to 
lift up a long way and there is a 
tendency then to slap the keys, which 
can make an unwanted percussive 
noise and jerk the flute, causing 
potential embouchure problems.  Keep 
your wrists and elbows still to prevent 
flute movement while playing.  Try 
playing the C major, D minor and E flat 
major scales without allowing your 
fingers to leave the top of the keys – a 
good challenge!  

RECENT EVENTS: 
key if you are buying a second 
hand flute and think about the 
possibility of hand strain before 
you buy.  An open hole flute will 
make covering the key centres 
obligatory, and promote good hand 
positions. 
  Now for the right hand.  Hold the 
flute with your left hand and allow 
your right hand to flop to your side.  
All the fingers should be curved.  
Tuck in your thumb and place your 
fingers in the key centres.  Now 
allow the thumb to go to its 
position.  The thumb should have 
turned side on and the tip should 
be touching the inside of the flute 
tube, somewhere between the first 
and second fingers.  Some 
beginners find that a sticker or tape 
placed where the right thumb 
should be positioned can help 
correct a bad thumb placement.  
Now, place the flute in the blowing 
position and push forward slightly 
with the right thumb tip and in with 

THE ASSOCIATED BOARD OF 
THE ROYAL SCHOOLS OF MUSIC

24 Portland Place, London, W1B, 1LU, United Kingdom
www.abrsm.org

ABRSM is …
� The leading authority on musical assessment
� More than 600,000 candidates, in over 90 countries, take our exams every year

In Australia…
� ABRSM offer: 

� Graded music exams and diplomas 
� Practical musicianship exams
� Professional development programme 
� Teacher support workshop

For more information please contact
The local representative - South Australia
Ms Anastasia Chan
Tel: 08 8234 7616 / 0423 282 589   
Email: abrsmsa@hotmail.com
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 CD REVIEW 
by Robert Brown 
 
Density 21.5; Unaccompanied works for flute (and other instruments).   
Label:   Nimbus Alliance LC 5871. 
Andy Findon:  flute, piccolo, alto flute, baritone saxophone. 
Website: www.andyfindon.co.uk 
 
Tracks: KBM: Andy Scott*; Density 21.5: Edgard Varèse; Song for Tony (baritone sax): 
Michael Nyman*; The 11th Commandment: Geoff Eales*; Partita in A minor, BWV 1013: 
JS Bach; Eighteen (baritone sax): Andy Scott*; Canzona: Michael Nyman*; Coltrane 
(alto flute): David C. Heath*; Sonata for solo flute: David Cullen*; Yamamoto Perpetuo 
No. 5 (baritone saxophone): Michael Nyman*; Yamamoto Perpetuo No. 9 (piccolo): 
Michael Nyman*; Song for Tony (flute): Michael Nyman*.  World premieres* 
 
Versatile English multi-instrumentalist Andy Findon has produced a CD to follow on from 
his recording of Michael Nyman’s Yamamoto Perpetuo for solo flute.  Again it is all 
unaccompanied, and to give some variety he performs on flute, piccolo, alto flute and 
baritone saxophone.  Apart from the two repertoire staples (Bach and Varèse) most of 
the music has been composed recently and these are the World premiere 
performances.  Andy Findon is to be commended for promoting this repertoire.  Edgard 
Varèse composed Density 21.5 in 1936 for the inauguration of Georges Barrère’s 
platinum flute, 21.5 being the density of platinum.  Andy Findon performs this work on a 
platinum flute that once belonged to the celebrated English flautist Geoffrey Gilbert.  
These performances are all convincing and exciting.  Andy Findon is one of the most in-
demand studio instrumentalists in the UK, and this CD shows why.  Do get a copy. ♫ 

 
 
 
 

 
Density 21.5 
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PO Box 3208, Norwood  SA  5067 
0410 717 280 

Membership enquiries – Ph. (08) 8431 0452 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

PUBLIC OFFICER/MEMBERSHIP 
SECRETARY/EDITOR 

Robert Brown – 8431 0452 
robbrown@adam.com.au 

 
Newsletter Design and Layout 

 Masako Kondo – 8271 2740 
mkondo78@gmail.com 

 
COMMITTEE MEMBERS 

Elizabeth Koch OAM – 8303 5343 
elizabeth.koch@adelaide.edu.au 

 
Margaret Coventry – 8232 2884 

madcov@bigpond.net.au  
 

Helen Seppelt – 8267 4319 
helen.seppelt@student.adelaide.edu.au 

Adult     $40 

Student, Pensioner, Country, 
Unemployed, Associate  $25 

Life Membership   $600 

 
 
Download a membership form from our website. 
 
 

Membership Fees 

The Flute Society of South Australia is a non-profit 
organization that aims to foster and encourage the enjoyment 
of flute playing at all levels. 

The Society's role includes promoting local and interstate 
artists, encouraging young players and forging links out into 
the community. 

Regular activities include workshops, concerts, fun days, 
masterclasses and recitals. 

About The Flute Society of South Australia Inc. 

The Flute Society of South Australia Inc. 

PRESIDENT 
Karen Fletcher – 8333 0665 
kmfletcher@adam.com.au 

 
VICE-PRESIDENT 

Linda Pirie – 8342 1237 
linda_pirie@yahoo.com.au 

 
SECRETARY 

Cristy Wilkins – 0410 717 280 
cristy.wilkins@student.adelaide.edu.au 

 
TREASURER  

Cara Seppelt – 8267 4319 
seppeltp@bigpond.com 

 

We’re on the Web! See us at: 
www.saflutesociety.asn.au 

 
Samantha Hennessy – 8389 9596 

hennessy_samantha@yahoo.com.au 
--------------------------------------------------------- 

SCHOLARSHIP COMMITTEE 
Karen Fletcher, Margaret Coventry, Helen 

Seppelt 
--------------------------------------------------------- 
40th ANNIVERSARY SUBCOMMITTEE 

Karen Fletcher, Elizabeth Koch, Linda 
Pirie 

--------------------------------------------------------- 

WEBMASTER 
Ann-Marie Oates – 8326 4531 

annie_o@chariot.net.au 

The Flute Society of South Australia Inc. was founded in 
July 1972 at the instigation of the late Prof. David 
Cubbin.   

Its members represent a wide cross-section of the 
community – teachers, students, amateur flautists, 
professional musicians and people from all walks of life, 
all sharing the same interest – playing, talking about and 
listening to the flute. 

Newsletter Contributions 
July 2012 issue deadline – Monday, June 25  

Please post to: 
The Editor  

South Australian Flute News  
PO Box 3208, Norwood, SA 5067  

(08) 8431-0452, or email to robbrown@adam.com.au 

Attach as a Word.doc or JPEG file or send as body text; maximum 
length is 500 words. Please send separate Word and JPEG files. 

Advertising rates for South Australian Flute News 
 Half page, $150; third page, $100; quarter page; $75.   

Buy and Sell - Members free; Non-members, $15 

The Flute Society is building up a database of member’s e-mail addresses so that flute related news and information can be 
sent to members from time to time.   

Sometimes information and news becomes out-of-date before it can be published in South Australian Flute News.   
If you have an e-mail address or would like to receive South Australian Flute News electronically please e-mail the details to 

Robert Brown at robbrown@adam.com.au. 

E-mail Database and Newsletter via email 

RECENT EVENTS: 
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