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Dear Flute Society Members, 
 
Happy New Year!  
I hope you all had a wonderful festive 
season and a restful holiday break.  I 
would like to extend a warm thank you 
to Elizabeth Koch OAM for her efforts 
and wonderful contribution to the Flute 
Society as President over the last two 
years. 
 
The committee are busily planning a 
wide range of activities to appeal to all 
ages and levels of flautists.  This year 
will be an especially exciting year as it 
marks forty years since the Flute 
Society was formed.  Quoting from our 
website, ‘The Flute Society of South 
Australia was formed on July 26, 1972, 
at the instigation of the late David 
Cubbin.  The inaugural meeting was 
held in the Recital Room, Flinders Street 
School of Music, at which David Cubbin 
was elected President and Alison 
Rosser was elected Secretary.’  Looking 
back over the Flute Society of South 
Australia History page, I feel fortunate to 
be involved with such an active and 
supportive flute community, which is still 
going strong!  We will keep you up to 
date with plans for the Fortieth 
Anniversary celebrations. 
 
The first event for the year will be the 
Tutti Fluting Performance Afternoon, 
which will be held on Sunday May 6 at 
2pm at St Augustine’s Anglican Church 
in Unley.  This is a fabulous opportunity 
to gain performance practice in a 
relaxed and encouraging environment, 
so be sure to return your form early to 
Linda Pirie, who does a superb job co-
ordinating this very popular event. 
 
For junior players, the Carolyn White 
Memorial Scholarship will be on June 16 
at the Colonel Light Gardens Uniting 
Church, Daw Park.  The set work, 

Vegetable Suite by Graham Powning 
(Movement 2, Pavane for a Parsimonious 
Parsnip and Movement 3, Tarantella for a 
Troublesome Turnip) should set the scene 
for some fun this year! 
 
Other events will include the Flute and 
Fife Fun Day, the David Cubbin Memorial 
Prize, Adults Amateur Afternoon and the 
Flute Teachers Evening.  Also don’t forget 
that the Adelaide Eisteddfod Syllabus has 
recently become available, so you can 
start to plan your entries now. 
 
If you were fortunate to attend the 
Australian Flute Festival in 2011 and 
experience performances by Denis 
Bouriakov, you may be interested in 
seeing him again in the Eastern states in 
early June.  If you missed going to the 
festival then of course this is a great 
chance to see this amazing flautist in 
Australia.   E-mail 
david@flutesandflutists.com for more 
information. 
 
All the best for another fun year of fluting 
activities and I look forward to seeing you 
at some of our events this year! 
 

 
 

Karen Fletcher 

MEMBERSHIP 
RENEWALS 

 
Membership 

renewal forms 
were posted to 

members in 
October and early 
February.  Please 

renew your 
membership 
promptly to 

continue receiving 
South Australian 

Flute News, e-mail 
messages and to 
stay in touch with 
local and national 

flute news and 
events. 
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COMING EVENTS 
 TUTTI FLUTING – FLUTE PERFORMANCE AFTERNOON 

When:  Sunday, May 6, 2-4 pm.  Booking in for performers from 1-45 pm. 
Where:  St Augustine’s Anglican Church, 183 Unley Road, Unley 

Free admission!  Come along for a relaxed afternoon of flute performances. 
A scrumptious afternoon tea will be provided. 
See the information sheet and application inserted in South Australian Flute News or download 
from www.saflutesociety.asn.au. 

 

CAROLYN WHITE MEMORIAL SCHOLARSHIP 
When:   Saturday, June 16, 12 noon 
Venue:   Colonel Light Gardens Uniting Church 

560 Goodwood Road, Daw Park (corner Aver Avenue) 
Adjudicator:  Celia Craig 
Closing date:  Thursday, June 7 

See brochure and entry form inside South Australian Flute News or download from 
www.saflutesociety.asn.au. 

 

ADELAIDE EISTEDDFOD FLUTE DIVISION 
When:   August 10-13 (in conjunction with the Woodwind Division) 
Venue:   Rosefield Uniting Church, 2 Carlton Street, Highgate 
Adjudicators to include Alison Rosser, Peter Webb OAM, Lisa Gill, Samantha Hennessy. 

The 2012 Syllabus will be available free of charge from early February.  Either send a self-
addressed envelope 220 x 110 mm with $1.20 stamp to Adelaide Eisteddfod Society, 239 Magill 
Road, Maylands, SA 5069, collect a copy from one of the music stores listed below or visit the 
website at http://www.sacomment.com/aes.htm, which includes downloadable entry forms.  Look 
for Section M639, Wind Recital, Eisteddfod Concerto Division, the Eisteddfod Ensemble Event 
and checkout the 18 Years and Over Flute Solo, the Australian Composition and French Flute 
Solo sections in the Flute Division.  Entries will close on April 5.  No late entries are accepted. 

 
MUSIC STORES 
Allan’s Music,  58 Gawler Place, Adelaide.     Ph 8223 5533. 
AMEB,   1st Floor, Hartley Building, Kintore Ave, Adelaide.   Ph 8303 8088. 
Cecere’s Music,  249 Magill Road, Maylands.     Ph 8331 9246. 
Harrison Music,  68 Grenfell Street, Adelaide.     Ph 8223 6199. 
Piano Max,  201 Magill Road, Maylands.     Ph 8363 2230. 
Presto Musical Repairs, 620 Marion Road, Parkholme, SA 5043.   Ph 8177 1447. 
Ron Pearce Music Warehouse, 2/25 Nelson Street, Stepney.   Ph 8363 1245. 
Size Music,  Shop 2, 84 Glen Osmond Road, Parkside.   Ph 8373 3370. 
Winston Music,  87 Winston Avenue, Daw Park.    Ph 8276 9204. 
 
 

WHY ENTER THE 2012 ADELAIDE EISTEDDFOD? 
 
P e r f o r m a n c e  e x p e r i e n c e  
Irrespective of students’ aims in music the experience of performing in public is vital.  This builds 
confidence, and above all, the chance to experience the enjoyment and excitement of performing. 
 
E x a m s  
Every competitor receives the assessment of an accomplished and independent adjudicator.  Try out and 
improve your programs for exams such as AMEB, ABRSM or Trinity Guildhall, and Secondary and Tertiary 
Level Assessments. 
 
A u d i t i o n  S k i l l s  
Many aspiring professionals fail to show their best at auditions and miss study or job opportunities.  The 
answer is practice and the conditions at the Eisteddfod competitions are ideal for this purpose. 
 
P e r f o r m a n c e  O p p o r t u n i t i e s  
The finals of the advanced competitions are held in prestigious venues.  Several musical organisations look 
for their soloists at the Eisteddfod competitions. 
 
V a l u a b l e  P r i z e s  a n d  R e c o g n i t i o n  
Prizes include certificates, vouchers, medallions, cash and a major scholarships.  All are evidence of 
achievements to enhance CVs. 

 
 
 
SHEET MUSIC DOWNLOAD 
 
Daniel Cueto, Peruvian flautist and 
composer, has recently published 
Prisma for solo flute.  Follow this link 
to check out a sample of the sheet 
music, 
http://www.filarmonika.com/latinworks.
php?act=searchandtype=0andalpha=c 
 
 

 
 

QUOTES 
 
‘The one who takes care, in practising 
of every note, will be at the end a good 
player’. 
Theobald Boehm, March 4, 1872 
 
‘He who by reviving the Old can gain 
knowledge of the New is fit to be a 
teacher’. 
K’ung Fu-tzu (Confucius), The 
Analects, II:11 
 
‘I don’t know anything about music.  In 
my line you don’t have to’. 
Elvis Presley 
 
‘I think music in itself is healing.  It’s 
an explosive expression of humanity.  
It’s something we are all touched by.  
No matter what culture we’re from, 
everyone loves music’. 
Billy Joel 
 
‘If a composer could say what he had to 
say in words he would not bother trying 
to say it in music’. 
Gustav Mahler 
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SOUTH AUSTRALIAN FLUTE ENSEMBLE 
The South Australian Flute Ensemble is looking for new members.   
When:  Tuesdays at 7-45 pm  
Where:  The Mitcham Community Centre, corner Belair Road and Grange Road, Lower Mitcham.   
Dates for 2012: February 14 and 28, March 13 and 27, April 10 and 24, May 8 and 22, June 5 and 19, 
  July 3, 17 and 31, August 14 and 28, September 11 and 25, October 9 and 23, November 
  6 and 20, December 4.   
Current players range in standard from 4th Grade to Masters and range in age from 18 to 86.   
If you would like to join please contact Caroline Weatherstone, Ph. 7123-8154 or 0401-176-230. 
 

THE FLUTE SOCIETY PROGRAM ON 5MBS - presented by Robert Brown 
The Flute Society Program is broadcast on Monday evenings at 7 pm and repeated on 
the following Saturday at 5 pm.  5MBS is located at 99.9 on the FM Band. 
 

Monday, February 13/Saturday, February 18, Music for Flute Ensemble, featuring Fisenden Flute 
Ensemble, National Flute Choir and 14 Berlin Flutes. 
 

Monday, April 9/Saturday, April 14, Australian Flute Music, performed by Geoffrey Collins, including Bali 
Moods 1 and II by Anne Boyd. 
 

Monday, June 11/Saturday, June 18, Monologues and Dialogues, music for low flutes, performed by Peter 
Sheridan. 
 

The theme music used for the Flute Society Program is Rimsky-Korsakov’s Flight of the 
Bumblebee, played by Sir James Galway, flute, with Hiro Fujikake, synthesizer. 

 

CONCERTS Send your concert dates to the Editor for inclusion in this section. 
 

Recitals Australia Wednesday Lunch Hour Concerts 2012,  
Where:  Pilgrim Church, 12 Flinders Street, Adelaide,  
When:  12-10 pm and 1-10 pm.   
Admission: Adults: $5, Concession: $4.  Tickets at the door.   
Enquiries:  Recitals Australia, Ph. 8266-4936.   

No performances by flautists listed for the first half of 2012.   
See http://www.recitalsaustralia.org.au/ for more information. 

 
Elder Hall Lunch Hour Concert Series,  
When:  1-10 pm.   
Admission:  $7. 

See www.adelaide.edu.au/events/concert/lunch/ for more information. 
Friday, April 20, Elder Conservatorium Wind Orchestra, conducted by Robert Hower.  Music by Bennett, 
Bourgeois, Gorb and Marshall. 
 
Sunday, May 27, Mitcham Orchestra, Mitcham Uniting Church, 103a Princes Road, Mitcham, 2-00 pm.  
Conductor: Mike Kenny.  Admission: $12. 
 
Tuesday, September 11, Adelaide Eisteddfod Special Award Winners’ Concert, 7-30 pm, Salvation Army 
Citadel, 55 George Street, Norwood.  Admission: Adult, $10; Seniors/Students, $8; Children under 16 free. 
 

NOTES AND NEWS 
Trevor Wye’s International Flute Summer Course 2012 will be held at Tonbridge School, Tonbridge, Kent, 
England, from August 22-30.  Visit www.flutesummercourse.co.uk for more information.  Tutors include 
Patricia Morris, Rachel Brown and Julie Wright, with accompanist Juliet Edwards.  Improve your performing 
ability in a non-competitive environment! 
 
The 16th Balaklava Eisteddfod will be held on Friday, July 27 (Choirs, Ensembles, Bands), Saturday, July 
28 (Instrumental and Piano) and Sunday, July 29 (Finale Concert).  To receive further information, visit 
http://www.balaklavaeisteddfod.org.au/, e-mail info@balaklavaeisteddfod.org.au (give address and contact 
details and put ‘Mailing List’ in subject line), write to PO Box 253, Balaklava, SA 5461, enquiries 0417-891-
834, fax (08) 8863-1242.  Entry Forms available in March.  Entries close on May 4. 
 
Mt Gambier Eisteddfod.  Enquiries, Secretary, Backstage Inc., PO Box 1711, Mount Gambier, SA 5290, 
Ph./fax 8725-5905, e-mail backstageinc@internode.on.net, or visit 
http://www.backstageinc.org.au/default.asp.  Music Division, August 14-18. 
 
The Music Teachers’ Association of SA offers scholarships and performance days to the students of its 
members.  Further information from MTASA Secretary, Mrs Anne Hutchesson, PO Box 1268, Golden Grove 
Village, SA 5125, Ph. 8251-8168, e-mail mtasa@telstra.com or the website at www.mtasa.com.au. 

COMING EVENTS 
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NOTES AND NEWS 
DAVID CUBBIN MEMORIAL FUND FOR 2012 
 

Grants are available to assist young Australian flautists attend a Flute Festival or Flute Event during 2012. Please 
send a letter requesting financial assistance to David Cubbin Memorial Fund, C/- Robert Brown, PO Box 3228, 
Norwood, SA 5067 by Monday, May 7, 2012. Please include your contact information - postal address, telephone 
number, e-mail address. Applicants are required to provide a supporting letter from their teacher. 
 

BOEHM AND MENDLER FLUTE 
 

The Powerhouse Museum in Sydney houses a very fine historical collection of flutes, including some flutes that 
belonged to the famous Australasian flautist John Amadio.  Missing from this collection is a flute made by Boehm 
and Mendler - currently there are no known flutes made by Boehm and Mendler in Australia.  Theobald Boehm 
(1794-1881) was the man who designed and developed the Boehm System flute, which is now the most widely 
used flute around the world.  His great great grandson, Ludwig Boehm, has established the Theobald Boehm 
Archive in Munich.  Ludwig has been extensively researching Theobald Boehm’s contributions as a flautist, 
inventor, researcher, flute maker, teacher and composer, and has promoted events in Europe that have 
commemorated Theobald Boehm’s life and work. 
  Ludwig Boehm has a wooden Boehm and Mendler flute that he would like to have placed at the Powerhouse 
Museum. To bring this about, it will cost 6,000 Euros.  If you can help to make the acquistion of this flute a reality, 
please contact Robert Brown, Ph (08) 8431 0452, e-mail robbrown@adam.com.au, or write to PO Box 3228, 
Norwood, SA 5067. 
 

RECENT EVENTS 
AMEB FLUTE PRIZES FOR 2011 
 

Congratulations to the following flautists who received prizes in the 2011 AMEB Examinations: 
Cara Davies, who received a Prize for Fourth Grade.  Her teacher is Sarah Heaslip. 
Michelle Lennon, who received a Prize for Fifth Grade.  Her teacher is Cassandra Boath. 
Leanda Michael, who received a Prize for Sixth Grade.  Her teacher is Cassandra Boath. 
Quan Zhao, who received the Associate Prize.  Her teacher is Elizabeth Koch OAM. 
 

SACE 
 

Denny Majoros obtained a Merit for SACE Stage 2 Solo Performance on flute, and an A for Performance Special 
Study on flute.  In 2011 he was in year 11 at Tatachilla Lutheran College.  His flute teacher was Lisa Gill, and 
accompanist Dale Ringland.  Denny won the Caroline White Memorial Scholarship in 2008, and unfortunately had 
18 months off flute playing due to three total shoulder reconstructions after injuries playing high level cricket.  He 
also played cricket in the Australian U18 team that toured England in July 2010, and returned to flute playing in 
May 2011.  Another Australian cricketer who was a flautist is Stuart McGill, who enjoyed hearing Denny busk a few 
years ago at the Willunga Farmers Market. 
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AUSTRALIAN FLUTE FESTIVAL 
Held: October 1-3, Canberra School of Music, ANU, 
Canberra 
 

PROFESSIONAL LEARNING DAY 
by Kathy Blocki, posted on the Flute List 
 

 
Kathy Blocki 

 
The day prior to the official opening of the Australia 
Flute Festival is called the Professional Learning 
Day and addressed pedagogical topics. 
  The day began with a session by Margaret 
Crawford (a pioneer of much of the growth of 
flautists and flute playing in Australia) who 
presented an excellent interactive session titled 
‘Intonation - Stay tuned’.  After a brief history of 
tuning she delved into illustrating the difference 
between equal-tempered tuning and just tuning.  All 
60 flautists had the opportunity to play individually 
during the high-energy session.  The games 
employed were creative and quite effective. 
  ‘Counting the Beats’ involved having the students 
count the beats per second when two people 
played a unison note out of tune.  This helped the 
students be attentive to hearing the beats and learn 
how to slow them until the note is in tune.  One 
person was the leader in the ‘Cops and Robbers’ 
chasing game as the pitch was bent up and down a 
quarter tone while the other person tried to quickly 
follow their pitch changes.  Other games used the 
same chasing strategy but involved listening for the 
difference tones when playing major thirds, perfect 
fifths and minor thirds. 
  Two sessions were presented by Christine 
Draeger, Jocelyn Edey Fazzone and Lamorna 
Nightingale, which presented Studio Teaching 
Resources Beyond A Tune a Day, and a short 
recital featuring Australia pieces.  These talented 
women have collaborated in several wonderful 
projects.  I have thoroughly enjoyed listening to 
their CD entitled Eat Chocolate and Cry.  It is also a 
wonderful resource as a sampling of fifteen pieces 
written in the last twelve years by Australian 
composers.  The Promenade from Conference of 
the Birds (composed by Christine Draeger) is 
especially intriguing.  I must say the song birds in 
Canberra have such interesting pitch combinations.  
One morning (5-00 am) I thought a flautist was 
practicing.  When the same six pitches continued 
the next morning at sunrise, I realised it was indeed 
a bird and not a rude flute player.  The Conference 
of the Birds highlights the unique musical gifts of 
Australian’s feathered singers and would be an 
exciting piece to perform.  The music for these 
pieces can be found at www.aim.com.au. 
  Philip Johnston’s session illustrated what 
practicing might look like if the process were 

 
In 1969, two Australian flautists, Douglas 
Whittaker and John Wion, who were 
based overseas, were visiting Australia.  
Leslie Barklamb decided to organise a 
concert in Melba Hall at the University of 
Melbourne on July 27, and invited them to 
perform, along with Arnost Bourek, David 
Cubbin, Linda Vogt and Vernon Hill.  To 
gain admission, each audience member 
had to bring some type of flute, and the 
concert culminated with everyone playing 
their flutes together.  As a result, the 
Victorian Flute Guild was established. 
  The Flute Society of South Australia was 
founded on July 26, 1972 at the instigation 
of David Cubbin (1934-1997).  In early 
1972, a steering committee consisting of 
David Cubbin, Stephen Carter, Alex 
Gemmell, Alison Rosser, Judy Cooper and 
Alvis Zvaigzne examined the feasibility of 
forming a flute society in South Australia.  
The inaugural meeting was held in the 
Recital Room, Flinders Street School of 
Music, at which David Cubbin was elected 
President, Alison Rosser was elected 
Secretary, and Judy Cooper was elected 
Treasurer.  This was followed by a recital 
of concerted works, including music by 
Quantz, Reicha and Bozza.  The Flute 
Society of South Australia was officially 
incorporated on October 16, 1975.  Flute 
Societies and Guilds were also 
established in Sydney, Brisbane, Perth, 
Hobart and Canberra, and eventually 
regional flute societies were formed in 
Darwin, Alice Springs, Lismore, Newcastle 
and Coffs Harbour.  Today, only the Flute 
Societies and Guilds in Brisbane, Sydney, 
Melbourne and Adelaide are active. 

 
David Cubbin 

 
Alison Rosser 

 
Judy Cooper 

designed by the same experts who make 
computer games so addictive.  Wouldn’t it be great 
if we could get all of our students addicted to 
practicing!  I have been reading his book entitled 
Practiceopedia ... what a fantastic find!  Even 
though it is almost 400 pages long it is set up well 
as a resource and is a quick read.  When 
implementing some of the concepts with one of my 
computer addicted kids ... he said, ‘This is just 
like’, and then named some computer program 
with Zombies in the title.  It is the challenge to see 
what level they can reach that spurs them on in 
their practice.  

 
Margaret Crawford 

 

 
 

THE FLUTE SOCIETY OF SOUTH 
AUSTRALIA TURNS 40 
Edited and compiled by Robert Brown 
 
The Flute Society of South Australia celebrates 40 
years during 2012.  It a non-profit organisation 
which aims to foster and encourage the enjoyment 
of flute playing at all levels.  The Society’s role 
includes promoting local and interstate artists, 
encouraging all flautists, young and old, and 
forging links out into the community. 
  Its predecessor, the South Australian Flute Club, 
was founded in 1926 by B. Harold Kelsey.  Alfred 
Bohm was the Honorary Conductor.  The club was 
active until about 1940, when everyone’s lives 
were interrupted by World War II.  After the 
cessation of war in 1945, the club was never 
revived.  Flute clubs were also established in 
Sydney, Melbourne and Brisbane, and they too 
had also ceased activities by the early 1940s. 
 

 
South Australian Flute Club, 1927 (front row, 3rd 

from left, Harold Kelsey; 4th from left, Alfred 
Bohm) 

RECENT EVENTS: 
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RECENT EVENTS:  
 Australian Flute Ensemble, which still meets 

fortnightly on Tuesday nights, and is directed by 
Caroline Weatherstone. 
 

 
Flute Choir at St Augustine’s Church, 1978 (Alex 

Gemmell, far left) 
 
  The 1st Australian Flute Seminar, held at 
Easter 1973 at the Sydney Conservatorium, 
directed by Linda Vogt, with James Pellerite from 
the USA as guest artist, was the first flute 
convention held anywhere in the world.  The 
Australian Flute Convention Advisory and Co-
ordinating Committee (AFCACC) was 
established in 1975 to oversee the organisation 
of Australian Flute Conventions.  In April 1976, 
the Flute Society of South Australia hosted the 
Second Australian Flute Convention, held at 
Pulteney Grammar School and directed by David 
Cubbin.  This featured prominent Australian 
flautists Vernon Hill, James Carson, Linda Vogt, 
Leslie Barklamb, Victor McMahon, David Cubbin, 
Margaret Crawford, Zdenek Bruderhans and 
Owen Fisenden.  Geoffrey Collins was the 
winner of the First Australian Flute Competition.  
In September 1981 the Australian Flute 
Association replaced AFCACC. 
 

 
Second Australian Flute Convention, Easter 

1976 
 
  In April 1988, the Seventh Australian Flute 
Convention was held in Adelaide with Alison 
Rosser as director.  It was the largest event 
organised by the Flute Society of South 
Australia.  This was Australia’s Bicentennial year, 
and the Convention’s theme was ‘Join in and 
Enjoy’.  It was envisaged that all flautists would 
have plenty of opportunities to play their flutes 
during the Convention.  Visiting artists and 
lecturers from overseas included Bonita Boyd 
and Felix Skowronek from the USA and Andreas 
Eichhorn from Germany.  Australian professional 
flautists were invited to perform and give 
masterclasses and lectures.  As part of the 
Australian theme, Anne Boyd’s Bali Moods 1 and 
2 was commissioned for the event and 
premiered by Geoffrey Collins.  The Fifth 
Australian National Flute Competition and Third 

Australian National Orchestral Auditions 
Competition were held during the Convention.  
Both competitions were won by Michael Waye, 
Principal Piccolo in the West Australian 
Symphony Orchestra. 
 

 
Seventh Australian Flute Convention, Easter 

1988 
 
  In July 1982, the Flute Society celebrated its 
10th anniversary with a seminar at Goodwood 
Orphanage, directed by David Cubbin, with guest 
artists Vernon Hill and Neil Fisenden.  A special 
concert was given in Elder Hall, featuring the 
guest artists, all past presidents and the winners 
of the Junior Competition (Christine Lang) and 
Senior Competition (Alan Aungles), which had 
been adjudicated by David Cubbin, Henry Krips 
and Verdon Williams.  The Flute Choir, 
conducted by David Cubbin, performed 
Synthesis, a work by Jill Lowe, commissioned for 
the occasion. 
 

 
Cutting the 10th Birthday Flutecake (Alison 

Rosser, Elizabeth Koch, David Cubbin) 
 
  The Flute Society’s 21st birthday was 
celebrated in July 1993 with a Flute Fest at 
Marryatville High School, comprising a weekend 
of masterclasses and fun flute activities, with 
guest artists David Cubbin, Vernon Hill and 
Virginia Taylor. 
 

 
David Cubbin cuts the 21st Birthday Cake 

 

 
Day Camps have always been an important 
activity of the Flute Society, the first one 
being held at St Mark’s College in 
November 1972.  These have continued in 
various guises throughout the 40 years, 
including Flute Fun Days, Flute Madness, 
Flute Fling, Flutes with Leaps and Bounds, 
and the very popular Fabulous Flute and 
Fife Fun Days, which has been directed 
several times by interstate visitors including 
Peter Bartels, Margaret Crawford and 
Carolyn Bounds.  The Adult Amateurs Flute 
Afternoon was established in 2010, under 
the direction of Kerryn Schofield. 
 

 
Flute and Fife Fun Day participants, with 

Peter Bartels, 2004 
 

 
Margaret Crawford listens at Flute and Fife 

Fun Day, 2007 
 

 
Flute and Fife Fun Day participants, with 
Carolyn Bounds, 2011 

  In March 1974 the Flute Society’s Flute 
Choir was formed, and performed at a 
concert on May 8 at Pilgrim Church as part 
of the first Come Out Festival.  The 
conductor was Joannes Roose.  In July 
1978 a concert was held in St Augustine’s 
Church, Unley, in conjunction with the 
organist, Len Porter, for the Centenary of 
the organ.  Elizabeth Koch was the guest 
soloist, and a Flute Choir of over 80 flutes 
played under the direction of Alex Gemmell.  
The Flute Choir continued to be active until 
the early 1990s.  In 1980 Marie Blackman 
established the Adult Beginners Evening.  
This eventually became the South 
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RECENT EVENTS:  

 
David Cubbin takes a masterclass 

 

 
Vernon Hill makes a point! 

 

 
The Presidents ham it up! 

 
  ‘Celebrate 30!!’ was the theme when the 
Flute Society turned 30.  Celebrations in 
September 2002 marked the occasion with a 
recital by guest flautist Janet Webb in Elder 
Hall, followed by a day of masterclasses, 
ensemble playing and the inevitable birthday 
cake! 
 

 
30th Birthday Cake 

 

 
Flute Choir at Celebrate 30!! 

 
  Since 1981, the Flute Society has collaborated 
with the Adelaide Eisteddfod Society to present 
the Adelaide Eisteddfod Flute Division.  This 
began with 8 sections, and for 2012, 23 sections 
are being offered.  The David Cubbin Flute 
Award is given to the most promising flautist in 
the Open Flute section.  Venues have included 
Malvern Uniting Church Hall, Maylands Uniting 
Church Hall, St Chad’s Anglican Church, 
Fullarton, Beaumont Uniting Church Hall, Trinity 
Baptist Centre, Colonel Light Gardens and 
Rosefield Uniting Church, Highgate.  The 
adjudication alternates yearly between having 
local adjudicators and an interstate adjudicator.  
The interstate adjudicators have sometimes also 
directed the Flute and Fife Fun Day on the same 
weekend, and the costs have been shared.  
Interstate adjudicators have included David 
Cubbin, Peter Bartels, Carolyn Bounds, Margaret 
Crawford and Karen Lonsdale. 
 

 
Booking in for the Eisteddfod 

 

 
About to perform 

 
  The Flute Society’s Committee decided to 
establish a Scholarship Fund in 1985 for the 
eventual holding of an annual scholarship for 
young flautists aged 15 years and under, with 
Ryszard Duluk, Helen Greacen and Robert 
Brown as the initial subcommittee members.  

After four years of fundraising the first 
scholarship was held in 1989 with Geoffrey 
Collins as adjudicator.  The 1st prize was 
awarded to Melita White.  The scholarship is 
held annually.  In late 1995 the scholarship 
was renamed the Carolyn White Memorial 
Scholarship after a much respected past 
president of the Flute Society.  Venues have 
included Flinders Street School of Music, 
Beaumont Uniting Church and Colonel Light 
Gardens Uniting Church.  In 1992 the David 
Cubbin Memorial Prize was established and 
named after the Flute Society’s founder.  The 
inaugural David Cubbin Memorial Prize went 
to Monica Fynnaart.  Initially it was held every 
year until 1998, and after a six year break, it 
has been held every two years since 2004.  
Venues have included the Flinders Street 
School of Music, Hartley Concert Room and 
Unley Uniting Church. 
 

 
Carolyn White Memorial Scholarship winners, 

2004 (Lucy May, Pepita Bowling, Amy 
Balales) 

 

 
David Cubbin Prize entrants with Patrick 

Power, 2010 
 
 Other regular activities of the Flute Society 
over the years have included recitals, 
masterclasses and workshops by local as well 
as interstate and overseas professionals. 
Guest artists over the years have included 
James Pellerite, Don Burrows, Vernon Hill, 
Margaret Crawford, Elizabeth Koch, Greg 
Dikmans, Linda Vogt, Neil Fisenden, Virginia 
Taylor, Danielle Eden, Elena Durán, Alan 
Hardy, Angela Retchford, Carolyn Bounds, 
Paul Edmund-Davies, Peter Bartels, Anne 
Norman, Janet Webb, Trevor Wye, Katherine 
Kemler, Leone Buyse, Mike Mower, Uwe 
Grodd and Wissam Boustany. Members 
Concerts were held periodically in the 1970s 
and early 1980s, but with a lack of interest 
these waned. They were revived in 2011 
under the title Tutti Fluting Flute Performance 
Afternoon, and because of the strong support 
from members and performers, will be held 
again in 2012. 
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RECENT EVENTS:  
 A BRIEF HISTORY OF THE FLUTE 

by Robert Brown 
 
The flute is one of the oldest musical instruments. 
Our ancestors discovered that by blowing across 
the open end of a piece of bone, bamboo or cane 
so that the air hits a sharp edge a sound is 
produced. They also discovered that by boring a 
hole in bone, cane or bamboo with a stone tool, or 
by burning a hole with a fire stick, that a sound 
could then be made by blowing across the hole. 
These are known as transverse or side blown 
flutes. 
  A piece of tubing with just a blow-hole has its 
limitations.  Our ancestors discovered that by 
making the tube longer or shorter, lower or higher 
notes could be produced, and that tunes could be 
played.  There are various ways of doing this.  One 
is to use the hand as an extension of the tube, a 
technique still used today in New Guinea.  
Attaching a row of canes of different lengths 
together created the Panpipes.  Boring additional 
holes in the tube and opening and closing these 
with the fingers allowed the tube to be made longer 
or shorter at will.  Another method of lengthening 
and shortening the tube is to use a plunger (or a 
finger). 
  Our ancestors also discovered how to use a 
mechanical device to direct the air stream on to the 
edge.  The best known flute of this type is the 
recorder, on which the wind channel, or fipple, and 
the blowing edge, are clearly visible.  The ocarina is 
a globular fipple flute that is made from clay or terra 
cotta.  Vertical flutes, where the players use the lips 
to direct the air onto the edge, are known as notch 
flutes.  Today, the Japanese Shakuhachi is the 
best-known notch flute.  They are also played in 
some Middle Eastern countries and South America. 
 

 
Panpipes,         Ocarina 

 

 
Shakuhachi 

 
  The earliest recorded flutes originated in China.  
Six bone flutes dating back to 7,000 BC have been 
unearthed in Jiahu in Henan Province.  These 
flutes have seven holes and one of them can still 
be played, making it the oldest working musical 
instrument ever found.  There are many types of 
bamboo flute used in China today.  Some of them 
have an extra hole which is covered by a 
membrane that adds a reedy quality to the sound. 
  Transverse, fipple and notch flutes and panpipes 
have spread around the world.  The indigenous 
peoples in all countries and continents except 
Australia have used native flutes of bone, cane, 
bamboo, wood or clay for many thousands of 

 

 
Uwe Grodd (centre) with Flute Festival 

2006 participants 
 

 
Wissam Boustany in action, Mini Flute 

Festival, November 2008 
 
The Australian Flute Festival was held at 
the University of Adelaide in October 
2009, with Elizabeth Koch as Artistic 
Director.  It was a privilege to have in 
attendance these guest artists from 
Australia and overseas, Uwe Grodd, 
Bridget Douglas, Tara-Helen O’Connor, 
Margaret Crawford, Jean Ferrandis, 
Karen Lonsdale, Sally Walker, Peter 
Bartels, Peter Sheridan and Lisa-Maree 
Amos. 
 

 
Silver Swarm 

 

 
Young flautists visit the exhibits 

 
South Australian Flute News has been 
produced and distributed regularly since 
1979, its predecessor being a one or two 
page news sheet. 
 

Successive presidents of the Flute Society of 
South Australia have been: David Cubbin (1972-
1974), Alison Rosser (1975-1979), Elizabeth 
Koch (1980-1982), Rae Stratfold (1983-1984), 
Carolyn White (1985-1987), Robert Brown 
(1988-1990), Angela Retchford (1991-1993), 
Elizabeth Koch (1994-1996), Helen Greacen 
(1997-1998), Elizabeth Koch (1999-2001), 
Margaret Coventry (2002-2004), Karen Fletcher 
(2005-2007), Margaret Coventry (2008-2009), 
Elizabeth Koch (2010- 2011), Karen Fletcher 
(2012-). 
 

 
Presidents circa 1986: Carolyn White, Elizabeth 

Koch, David Cubbin, Rae Stratfold, Alison 
Rosser 

 

 
Presidents at Celebrate 30!!: Angela Retchford, 

Alison Rosser, Margaret Coventry, Helen 
Greacen, Robert Brown, Elizabeth Koch 

 
  Before closing, all of the Flute Society’s 
stalwarts should be mentioned and thanked for 
their contributions.  Among these people are 
Edith Gogolin, Brian Hannaford, Beth and Glen 
Peake, Sylvia Beare, Brenda McMurtrie and Sid 
Lellmann. 
 
Stay tuned for the announcement of events to 
celebrate 40 years during 2012!! ! 
 

 
 
 

!JOKES! 
 
A flute player and a fiddle player were standing on a 
sinking ship. 
‘Help!’ cried the fiddle player, ‘I can’t swim!’ 
‘Don’t worry’, said the flute player, ‘just fake it!’ 
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years.  Curiously, a native flute was never 
developed and played by the Aboriginal 
people.  The didgeridoo is not a flute; it is 
related to the family of brass instruments. 
  John Ayres was transported to Sydney in 
1788 for ‘stealing one flute and two fifes’.  The 
fife and drum band that arrived with the First 
Fleet introduced the earliest flutes to Australia.  
The drum and fife band was popular in our 
state primary schools from the 1920s to the 
late 1960s when they were usurped by the 
recorder.  In recent years the plastic fife has 
allowed a revival of fife playing in schools. 
  Flutes have been known in Europe since 
early times.  In the Renaissance the flute was 
a wooden instrument with six finger holes, a 
round blow-hole and a cylindrical bore.  
Different sizes of flute were played in consorts.  
In the late 1600s, the French Hotteterre family 
designed a flute with a conical bore, wider at 
the blowing end, and tapering towards the 
open end.  The blow-hole was now an oval 
shape.  The six finger holes were retained, 
with a single key added for the right little finger 
to play D#.  D was the lowest note.  This is 
known as the Baroque flute.  The standard 
material was boxwood, but other types of 
wood, ivory and porcelain were also used.  
Louis IV of France, the ‘Sun King’ (1638-
1715), employed two flautists in his court 
orchestra.  This was also the flute played by 
King Frederick the Great of Prussia (1712-86), 
who employed Johann Joachim Quantz (1697-
1773), the foremost flautist of the time, as his 
teacher, court music director, composer and 
flute maker (in 1726 Quantz began making 
footjoints with enharmonic D# and E flat keys 
to lower D# and raise E flat).  Composers such 
as J.S. Bach, Handel, Telemann and Vivaldi 
wrote music for the Baroque flute. 
 

 
Consort of Renaissance flutes 

 
Baroque flute 
 

 
King Frederick the Great playing the flute in 

his music room (J.J. Quantz, far right) (Adolph 
Menzel, 1752) 

 
  Over the next 100 years flute makers 
gradually added more keys to the Baroque 
flute, producing the 4-keyed and 6-keyed 
instruments of the Classical era, which were 
familiar to composers such as Haydn, Mozart 
and Beethoven.  By making the tube longer, 
these flutes could play lower notes, first down 

ARTICLES:  
 to low C#, and then low C.  By the late 1700s the 

8-keyed flute had evolved.  Some makers went 
crazy: they added even more keys and even 
extended the range down to low B!  The French 
flute maker Claude Laurent made 8-keyed flutes 
from cut glass and obtained a Royal warrant 
from the French King. 
 

 

 

 
From the top, 6-keyed flute; 8-keyed flute with 
ivory head; 15-keyed flute 
 
  The Baroque flute and its successors with the 
extra keys have a soft mellow sound.  The 
English virtuoso Charles Nicholson (1795–1837) 
used an 8-keyed flute with large tone holes.  He 
discovered that this made the flute’s sound 
louder and more powerful.  In 1831, the German 
flautist, goldsmith and inventor Theobald Boehm 
(1794-1881) heard Nicholson perform in London.  
Boehm was impressed with Nicholson’s bigger 
sound and resolved to make a flute with even 
larger tone holes.  In 1829 Boehm had improved 
the keywork of the 8-keyed flute.  He made two 
new designs using ring keys in 1831 and 1832.  
In 1847, after sixteen years of experimenting in 
his Munich workshop, Boehm’s final design 
appeared.  He had introduced silver as a working 
material, a rectangular blow-hole, reintroduced 
the cylindrical bore and a tapered headjoint, 
placed large tone holes in their acoustically 
correct places and designed a new key 
mechanism with open standing keys (except for 
the D# key).  This resulted in a flute with a bigger 
sound, an even tone quality and much better 
intonation.  In 1854 Boehm made his first alto 
flute.  Theobald Boehm made his flutes in 
partnership with Carl Mendler. 
 

 
Theobald Boehm 

 

 
 

 
 

From the top, Nicholson flute; Boehm 1829 flute; 
Boehm 1832 flute; Boehm 1847 flute 
 
  The most ‘contentious’ aspect of Boehm’s new 
flute was the open G#.  This requires the flautist 
to finger G with T1234, and to lift 4 to play G#.  
The 8-keyed flute has a closed G#, where the 
flautist fingers G with T123, and adds 4 to play 
G#.  The open G# is logical in many ways: it is 
easier to make, requires a lighter spring action 
because the key is held open rather than shut, it 
provides more stability, simplifies the fingering, 
and it can be used to assist the third octave E by 
putting down the left 4th finger (the split E key is 
a more complicated way of achieving the same 

result on a closed G# flute).  Demand for a 
closed G# key from flautists switching to the 
Boehm system meant that this became the 
standard, much to Boehm’s annoyance.  
Today the open G# is available on special 
order, and there are performers who favour it: 
Denis Bouriakov is an example. 
  Italian flautist Guilio Briccialdi designed the 
thumb keys that are now used on most Boehm 
flutes in 1849.  Originally Boehm had placed 
the thumb keys so the flautist moved the 
thumb to the right to play B flat; Briccialdi 
reversed this so the thumb moved to the left 
for B flat.  The French flute maker Louis Lot 
developed the open hole flute in the 1860s. 
  After the Boehm flute appeared, flute makers 
and flautists went crazy again(!), introducing 
many new designs and often ‘so-called’ 
improvements.  One of the objectives was to 
retain the fingering of the 8-keyed flute and to 
also offer the advantages of the new flute 
designs so that established flautists wouldn’t 
have to learn a new system of fingering.  
Some players wanted to retain the conical 
bore because they preferred its tone quality, 
so some flute makers offered conical flutes 
with the new key mechanism.  Whenever new 
flute related products appeared, it was hoped 
that these would gain the favour of many 
flautists and they would rush out to buy them! 
  The experimenting was particularly prevalent 
in London.  Richard Carte of the well-known 
flute makers Rudall, Carte and Co. designed 
the 1851 and 1867 systems.  Both have an 
open G#; the latter was described as ‘Carte 
and Boehm’s Systems Combined’.  Carte’s 
objective with these was to make the fingering 
easier than that of the 8-keyed or Boehm 
flutes.  The 1867 system has two small 
adjacent buttons for the right 1st finger so it 
can be used to play both F# and F natural (this 
solves the difficulty of moving from E to F#); 
F# can still be played with the right third finger, 
which is also provided with an extra B flat key.  
The all fingers off D is very useful for some 
quick passages. 
  John Radcliff designed the Radcliff system in 
1870; these were made by Rudall Carte.  It 
has a closed G# and was referred to as 
‘Improved Old System’.  The Radcliff system 
was favoured by the Australian flautist John 
Lemmoné (1861-1949) and New Zealand 
flautist John Amadio (1883-1964). 
 

 

 

 
From the top, 1851 flute; two 1867 flute; 
Radcliff flute 
 
 To cover all bases, Rudall Carte also offered 
the ‘Old System’, which ‘is fingered exactly like 
the old 8-keyed flute’ and ‘constructed in the 
same style as the other Improved Flutes’, but 
‘when this fingering is retained, some ‘traces 
of the inherent defects of the old Flute are to 
be found in it’, the Guards model, which is the 
1867 system with a closed G#, and the 
Rockstro model, which is a Boehm system 
flute with a lever placed between the E and F 
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ARTICLES: 
holes to ‘avoid the veiled F# made with the 
second finger of the right hand’. In 1868 Rudall 
Carte made a gold flute with an ivory barrel lip-
plate and square blow-hole for the English 
amateur flautist James Mathews, which he called 
‘Chrysostom’ (golden mouthed). Built to 
Mathews’ specifications, this flute, with 28 keys, 
has the most complex mechanism ever 
constructed.  Other makers, including Ward, 
Clinton, Pratten and Siccama, offered new 
models to the flute playing public from the mid to 
the late 1800s with varying degrees of success. 
Many flute players and flute makers continued to 
tinker away until the early 20th century, when 
this period of activity waned. 

 
James Mathews with ‘Chrysostom’ 

 
  The German flautist Maximilian Schwedler 
introduced his Reform flute in 1885.  This is a 
wooden conical bore flute with a cusped blow-
hole.  Schwedler wanted to retain the tonal 
characteristics of the 8-keyed flute but take 
advantage of the modern keywork.  The Reform 

flute was used in Germany and eastern 
Europe, where some flautists scorned the 
Boehm flute during the Brahms and Wagner 
era.  It was still being played in the 1930s. 
 

 
Schwedler reform flute 
 
  Since World War II, the Boehm flute has 
become established as the flute that is most 
used around the world.  The 1867 and Radcliff 
flutes were still being used in England, 
Australia and New Zealand until the 1960s.  In 
the late 1950s English flute maker Albert 
Cooper (1924-2011) began his ground-
breaking work with improving the scale and 
design of the Boehm flute.  English flautist 
Alexander Murray began his experiments to 
design a flute with an open D# key in 1948, 
collaborating initially with Albert Cooper.  
Murray thought this was the next logical step 
from where Boehm left off – to have all of the 
keys open standing.  In the early 1970s the 
W.T. Armstrong Co. of Elkhart, Indiana, 
offered a production model of the Murray flute.  
American flautist and flute maker Leonard 
Lopatin makes flutes with square tone 
holes.   The idea came to him while he was a 
member of the Metropolitan Opera Orchestra - 
'he wondered if giving a straight edge to each 
tone hole " would make a difference in its tonal 
production'. He eventually left the orchestra to 
find out, visit http://www.lopatinflutes.com/ for 
more information and photographs. The 
Brannen-Cooper Kingma System flute, with 6 
extra keys, is the first Boehm flute to 'offer a 
full quartertone scale', visit 
http://www.brannenflutes.com/kingma.html for 
more information.  Flute makers and 
researchers are continuing to improve the 
quality of the instruments being made.  
Materials such as silver, gold, platinum and 

wood are now being used for the manufacture 
of Boehm flutes.  In addition to the concert 
flute, flutes of various sizes are made, 
including the piccolo, Eb flute, flute d’amour, 
alto and bass flutes.  Flute makers have been 
extending the range ever downwards, and the 
contralto, contrabass and subcontrabass flutes 
are now being used in flute ensembles and for 
solo performances.  PVC is being used for 
making contrabass and subcontrabass flutes.  
The hyperbass flute (32 feet long) is now 
being developed. 
 

 
Bass flute and PVC Contrabass flute 

 
The flutes from the Renaissance, Baroque and 
Classical eras are being used by artists who 
specialise in performances on period 
instruments.  The 8-keyed flute is popular with 
performers of Irish and Celtic music.  Chris 
Norman can be heard playing his 8-keyed flute 
in the music from the film Titanic.  George 
Zamphir made the panpipes popular when he 
played the haunting theme music for the film 
Picnic at Hanging Rock. ! 
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by Robert Brown  
 
The Bad Tempered Flute;  
The Flute Music of Andy Scott.   
Label: Nimbus Alliance NI 6156. 
 
Paul Edmund-Davies, flute and alto flute; Clare South, flute; 
Andy Findon, flute. 
Website: www.andyscott.org.uk 
Tracks: Three Letter Word, Paul Edmund-Davies (flute) and Peter 
Lawson (piano); Nemesis, Paul Edmund-Davies (flute) and Craig 
Ogden (guitar); And Everything Is Still, Paul Edmund-Davies (flute) 
and Peter Lawson (piano); My Mountain Top, Paul Edmund-Davies 
(alto flute); Sonata for Flute and Piano, Clare Southworth (flute) and 
Tim Carey (piano); Sonata for Flute and Harp, Clare Southworth 
(flute) and Lauren Scott (harp); Salt of the Earth, Clare Southworth 
(flute), Tim Carey (piano); Eighteen, Andy Findon (flute); Fujiko, Andy 
Findon (flute) and Tim Carey (piano); Paquito, Andy Findon (flute) 
and Lauren Scott (harp). 
  British saxophonist and composer Andy Scott ‘initiates projects, 
leads groups and collaborates with many talented artists.  Known for 
his stylistic versatility, Andy is a well respected figure in the UK music 
scene.  A recipient of a British Composer Award in 2006, he is 
currently dividing his time between performing and composition’. 
  The Bad Tempered Flute features leading British artists performing 
Andy Scott’s flute compositions, which have a melodic appeal and 
cross many musical boundaries, including jazz, rock and world music.  
The music is very accessible to listeners.  Paul Edmund-Davies is 
well-known in Australia, and gives inspired performances, along with 
Clare Southworth and Andy Findon.  I enjoyed Paul’s performance on 
alto flute of My Mountain Top, which has a recorded soundtrack of 
the spoken words of poet Lemm Sissay. 
  Andy Scott’s music is available from Astute Music, visit 
http://soundcloud.com/astutemusic. ! 

CD REVIEW: 
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PO Box 3208, Norwood  SA  5067 

0410 717 280 
Membership enquiries – Ph. (08) 8431 0452 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

PUBLIC OFFICER/MEMBERSHIP 
SECRETARY/EDITOR 

Robert Brown – 8431 0452 
robbrown@adam.com.au 

 
Newsletter Design and Layout 

 Masako Kondo – 8271 2740 
mkondo78@gmail.com 

 
COMMITTEE MEMBERS 

Elizabeth Koch OAM – 8303 5343 
elizabeth.koch@adelaide.edu.au 

 
Margaret Coventry – 8232 2884 

madcov@bigpond.net.au  
 

Helen Seppelt – 8267 4319 

Helen.seppelt@student.adelaide.edu.au 

Adult     $40 

Student, Pensioner, Country, 
Unemployed, Associate  $25 

Life Membership   $600 

 
 
Download a membership form from our website. 
 
 

Membership Fees 
 

The Flute Society of South Australia is a non-profit 
organization that aims to foster and encourage the enjoyment 
of flute playing at all levels. 

The Society's role includes promoting local and interstate 
artists, encouraging young players and forging links out into 
the community. 

Regular activities include workshops, concerts, fun days, 
masterclasses and recitals. 

About The Flute Society of South Australia Inc. 

The Flute Society of South Australia Inc. 

PRESIDENT 
Karen Fletcher – 8333 0665 
kmfletcher@adam.com.au 

 
VICE-PRESIDENT 

Linda Pirie – 8342 1237 
linda_pirie@yahoo.com.au 

 
SECRETARY 

Cristy Wilkins – 0410 717 280 
cristy.wilkins@student.adelaide.edu.au 

 
TREASURER  

Cara Seppelt – 8267 4319 
seppeltp@bigpond.com 

 

We’re on the Web! See us at: 
www.saflutesociety.asn.au 

 

----------------------------------------------------------------  
 

SCHOLARSHIP COMMITTEE 
Karen Fletcher, Margaret Coventry, Helen 

Seppelt 
 

--------------------------------------------------------- 
 

40th ANNIVERSARY SUBCOMMITTEE 
Karen Fletcher, Elizabeth Koch, Linda 

Pirie 
 

--------------------------------------------------------- 
 

WEBMASTER 
Ann-Marie Oates – 8326 4531 

annie_o@chariot.net.au 

The Flute Society of South Australia Inc. was founded in 
July 1972 at the instigation of the late Prof. David 
Cubbin.   

Its members represent a wide cross-section of the 
community – teachers, students, amateur flautists, 
professional musicians and people from all walks of life, 
all sharing the same interest – playing, talking about and 
listening to the flute. 

Newsletter Contributions 

 May 2012 issue deadline – Thursday, April 5 

Please post to: 
The Editor  

South Australian Flute News  
PO Box 3208, Norwood, SA 5067  

(08) 8431-0452, or email to robbrown@adam.com.au 

Attach as a Word.doc or JPEG file or send as body text; maximum 
length is 500 words. Please send separate Word and JPEG files. 

Advertising rates for South Australian Flute News 
 Half page, $150; third page, $100; quarter page; $75.   

Buy and Sell - Members free; Non-members, $15 

The Flute Society is building up a database of member’s e-mail addresses so that flute related news and information can be 
sent to members from time to time.   

Sometimes information and news becomes out-of-date before it can be published in South Australian Flute News.   
If you have an e-mail address or would like to receive South Australian Flute News electronically please e-mail the details to 

Robert Brown at robbrown@adam.com.au. 
 

E-mail Database and Newsletter via email 
 


