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Dear Flute Society Members,
Congratulations to the fourteen participants
who competed in the Carolyn White
Memorial Scholarship for 2012 on
Saturday, June 16. Celia Craig did a
wonderful job adjudicating this year’s
competition, commending the performers
on their hours of practice and
acknowledging the support of their families.
Jordan Paterson was the First Prize winner
of the Scholarship this year and Second
Prize was awarded to Lauren Carthew.
Honorary Mentions were awarded to
Hannah Lewis, Kaya Nicholls and Keira
Simmons. I would like to thank the
committee members who helped to run this
event so smoothly.
Congratulations also to our committee
member, Helen Seppelt, on her
performance as soloist in the Australian
Premiere of the Stephenson Concertino for
piccolo, string orchestra and harpsichord
for the Adelaide Youth Orchestra Maestro
Series 2 concert From Russia with Love.
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It’s not long until the Flute and Fife Fun
Day on Sunday, July 22 at Rosefield
Uniting Church, Highgate. Of course we
are very much looking forward to the arrival
of our very special guest for this event,
Peter Bartels. One of my students, who
attended her first Fun Day with Peter a
number of years ago, was very excited to
hear of his return! SO, don’t miss out on
this fabulous opportunity to meet Peter,
play in ensemble groups, enjoy a fabulous
afternoon tea and take part in the concert
at the end of the day!

sections. It is great to hear that the
Eisteddfod has been so well supported.
As I mentioned in the May issue of South
Australia Flute News, this year marks the
Fortieth Anniversary since the formation of
The Flute Society of South Australia on July
26, 1972, at the instigation of David Cubbin.
To help celebrate our 40th birthday, the Flute
Society of South Australia has invited two of
Australia’s most well-known musicians, Janet
Webb and Jocelyn Fazzone, both former
students of David Cubbin, to visit Adelaide.
Janet and Jocelyn will give a recital on
Friday, September 21 at 7-30pm at Pilgrim
Church, 12 Flinders Street, Adelaide. On
Saturday, September 22 at Seymour
College, Janet and Jocelyn will present
masterclasses and workshops and there will
be activities for all members of the Flute
Society of South Australia and other
interested flautists. There will also be
opportunities to participate in ensembles and
to play in the final celebration concert.
Celebrating 40! will commence with the
David Cubbin Memorial Prize on Thursday,
September 20, also at Seymour College, and
we are thrilled that we will have Janet and
Jocelyn to adjudicate the competition this
year. You will find brochures with more
details for both of these events inside this
issue of South Australia Flute News.
We really hope to see you at our fluting
events this year, perhaps taking part in a
flute ensemble rehearsal, celebrating with a
piece of birthday cake, reminiscing about
days gone by and looking forward to the next
forty years!
All the best,

As the temperature drops it is usually a
good indication that the Adelaide
Eisteddfod is not far away! Robert Brown,
the Convenor for the Flute and Woodwind
Divisions, has been extremely busy
organising the sections this year with
bumper numbers in some of the flute

Karen	
  Fletcher	
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☆ WELCOME
TO OUR NEW MEMBERS☆

Elisse Kleiner
Alexander Diamond
Benika Bhoola
Emilia Bovingdon
Audrey Yeo
Lauren Carthew
Ashleigh Taylor
Jordan Paterson
Erin Birchwood
Maddison Brougham
Shannon Miller
Emily Unewise
Hannah Lewis
Simone Koch
and Sarah Bloomfield.

COMING EVENTS
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Celebrating 40!

Janet Webb

Janet Webb, Principal Flute of the Sydney
Symphony Orchestra and Jocelyn Fazzone,
flautist/accompanist, also from Sydney, will be here
from Thursday, September 20 to Saturday,
September 22, to help the Flute Society of South
Australia celebrate 40 years. Look inside this
issue of South Australian Flute News for the
inserted brochures about Celebrating 40! and the
Jocelyn Fazzone David Cubbin Memorial Prize.

Fabulous Flute and Fife Fun Day
When:
Venue:

Sunday, July 22
Rosefield Uniting Church, 2 Carlton Street,
Highgate
Guest Director: Peter Bartels
The brochure can be downloaded from www.saflutesociety.asn.au

We hope you enjoy being part
of the Flute Society and look
forward to seeing you at our
events.
Please visit our website!

LIBRARY

Peter Bartels

ADELAIDE EISTEDDFOD FLUTE AND WOODWIND
DIVISIONS
When: August 10-13 (in conjunction with the Woodwind Division)
Venue: Rosefield Uniting Church, 2 Carlton Street, Highgate
Admission: $7
Adjudicators: Alison Rosser, Peter Webb OAM, Lisa Gill, Samantha Hennessy.
Woodwind Division Adjudicator: Anna Lester.
Direct enquiries for the Flute and Woodwind Divisions to the Convenor, Robert
Brown, Ph. 8431-0452, e-mail robbrown@adam.com.au.

INFORMATION FOR COMPETITORS
by Robert Brown, Convenor
The Flute Society Library is
housed in Elizabeth Koch’s
room (LG 14) at the Elder
School of Music. There is a
large selection of sheet music,
flute ensemble music (duets,
trios, quartets and quintets),
magazines,
books
and
cassettes. Elizabeth may be
contacted during office hours
on 8303-5343 or e-mail
elizabeth.koch@adelaide.edu.au

to arrange
borrowing.

a

time

for

This year sees the largest Flute Division ever presented, with some sections having
record entry numbers. The 12 Years and Under section, with 32 entries, has been
divided into Parts A and B, with the Flute Society sponsoring a second set of
medallions so this can happen. Could I ask all competitors to arrive earlier than
usual for booking in, to be patient and to co-operate fully with the Eisteddfod
volunteers? Please book your accompanist now! If you need an accompanist ask
your teacher for assistance or visit the Accompanists’ Guild of SA website at
http://accompanist.org.au/the-register-of-accompanists/ to access the Register of
Accompanists.
Please note that Competitors are required to fill in and bring with them completed
APRA/AMCOS Forms 1 and 2 for each section they have entered. Visit the website
at http://www.sacomment.com/aes.htm to download these forms.
Could each competitor please have his/her name and the names of works and their
composers clearly written on a sheet of paper ready to hand in to the booking-in
person? Competitors are required to bring a legible piano score copy of their own
choice music for the Adjudicator – don’t forget to bring it with you! I provide piano
scores for the set pieces, Flute Music by French Composers and the AMEB Orchestral
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COMING EVENTS (Cont’d)

Excerpts. Please don’t bring photocopies of these publications with you (this wastes paper)!
Backing CDs may be used. Competitors are responsible for providing their own playback equipment
and CDs. The playback equipment used should be of good quality and set up before the section starts.

2012 EISTEDDFOD PROGRAMME
FRIDAY AUGUST 10th
1.15 pm
booking in commences
Adjudicator: Peter Webb OAM
1.40 pm
Section F620
18 Years and Over Flute Solo
3.10 pm
Section F622
French Flute Solo
Adjudicator: Alison Rosser
4.20 pm
Section F613
5.30 pm
Section F614
7.00 pm
Dinner break
7.30 pm
Section F608
8.40 pm
Section F619
FINISH, circa 9.10 pm

Sponsored by
Cara Seppelt
Linda Pirie, Julia Grenfell and Elizabeth
Koch OAM

Flute Duet, Grade 4 and Under
Flute Duet, Grade 5 and Over

Karen Fletcher
Melvyn Schlank, Masako Kondo and
Beth Peake

Grade 5 Flute Solo
Orchestral Excerpts, Grades 6 to 8

Flute Tree and Annie Oates
Alison Rosser and Robert Brown

SATURDAY AUGUST 11th
8.45 am
booking in commences
Adjudicator: Anna Lester
9.00 am
Section W454
Grade 4 and Above Oboe or Bassoon Solo
9.10 am
Section W457
Grade 7 and Above Oboe or Bassoon Solo
9.35 am
Section W425
11 Years and Under Woodwind Solo
9.50 am
Section W426
13 Years and Under Woodwind Solo
10.10 am
Section W427
15 Years and Under Woodwind Solo
10.35 am
Section W433
Grade 3 and Under Woodwind Solo
11.05 am
11.30 am
11.40 am
12.10 pm
12.45 pm

Morning Tea
Section W434
Section W436
Section W437
Section W438

1.25 pm

Section
F621/W441
Adjudicator: Peter Webb OAM
2.00 pm
Section F604
3.40 pm
Section F605
5.10 pm
5.20 pm

Break
Section F606

Grade 4 Woodwind Solo
Grade 6 Woodwind Solo
Grade 7 and 8 Woodwind Solo
Open Woodwind Solo
Flute/Woodwind Solo by any Australian
composer published since 1970

Sponsored by
Geoffrey Hackett-Jones
Richard Craig Woodwind Repairs
Etype Jazz
Derek Jones
AMEB
Caroline Weatherstone and Gail
Noble
Etype Jazz
Presto Musical Repairs Pty Ltd
Anna Lester and Neal Holmes
Irvine Nicholson, Chris Brown and
Etype Jazz
The Keys Press and Reed Music

Flute Solo, 14 Years and Under
Grade 4 Flute Solo

Alison Rosser
Lisa Gill, Robert Brown and Annie
Oates

Flute Solo 16 Years and Under

Caroline Weatherstone and
Robert Brown

FINISH, circa 7.00 pm

SUNDAY AUGUST 12th
12.45 pm
booking in commences
Adjudicator: Lisa Gill
1.00 pm
Section F615
Piccolo Solo
1.50 pm
Section F601
Flute Solo 10 Years
and Under

Sponsored by
Alan Aungles
Margaret Coventry

SA FLUTE NEWS
♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦

BUY AND SELL
For Sale:
Powell Conservatory Flute,
silver body and keys,
leather case and cover, flute
stand. Flute is two years old,
hardly used. $10,000.
Contact Hannah on
0402-326-934.
♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦
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2.40 pm

Section F602

3.40 pm
3.50 pm

Afternoon Tea
Section F602

Part A, Flute Solo 12
Years and Under

Jean Hill

Part B, Flute Solo 12
Years and Under

The Flute Society of SA Inc.

Adjudicator: Samantha Hennessy
5.00 pm
Section F600
Grade 2 Flute Solo
6.00 pm
Section F603
Grade 3 Flute Solo
7.00 pm
Section F609
Grade 6 Flute Solo

Cara Seppelt
Ryszard Duluk
The Flute Society of SA Inc.
and Cara Seppelt

FINISH, circa 8.00 pm

MONDAY AUGUST 13th
12.40 pm
booking in commences
Adjudicator: Samantha Hennessy
1.00 pm
Section F612
Complete Flute
Sonata or Suite

CONSULTATION SESSIONS
Elizabeth Koch is available for
consultation
sessions
for
teachers wishing to refresh
their knowledge of aspects of
flute
technique,
eg,
embouchure, new and varied
technical exercises, how to
practice and selecting different
repertoire, particularly for year
12 students.
Elizabeth has
been
giving
consultation
lessons to interested teachers
over the years and is happy to
share her ideas with teachers
on any aspect of flute teaching.
‘Recently I had the opportunity to
spend some time with Elizabeth
Koch OAM. I wanted her opinion
on how to teach a couple of more
advanced pieces that I had chosen
for a Year 12 program and she
happily obliged. Elizabeth was
able to identify which areas to
target, how to practice tricky
passages and was invaluable on
stylistic
interpretation
and
phrasing. As studio teaching can
feel isolated, spending time with
Elizabeth to gain new approaches
was very helpful, and validated
my some of my own ideas.’
Michelle Maddaford
Please feel welcome to contact
Elizabeth
at
elizabeth.koch@adelaide.edu.au

or 0409-282-927.

2.25 pm

Section F618

3.25 pm

Section F617

Adjudicator: Peter Webb OAM
3.45 pm
Section F607
5.20 pm

Section F610

7.20 pm
7.40 pm

Dinner break
Section F611

Sponsored by

Unaccompanied Flute
Solo
Flute Study, Grades 5
to 8 Level

The Flute Society of SA Inc.,
Robert Brown, Alison Rosser
and Kerryn Schofield
Alison Rosser, Robert Brown
and Flute Society of SA Inc.
Claire Gitsham and Samantha
Hennessy

Flute Solo 18 Years
and Under
Grade 7 & 8 Flute
Solo

Cara Seppelt, Robert Brown
and Alison Rosser
Elizabeth Koch OAM and
Robert Brown

Open Flute Solo

Alison Rosser, Annabel
Boettcher, Robert Brown and
the Flute Society of SA Inc.

FINISH circa 9.10 pm

EISTEDDFOD CONCERTO
Adjudicator:
Venue:
Heats:
Admission:
Final:
Admission:

Anna Lester
Salvation Army Citadel, 55 George Street, Norwood
Thursday, August 2, 6-00 pm.
$7
Tuesday, August 7, 7-30 pm.
Adult $10, Senior/Fulltime Student $8, Members $5 (2 tickets per
member), Children 12 and under free.
Five flautists have entered.

WIND AND STRING RECITALS
Adjudicator:
Anna Lester
When:
Saturday, August 18, 2-30 pm.
Venue:
Salvation Army Citadel, 55 George Street, Norwood
Admission:
$7
Three flautists have entered.

MBS YOUNG PERFORMER 2012 – SA FINAL
When:
Venue:
Adjudicators:
Admission:

Sunday, September 2, 2-30 pm
St John’s Anglican Church, 379 Halifax Street, Adelaide
Norma Knight and Peter Webb OAM.
Adult $10, 5MBS Member/Student $5
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ADELAIDE EISTEDDFOD SPECIAL AWARD WINNERS’ CONCERT
When:
Venue:
Admission:

Tuesday, September 11, 7-30 pm
Salvation Army Citadel, 55 George Street, Norwood.
Adult $10, Senior/Fulltime Student $8, Member $5 (2 tickets per
member), Child 12 and under free.

MORE DATES FOR YOUR DIARY
SOUTH AUSTRALIAN FLUTE ENSEMBLE
The South Australian Flute Ensemble is looking for new members.
When:
Tuesdays at 7-45 pm
Where:
The Mitcham Community Centre, corner Belair Road and Grange
Road, Lower Mitcham.
Dates for 2012: July 17 and 31, August 14 and 28, September 11 and 25, October
9 and 23, November 6 and 20, December 4.
Current players range in standard from 4th Grade to Masters and range in age
from 18 to 86. If you would like to join please contact Caroline Weatherstone, Ph.
7123-8154 or 0401-176-230.

THE FLUTE SOCIETY PROGRAM ON 5MBS - presented by Robert Brown
The Flute Society Program is broadcast on Monday evenings at 7 pm and repeated on the following
Saturday at 5 pm. 5MBS is located at 99.9 on the FM Band.
Dates
Monday, August 13
Saturday August 18

Program
The Flute and all that Jazz

Performances by
Lisa Jelle and Holly Hofmann

Tracks from Wissam Boustany’s new CD This Invisible World, Andy
Findon’s new CD Density 21.5 and new CD The Bad Tempered Flute
(the flute music of Andy Scott).
Monday, December 10 Music for the Christmas Season, including Elizabeth Koch and Suzanne
Saturday December 15 Handel playing Christmas classics, and other interesting stuff!!
The theme music used for the Flute Society Program is Rimsky-Korsakov’s Flight of the Bumblebee,
played by Sir James Galway, flute, with Hiro Fujikake, synthesizer.
Monday, October 8
Saturday October 13

CONCERTS Send your concert dates to the Editor for inclusion in this section.
Recitals Australia Wednesday Lunch Hour Concerts 2012
Where:
Pilgrim Church, 12 Flinders Street, Adelaide
When:
12-10 pm and 1-10 pm.
Admission:
Adults: $5, Concession: $4. Tickets at the door.
Enquiries:
Recitals Australia, Ph. 8266-4936.
See http://www.recitalsaustralia.org.au/ for more information.
Elder Hall Lunch Hour Concert Series
When:
1-10 pm. Admission: $7.
See www.adelaide.edu.au/events/concert/lunch/ for more information.
Geoffrey Collins, flute; Imants Larsens, viola; Music by Takemitsu,
Friday, October 12
Suzanne Handel, harp
Conyngham and Debussy
Elder Conservatorium Wind Orchestra,
Music by Bach,
Friday, October 26
conducted by Robert Hower
Mendelssohn, Wagner, etc.
Sunday, October 28, Mitcham Orchestra, Colonel Light Gardens Uniting Church,
560 Goodwood Road, Daw Park (corner Aver Avenue), 2-00 pm. Admission: $12.

SA FLUTE NEWS
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NOTES AND NEWS
ABRSM NEWS
Next last day of entry - Practical (Exam Period: October/November) - Friday, July 27;
Theory of Music (Exam date: Wednesday, November 7) - Monday, September 3.
ABRSM conferences 2012 support musical development to the highest standards.
The conferences feature a broad range of practical and thought-provoking sessions
for instrumental and vocal teachers of all levels. ABRSM conferences provide the
ideal opportunity to explore new repertoire, resources and teaching ideas, network
with fellow teachers, and chat to ABRSM staff, mentors, examiners and instrumental
specialists.
Our magazine Libretto is read by over 100,000 people worldwide. It is published three
times a year and contains news and syllabus updates together with articles on a
broad range of music education topics. The latest Libretto was published on May 29.
You may simply visit
http://www.abrsm.org/fileadmin/user_upload/PDFs/libretto0212.pdf or contact the local
representative to obtain a FREE copy.
For more information, please contact ABRSM local representative Ms Anastasia Chan
via e-mail at abrsmsa@hotmail.com or telephone 8234-5952 or visit www.abrsm.org.

AMEB NEWS
The new flute syllabuses will be released at the end of this year. There will be a new
Technical Work Book, Grade Books from Preliminary to Grade 6 levels and a Sight
Reading Book. The release of the new syllabuses will see the eventual withdrawal of
the Flute for Leisure syllabuses that have been on trial for some time in SA. A brief of
the committee overseeing the review of the flute syllabuses has been to include
repertoire from the Flute for Leisure syllabuses into the new flute syllabuses.

MUSIC TEACHERS’ ASSOCIATION SUMMER SCHOOL 2013
A brief overview by Convenor, Elizabeth Koch OAM
Preparations are in full swing for the Music Teachers’ Association Summer School to
be held from January 15-17, 2013, at Marryatville High School.
The theme is ‘ACCENT ON TEACHING’

Associate Professor Robert
Faulkner

Underpinning the planning is a strong focus on teaching ideas and methodologies
that studio teachers of any instrumental specialisation need for their studio teaching. I
am very excited to present what I call very practical sessions, combined with some
short performances and several presentations by our main guest, Associate Professor
Robert Faulkner, from the University of West Australia.
Associate Professor Robert Faulkner is presently Associate Professor in Early
Childhood and Music at the University of Western Australia. He spent some time in
the University of Akureyri and the Iceland Academy of Arts in Iceland. His curriculum
vitae demonstrate his extensive experience in the areas of psychology for musicians,
choir and vocal studies as well as conducting and piano. He studied at the Royal
Academy of Music, London, University of Sheffield and at the University of Reading,
England.
His achievements are very impressive and he has published many fascinating
conference papers and books on music in education. As he will be present for the
whole three days of the summer school, you will have the opportunity to get to know
him and to chat with him. It will be his first visit to Adelaide so we hope to make him
very welcome!
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Being aware of the needs of the studio teacher, we have planned sessions relating
directly to teaching techniques and methodologies. We are introducing for the
first time, a platform for country teachers to discuss their experiences and ways
that they and the MTA can help each other. Lynton Rivers and Glenys March will
help us make baroque playing and interpretation easier to understand and Amanda
Grigg will lead us precisely and accurately through a rhythm class! To concentrate
on improving the posture of our students (and ourselves) I have invited David
Spurrier who is a physiotherapist. He will give an entertaining and informative
session called ‘Music, Neanderthals and Homosedentarians’. Don’t be put off by the
title - I know you will enjoy his presentation!
We will also have guests in piano, woodwind, brass, percussion, voice and
strings. Each workshop will have at the core a focus on particular areas of
technique. There will be some short concerts dotted throughout the summer
school timetable.
In regard to keeping up with the huge strides having taken place in music
technology I have to admit that I have resisted or not ‘had the time’ to keep up to
date with my technology skills. I am therefore looking forward to becoming
proficient in some of these areas with guest Keith Huxtable, who will present ideas
on how to use your iPad, computer and other technologies in the studio and how to
find links to fabulous things and how to use Youtube and so on. If you are
interested in these sessions please mark the box on the application form so that I
can get a sense of how many to set up for.
This preview is just a glimpse of what will be presented and the complete program
will be available very shortly. I hope that you can plan to attend in January. One of
the best things about a summer school, I believe, is the networking and
socialising with other like-minded people. This aspect in association with
informative and inspirational presentations is a great way to start the teaching year!
If you have any enquiries please email Elizabeth Koch at
elizabeth.koch@adelaide.edu.au or call her mobile 0409-282-927.

RESULTS FOR DAVID CUBBIN MEMORIAL FUND FOR 2012
There were two applications this year.
Tamara Kohler from North Melbourne, Victoria, applied for assistance with
attending the Rien de Reede Summer Course in Tuscany, Italy, in July 2012.
Jonathan Henderson from Biggera Waters, Queensland, applied for assistance
with competing at the Fourth International Competition for Woodwind, Brass and
Percussion at the Moscow Conservatory in November 2012.
Both Tamara and Jonathan have each been awarded $200. We wish them well
with their endeavours.

DAVID CUBBIN MEMORIAL FUND FOR 2013
Grants are available to assist young Australian flautists attend a Flute Festival or
Flute Event during 2013. Please send a letter requesting financial assistance to
David Cubbin Memorial Fund, C/- Robert Brown, PO Box 3228, Norwood, SA 5067
by Monday, May 6, 2013. Please include your contact information - postal address,
telephone number, e-mail address. Applicants are required to provide a supporting
letter from their teacher.

vQUOTESv

Heard melodies are sweet, but those unheard
Are sweeter; therefore ye soft pipes play on;
Not to the sensual ear, but, more endear’d,
Pipe to the spirit ditties of no tone.
Keats (reference to the player of a double
flute on a Grecian urn)

With pipe and flute the rustic Pan
Of old made music sweet for man …
Ah! Would — ah! would a little span,
Some air of Arcady could fan
This age of ours, too seldom stirred
With pipe and flute!
Austin Dobson

SA FLUTE NEWS
Photos from Tutti Fluting

RECENT EVENTS
TUTTI FLUTING
– FLUTE PERFORMANCE AFTERNOON
by Samantha Hennessy

Held: Sunday, May 6, St Augustine’s
Anglican Church, Unley

2012 Scholarship winners
with Celia Craig (second left)

Mr and Mrs Webb at the 2012
Carolyn White Memorial
Scholarship (Carolyn White’s
parents). Congratulations to
Mr Webb on the occasion of
his 90th birthday on May 17.

The ‘Tutti Flutti’ performance afternoon at
St Augustine’s Church in Unley was a
well‐attended and most satisfying event.
The afternoon brought together flute
players of varying standards and ages and
gave the performers an opportunity to play
in a beautiful resonant venue. We had
some delightful items ranging from
beginners, to some who played along with
CD’s, duettist’s (with smart matching
jackets) and more advanced students
preparing for exams and the upcoming
Adelaide Eisteddfod. Their repertoire
spanned classical, jazz and popular
genres, with some lively performances and
even magical moments such as Hedwig’s
theme, which somehow complimented the
surroundings as it wafted high amongst the
church rafters.
A number of performers were brave
enough to announce their item and all
successfully presented themselves,
following the usual performance etiquette
of tuning and bowing.
Jamie Cock did an amazing job of
accompanying the students, assisting them
with seamless tuning and providing
sensitive collaboration within all standards
and styles.
The committee members provided a
yummy afternoon tea which was devoured
quickly and the afternoon was wrapped up
within a couple of hours. Thanks to all the
parents who provide tremendous support
for the flautists during their weekly lessons,
practice sessions and musical life – it’s
rewarding to hear the players present
themselves so well and to see them enjoy
the fruits of their labour.
We hope this event provided a positive
performance opportunity for members and
look forward to hosting more of these
low‐key but invaluable afternoons in the
future.♫
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STEPHENSON PICCOLO
CONCERTINO
Congratulations to Helen Seppelt on her
piccolo concertino performance with the
Adelaide Youth Orchestra on Sunday, June
3 in Elder Hall. The orchestra was
conducted by Luke Dollman. Here is part
of a review from Indaily by Anna Solding
(Monday, June 4).
‘Last night, the audience was lucky enough
to be treated to the Australian premiere of
Allan Stephenson’s Concertino for Piccolo,
Strings and Harpsichord. Flautist Helen
Seppelt performed her solo beautifully,
backed by the confident string section. It is
an interesting work which juxtaposes
traditional harmonies with more modern
rhythmic devices. Seppelt won the 2011
Piccolo Competition at the Australian Flute
Festival with this work, and it’s not difficult
to see why’. ♫

CAROLYN WHITE MEMORIAL
SCHOLARSHIP 2012
Held: Saturday, June 16, Colonel Light
Gardens Uniting Church
Adjudicator:
Celia Craig
First Prize:
Jordan Paterson
Second Prize: Lauren Carthew
Hon. Mention: Keira Simmons
Hon. Mention: Kaya Nicholls
Hon. Mention: Hannah Lewis
Set Piece:
From Vegetable Suite No
1: Graham Powning (Chester), 2nd Movt.,
Pavane for a Parsimonious Parsnip; 3rd
Movt., Tarantella for a Troublesome Turnip
There were 14 entries this year.
Jordan Paterson is a student at Immanuel
College, where he has a music scholarship
and plays in the School Orchestra and the
Concert and Little Big Bands. His flute
teacher is Elizabeth Koch OAM. He
arrived in Adelaide from Melbourne in
August 2011, where he was a member of
the Young Academy of Musicians. At the
Boorondara Eisteddfod (East Melbourne) in
2010, aged 9, he won the 12 Years and
Under Orchestral Woodwind solo and
placed in the 14 Years and Under
Orchestral Woodwind solo as ‘best flute’,
also picking up that Eisteddfod’s
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Encouragement Award. In 2011 he
won ‘best flute’ in the 12 Years and
Under Orchestral Woodwind solo and
in the 14 Years and Under Orchestral
Woodwind solo. He has won the 11
Years and Under and 13 Years and
Under categories of the Leslie
Barklamb Scholarship (Victorian Flute
Guild). He also plays the piano and
saxophone and is an avid soccer and
tennis player.
Lauren Carthew is a student at
Brighton High School. Her flute
teacher is Paul Michell. Lauren plays
in the Brighton High School Concert
Band and Brighton High School
Symphony Orchestra, where she plays
piccolo. At the Adelaide Eisteddfod
she has won 2nd Prize in the 12 Years
and Under Flute Solo, 1st Prize in the
14 Years and Under Flute Solo, an
Honourable Mention in Flute Study,
Grade 5 and Above and 1st Prize in
the Orchestral Excerpts section.
Keira Simmons goes to St Johns
Grammar School at Belair, where her
flute teacher is Pauline Michelson.
Keira plays in the Flute Ensemble and
Trio and the Year 12 Ensemble. She
also plays the piano and sings in the
SATB Choir and Senior Vocal
Ensemble, and is a member of the
Australian Girls Choir. Keira was the
2nd Prize winner in the 2010 Carolyn
White Memorial Scholarship. She has
won a number of awards at the
Adelaide Eisteddfod, including 1st
Prize in 12 Years and Under Flute
Solo, 3rd Prize in 14 Years and Under
Flute Solo, 2nd Prize in Grade 6 Flute
Solo, Honourable Mention in Piccolo
Solo, 2nd Prize in Grade 4 and Under
Flute Duet with Hannah Rappensberg,
1st Prize in Grade 5 and Over Flute
Duet with Harry Lambert, Honourable
Mention in 16 Years and Under Flute
Solo and 2nd Prize in the 18 Years and
Under Flute Solo. Keira is studying
Stage 2 music subjects including
Musicianship and Ensemble and Solo
Performance.
Kaya Nicholls is a student at Brighton
High School. Her flute teacher is

Cassandra Boath. She has played in the
Primary Schools Music Festival
Orchestra and Primary Schools Wind
Ensemble, and plays in the Brighton High
School Big Band, Brighton High School
Concert Band and First Flute in the
Adelaide Youth Sinfonia. Kaya was the
2nd Prize winner in the 2011 Carolyn
White Memorial Scholarship. At the
Adelaide Eisteddfod, she has won 1st
Prize in the 10 Years and Under Flute
Solo, 1st Prize in the Grade 2 Flute Solo,
3rd Prize in the 12 Years and Under
Flute Solo, 1st Prize in the 14 Years and
Under Flute Solo, 1st Prize in the Grade
4 Flute Solo and 1st Prize in the Grade 5
Flute Solo.
Hannah Lewis goes to Concordia
College, where she plays in the School
Concert Band and plays piccolo in the
School Orchestra. Her flute teacher is
Cassandra Boath. ♫

vQUOTESv

No more the wily note is heard
From his full flute, the riving air
That tames the snake, decoys the bird,
Worries the she-wolf from her lair.
The Snake-Charmer: Thomas Gordon Hake
(1809)

In soft vibration sighs the whispering lute,
Tang goes the harpsichord, too-too the
flute.
Robert Browning

THE VEGETABLE SUITES AND
THE CAROLYN WHITE
MEMORIAL SCHOLARSHIP
The Australian composer Graham
Powning kindly provided this information
about the Vegetable Suites. Vegetable
Suite No 1 began with the first
movement, Rondo for a Reluctant
Radish, composed in 1976 for 14 year
old Jenny Andrews, a student at the
Conservatorium High School in Sydney.
After several performances were given
the composer was encouraged to write
more movements. Graham Powning
says the Pavane for a Parsimonious
Parsnip ‘should be cool and sombre like
a Don Burrows jazz solo’ and the
Tarantella for a Troublesome Turnip ‘is a
flippant jig with some nasty technical
passages’; the composer ‘was
performing in a season of Iolanthe at the
time of its composition’. Linda Vogt
encouraged Chester to publish
Vegetable Suite No 1, of which the 2nd
and 3rd movements have been the set
work in the Carolyn White Memorial
Scholarship on three occasions, in 1990,
1998 and 2012.

Graham Powning
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vWEBSITEv
For some good long tone exercises
visit
http://jennifercluff.blogspot.ca/201
2/02/2-higher-longtone-warmupsfree-pdfs.html

Graham Powning has composed seven
Vegetable Suites; numbers 2 to 6 were
published by Howard Oberg and it is
expected that number 7 will be published
soon in Melbourne. Sarah Stradwick,
winner of the 1998 Carolyn White Memorial
Scholarship, is the dedicatee of Vegetable
Suite No 3. Vegetable Suite No 2 was the
set work (any two movements) for the 1999
Carolyn White Memorial Scholarship.
Vegetable Suite No 4 is dedicated to
Hayley Radke, winner of the 1999 Carolyn
White Memorial Scholarship. Vegetable
Suite No 7, composed in 2006, is
dedicated to Helen Seppelt, winner of the
2007 Carolyn White Memorial Scholarship.
Bright and Chirpy from Graham Powning’s
Three Short Pieces was the set work at the
2005 Carolyn White Memorial Scholarship.
A catalogue of Graham Powning’s
compositions can be accessed at
http://www.stilesmusicpublications.com. ♫

TRAVELS TO NEW YORK
by Elizabeth Koch OAM

Head of Performance and Head of Woodwind,
Elder Conservatorium of Music

Elizabeth Koch and Anouvong
Liensavanh

April in New York can be unpredictable
weather-wise, however the ten days I spent
there a few weeks ago were just beautiful.
My main reason for travelling such a long
way was to attend the Masters final recital
of my former flute student Anouvong
Liensavanh. He completed the Bachelor
of Music Degree in Honours (First Class) at
the Elder Conservatorium of Music before
continuing his overseas study.
Anouvong was accepted at the Royal
Academy of Music and the Royal College
of Music in London but decided to accept
the position at Yale University where he
received a full scholarship. For those
students wishing to study abroad the cost
is always prohibitive unless scholarships
are forthcoming so this was a wonderful
opportunity to study at one of the world’s
best universities. Anouvong now teaches
as an Undergraduate Flute Lecturer at Yale
College and as a Teaching Artist in the
Yale Music School’s community
engagement program. This year
Anouvong will be a faculty member at the
Morse Summer Academy and in August
will be playing chamber music with players
from the Boston Symphony Orchestra and
the Boston Conservatory.
I was very excited about visiting Yale and
meeting his teacher Ransom Wilson. It
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was a great day and importantly a great
experience for me to hear how he had
progressed with another school of flute
playing and approaches to teaching. The
recital was fantastic. For teachers and
students who are interested please have a
look at Anouvong’s blog
(http://theflutefiasco.wordpress.com/) as it
is aimed at young musicians in their
undergraduate years who might run into
problems in their study or who just need
good, solid advice on subjects such as
collaborating with your accompanist and
other artists, how to survive in a music
school or institution, when to upgrade your
flute, how to go about studying overseas
and help with selecting repertoire.
I was introduced to the Professor of Flute,
Carol Wincenc, at the Juilliard School by
Anouvong. She very warmly welcomed me
into her flute studio whilst I was in New
York and it was a great privilege for me to
spend time with Carol and her students.
Carol took me on a guided tour of Julliard
which is a private conservatory of Dance,
Drama and Music. The facilities are
amazing and the location at the Lincoln
Centre also fantastic for staff and students
having access to the New York
Philharmonic Orchestra and the
Metropolitan Opera.
John Wion, an Australian flautist who
spent most of his stellar career as Principal
Flute of the New York City Ballet
Orchestra, and his wife Vicki, welcomed
me into their home for dinner. It was quite
nostalgic as we looked through all of
John’s photos and reviews that he had kept
over the years. His book of memoirs
Wood, Silver and Gold is a wonderful
account of his life and so is his website at
www.johnwion.com which contains
fantastic information on teaching, vibrato,
recordings, timings of solos and chamber
music and some downloadable flute parts.
There are a million things to do in New
York but amongst other things, I attended
dress rehearsals of the New York
Philharmonic and met with a colleague,
Denis Bouriakov, a 30 year old flautist
who is now the Principal Flute of the
Metropolitan Opera Orchestra. I first met
Denis in 1999 when I took a group of my
tertiary students to London and Paris. He
was only 17 and spoke mainly Russian. I
was fortunate, along with some of my
students, to hear him in a rare Australian
recital on June 6 in Melbourne. ♫
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QUICK TIP – TIGHT JOINTS
by Robert Brown
If the joints on your flute seem to have
become tight, clean the tenons and
sockets with a polishing cloth.
Cleaning usually fixes tight joints.
Never put grease of any sort on the
joints of a metal flute. If a joint is still
too tight (after cleaning), look to see if
the tenon has gone out-of-round.
Joints that are too tight, too loose or
that have become out-of-round can be
adjusted by a repair technician. The
tenons on a wooden flute usually have
bands of inlaid cork, which should have
cork grease applied to them
occasionally to stop the joints from
becoming too tight. Use only a ‘tiny
smear’; too much cork grease will
make the joints come apart very easily,
and at the wrong time! A polishing
cloth and cork grease can be
purchased from a music retailer. ♫

CONTEMPORARY FLUTE
TECHNIQUES
by Melanie Walters
Part One: Timbral Techniques
During the twentieth century,
modernism’s drive for the new led to an
exploration of the full sonic capabilities
of acoustic instruments and the
development of a wide range of new
techniques. The flute is particularly
suited to this exploration of new
sounds, with its open embouchure
giving the instrument a great deal of
timbral flexibility. Although these
techniques are often labelled ‘extended
techniques’, I prefer to use the term
contemporary techniques: these
techniques should no longer be viewed
as an extension of ‘proper’ flute
playing, but as an integral part of the
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flautist’s tool kit. Many of these
techniques have been in use for decades
(for example, multiphonics and whistle
tones since the 1950s, flutter tonguing
and key percussion since the 1930s and
harmonics since the late 19th century)
and developing these techniques gives
the flautist access to a wide repertoire of
interesting, exciting and often beautiful
music. Practising techniques such as
whistle tones and harmonics will also
enhance one’s traditional flute tone.
Harmonics
Harmonics are one of the most
commonly used techniques, and
relatively simple to master. By
increasing the airspeed, the different
pitches within the harmonic series of a
given fingering can be produced.
Whistle Tones
Whistle tones (also referred to as
whisper tones or flageolets) are
produced by blowing extremely gently
through a small aperture in the normal
flute-playing position. The pitch of
whistle tones tends to oscillate between
the different partials, but, with practice, it
is possible to produce sustained pitches,
especially when using third register
fingerings.
Another type of whistle tone is the closed
embouchure whistle tone, or to use
Helen Bledsoe’s term, ‘Sciarrino
whistles’. These are produced by
completely covering the embouchure
hole and aiming the airstream at the
bottom of the chimney.
Air Sounds
There are a range of different air sounds
available on the flute. Aeolian tone is
often used to refer to an air sound
produced by blowing directly across the
embouchure hole using a wide aperture
and a large volume of air. While some
composers indicate ‘no pitch’ with this
technique, this is impossible as there will
always be some pitch component in
sounds produced using an open
embouchure technique. Frictive sounds,
such as ‘s’, ‘sh’ and ‘f’, and inhaling can
also be used to create different types of
open embouchure air sounds.
Jet Whistles
Jets Whistles are produced by
completely covering the embouchure

vJOKESv
During a rehearsal, Sir Thomas Beecham
said to the young lady leading the ‘cello
section, ‘Don’t look now, but you’re being
followed!’

Muppet Show
Waldorf: ‘Jean-Pierre Rampal performed an
album of Frank Sinatra’s hits on the flute’.
Statler: ‘What’s it called?’
Waldorf: ‘I did it sideways!’
Thomas Edison, the prolific inventor, used
to tell the story of a phonograph salesman
who was trying very hard to induce a
piccolo player to buy one of the latest
models. Finally the salesman persuaded
the amateur musician to record his own
playing of the Last Rose of Summer on a
cylinder. After the recording had been
played, the salesmen said, ‘There sir. Do
you want to have a phonograph now?’
‘No’, came the answer, ‘Do you want to buy
a piccolo?’

A friend was at a formal royal dinner when
the high-born lady on his right turned to
him to ask, ‘What do you do?’
‘I’m a flautist’, he answered.
She turned to the guest on her other side
for a while, then turned back and asked,
‘What exactly is it that you do with floors?’
From Trevor Wye
From ‘Persons of Note’ by G Sharp.
That backward man, that view obstructor,
Is known to us as the conductor.
He beats the time with grace and vim,
And sometimes the band keeps up with him.
Conductors worry all the while;
That’s why they bow and never smile.
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vYOUTUBEv
Two works by the Brazilian
composer Paulo Costa Lima:
Aboio II for flute solo:
http://www.youtube.com/watch?v
=9Lenrzt3ZzI
Ibejis n.2 for flute and clarinet:
http://www.youtube.com/watch?v
=hzD-6V9Qgtg
Fauré Fantasy performed by
Venezuelan flautist Alexis Angulo,
http://youtu.be/vblp36oXKbk

hole and directly blowing into the flute. By
changing the airspeed and the angle of the
air, the shape of the throat (eg, by using
different vowels) and by using both
inhalation and exhalation, a variety of
different sounds can be produced with this
technique.
Alternative fingerings
Using alternative fingerings for the same
pitch can dramatically alter the timbre of
the note. Robert Dick, in The Other Flute,
divides the timbres of different fingerings
into five types: Normal, Diffuse, Muted,
Bright and Edgy. A useful resource for
finding alternative fingerings is Andrew
Boros’s Virtual Flute, which can be found
on the University of NSW Physics
Department website
(http://www.phys.unsw.edu.au/music/flute/v
irtual/main.html). ♫
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YOUR TONE
by Betty Bang Mather
1. LISTEN! The best way to improve your
playing is to listen. Listen to yourself
whenever you play. Then listen to fine flute
players and try to recognise their style and
imitate them. Finally and always, listen to
yourself!
2. CORRECT YOUR HAND POSITION! A
beautiful tone is one that can be infinitely
varied in colour, dynamics, register and still
be in tune. This is possible only if the lips
and jaw are free and flexible. Therefore
your hands must hold your flute with very
little help from your lower lip. The flute
must not press against it; rather it must
press against the flute, as the register and
dynamics demand.
3. PRACTICE! The player who practices
one half hour each and every day is worth
his investment. He who practices an hour
each day will play well. He who practices
two or three hours every day will play very
well. He who misses practice one day can
never make it up.
4. LONG TONES will help develop a
beautiful sound. Practice long tones with
all dynamics and all changes of dynamics.
Practice long tone slurs from small
intervals to octaves.
5. BREATH CONTROL – The strength of
the tone as well as a full clear tone
depends upon the breath support. ♫
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THE C# TRILL KEY
(Reprinted from April 2002 issue)
The C# trill key is unfamiliar to many flautists, but is an
extremely useful mechanism that all flautists should be
acquainted with. Usually placed alongside the Bb trill
lever, and operated by the right first finger, it provides
an easy solution to the troublesome third register G-A
trill (some makers place it next to the D trill key).
However, the C# trill key can also be used to facilitate
numerous other trills and tremolos. The C# trill key is
an optional item that flautists should consider when
purchasing a semi-professional or professional flute.
The following list indicates some of the functions of the
C# trill key.
Trills
B-C# (first and second octaves): finger B and use the
C# trill key.
C-C# (first and second octaves): finger C and use the
C# trill key.
High F#-G#: finger high F# and use the C# trill key.
High G-Ab: finger high G and use the C# trill key.
High G-A: finger high G and trill the C# trill key and D
trill key in unison.
High Ab-Bb: finger high Ab and trill the C# trill key, the
D trill key, and the D# trill key in unison.
Tremolos
In the first octave, tremolo to C# from G, Ab, A, Bb, B,
or C by trilling the C# trill key.
In the second octave, tremolo to C# from A, Bb, B, or C
by trilling the C# trill key.
In the first octave, tremolo to D from G, Ab, A, Bb, or B
by trilling the C# trill key and the D trill key in unison.
In the first octave, tremolo to D# from G, Ab, A, Bb, or
B by trilling the C# trill key and the D# trill key in unison.
♫

C# trill key

vDEFINITIONSv
String quartet

a good violinist, a bad violinist, an ex-violinist, and someone who
hates violinists, all getting together to complain about composers.

Detaché

an indication that the trombones are to play with their slides
removed.

Glissando

a technique adopted by string players for difficult runs.

Subito piano

indicates an opportunity for some obscure orchestra player to
become a soloist.

Risoluto

indicates to orchestras that they are to stubbornly maintain the
correct tempo no matter what the conductor tries to do.

Senza sordino

a term used to remind the player that he forgot to put his mute in
a few measures back.

Preparatory beat

a threat made to singers, i.e., sing, or else...

Crescendo

a reminder to the performer that he has been playing too loudly.

Conductor

a musician who is adept at following many people at the same
time.

Clef

something to jump from before the viola solo.

Transposition

the act of moving the relative pitch of a piece of music that is too
low for the basses to a point where it is too high for the sopranos.

Vibrato

used by singers to hide the fact that they are on the wrong pitch.

Half step

the pace used by a cellist when carrying his instrument.

Coloratura
soprano

a singer who has great trouble finding the proper note, but who
has a wild time hunting for it.
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BOOK REVIEW
by Elizabeth Koch OAM
Starting Out
Tips, Traps and Troubleshooting for the Beginning Flute Teacher
by Jude Huxtable and Jocelyn Fazzone. Fluteworthy.
Website: http://www.fluteworthy.com.au/index.html

Starting Out

This handbook for the beginning flute teacher is a ‘must have’ reference book. I would
thoroughly recommend it for not only the beginning flute teacher but for all flute teachers
as there is so much useful and practical information.
Jocelyn Fazzone and Jude Huxtable are experienced teachers, having taught students
from beginning to tertiary levels. They are passionate educators and this book is a
demonstration of this and their ideals of achieving excellence.
What I am so impressed with in this book is how the authors have taken so much care
and consideration to cover all aspects of flute teaching from topics such as The First
Lesson, Embouchure, Group Lessons, The Adult Beginner, The Advancing Student and
very importantly a section on Professional Development ideas. This is such a useful
chapter considering that many studio teachers are isolated in their teaching studios and
Jocelyn and Jude have listed numerous ways to ‘keep up to scratch’.
The main aspect that is so commendable is that Jocelyn and Jude offer advice and tips on
topics including Breathing, First Notes, Tonguing, Intonation, Motivation and Lesson
Planning. Every chapter concludes with Traps and Troubleshooting. This is certainly a
fantastic inclusion in such a handbook as it offers ideas on how to go about fixing some of
the problems that we as flute teachers encounter every day.
Jocelyn will be presenting this book at ‘Celebrating 40!’ in September when the Flute
Society of South Australia has its 40th birthday celebration, so please come along and
meet one of the authors and enjoy this wonderful book. ♫
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CD REVIEW
by Robert Brown
This Invisible World. Label: Nimbus Alliance NI 6170/1. Recorded 2011.
Wissam Boustany, flute; Aleksander Szram, piano.
Website: http://www.towardshumanity.org/cds/index.html
Tracks. CD 1: Mel Bonis - Sonata, Paul Hindemith - Sonata, Joseph Jongen - Sonata,
Opus 77. CD 2: Carl Witt - This Invisible World, Yevhen Stankovych - Sonata of the
Serenades, Wissam Boustany - …And The Wind Whispered…, Houtaf Khoury - Aprés
Un Rêve, Jean Sibelius - Scaramouche, Opus 71.
Those who experienced Lebanese flautist Wissam Boustany’s visit to Adelaide in
November 2008 will remember his inspired teaching and that he performs everything
from memory to enhance his involvement in playing music. His accompanist on this
new CD, Aleksander Szram, also performs from memory. CD 1 explores some ‘some
romantic and impressionistic music’ and CD 2 includes some music composed for
Wissam Boustany in recent years, including a work of his own, …And The Wind
Whispered…
The rapport between these two artists and their commitment to raising music making to
a new level is immediately evident. These are outstanding performances. I thoroughly
enjoyed the CD and recommend it to all lovers of flute music. Wissam Boustany has
provided useful performance notes for each piece of music on the CD.
Wissam Boustany has established a charity called ‘Towards Humanity’. He writes in the
CD notes about how he has ‘always deeply admired visually impaired people’ and that
his ‘initial fascination centred on their highly sensitized sense of hearing’. Proceeds
from the sale of this CD will be used to assist ‘visually impaired people around the
world’. ♫

This Invisible World
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The Flute Society of South Australia Inc.
PO Box 3208, Norwood SA 5067
0410 717 280
Membership enquiries – Ph. (08) 8431 0452
We’re on the Web! See us at:
www.saflutesociety.asn.au

About The Flute Society of South Australia Inc.
The Flute Society of South Australia is a non-profit
organization that aims to foster and encourage the enjoyment
of flute playing at all levels.

The Flute Society of South Australia Inc. was founded in
July 1972 at the instigation of the late Prof. David
Cubbin.

The Society's role includes promoting local and interstate
artists, encouraging young players and forging links out into
the community.

Its members represent a wide cross-section of the
community – teachers, students, amateur flautists,
professional musicians and people from all walks of life,
all sharing the same interest – playing, talking about and
listening to the flute.

Regular activities include workshops, concerts, fun days,
masterclasses and recitals.

Newsletter Contributions

Membership Fees
(From October 1, 2012, Membership Fees will be Adult:
$45, Student, Pensioner, Country, Unemployed,
Associate: $30, Life Membership: $675)
Adult

$40

Student, Pensioner, Country,
Unemployed, Associate

$25

Life Membership

$600

October 2012 issue deadline – Monday, October 15
Please post to:
The Editor
South Australian Flute News
PO Box 3208, Norwood, SA 5067
(08) 8431-0452, or email to robbrown@adam.com.au
Attach as a Word.doc or JPEG file or send as body text; maximum
length is 500 words. Please send separate Word and JPEG files.

Download a membership form from our website.

Advertising rates for South Australian Flute News
Half page, $150; third page, $100; quarter page; $75.
Buy and Sell - Members free; Non-members, $15

E-mail Database and Newsletter via email
The Flute Society is building up a database of member’s e-mail addresses so that flute related news and information can be
sent to members from time to time.
Sometimes information and news becomes out-of-date before it can be published in South Australian Flute News.
If you have an e-mail address or would like to receive South Australian Flute News electronically please e-mail the details to
Robert Brown at robbrown@adam.com.au.
PRESIDENT
Karen Fletcher – 8333 0665
kmfletcher@adam.com.au
VICE-PRESIDENT
Linda Pirie – 8342 1237
linda_pirie@yahoo.com.au

PUBLIC OFFICER/MEMBERSHIP
SECRETARY/EDITOR
Robert Brown – 8431	
 0452
robbrown@adam.com.au
Newsletter Design and Layout
Masako Kondo – 8271	
 2740
mkondo78@gmail.com

SECRETARY
Cristy Wilkins – 0410	
 717	
 280
cristy.wilkins@student.adelaide.edu.au

COMMITTEE MEMBERS
Elizabeth Koch OAM – 8303 5343
elizabeth.koch@adelaide.edu.au

TREASURER
Cara Seppelt – 8267	
 4319
seppeltp@bigpond.com

Margaret Coventry – 8232	
 2884
madcov@bigpond.net.au
Helen Seppelt – 8267 4319
helen.seppelt@student.adelaide.edu.au

Samantha Hennessy – 8389 9596
hennessy_samantha@yahoo.com.au
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