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There is certainly a never-ending
selection of musical events and
activities to involve ourselves with at
this time of year!

Merry
Christmas,
Happy New
Year and Fine
Fluting to all
of our members
and their families.

Upcoming
Events

Congratulations to the many flautists
who made the most of the opportunity
to perform at the Adelaide Eisteddfod
in August. Four adjudicators shared
the workload this year, Julia Grenfell,
Lisa Gill, Steve Eads and Peter Webb,
providing a range of comments and
suggestions for the competitors.
On Saturday August 26 international
guest flautist Uwe Grodd presented a
wonderful recital at Pilgrim Church,
Adelaide.
The recital was well
attended and the audience was treated
to a program including compositions by
Bach, Kuhlau, Messiaen, and Ries. My
favourite piece in the program was
Uwe’s
haunting
and
captivating
performance of Mei for solo flute by
Fukishima.
At our Flute Festival the following day,
Uwe kept both young and more
advanced players entertained and
involved throughout the day with a talk
on breathing, masterclasses and
ensemble playing, focusing on aspects
of breathing, tone control and
expression. See inside the newsletter
for a full report.

ENSEMBLE
CONCERT & AGM
- Sunday Nov 12,
- 2.30 pm
- Unley Uniting
Church
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There have been many concerts
recently featuring local and interstate
flautists, including performances at the
Recitals Australia Wednesday Lunch
Hour Concert Series and the Elder Hall
Lunch Hour Concert Series.
Don’t
forget to check the list of Flute
Concerts in this edition of SA Flute
News to stay in touch with what’s on!
We hope you are continuing to enjoy
our new look! In this newsletter we are
thrilled to include articles from two of

www.saflutesociety.asn.au

our Members who have recently
attended Summer Schools or Camps
overseas. If you have flute news you’d
like to share with us, we’d love to hear
from you!
Over forty young flautists attended our
Fabulous Flute and Fife Fun Day on
Sunday September 24 at Beaumont
Uniting Church, and enjoyed an
afternoon of enthusiastic music making!
Melbourne
flautist
Peter
Bartels
admirably directed the day’s events,
which included teaching everyone a
couple of pieces from the AMEB’s new
Flute for Leisure Syllabus and hints
for learning scales. After an impressive
afternoon tea everyone found renewed
energy to continue learning their small
ensemble pieces with guidance from a
group of dedicated tutors.
The
afternoon’s activities ended with Peter
conducting a massed ensemble group,
teaching them two pieces in an
incredibly short amount of time.
Everyone performed all they had learnt
for parents and friends at an informal
concert, wearing a selection of creative
and crazy hats. A very special thank
you must go to Peter for coming to
direct our fun day and also to the tutors
for their hard work.
On Sunday November 12 at 2-30 pm we
are holding our Spring Into Summer
Ensemble Concert at Unley Uniting
Church. Ensembles of any playing level
are welcome to come along and
perform. If you are a member of an
ensemble and are interested in playing,
please send in your application form. If
you would like to perform but don’t
belong to an ensemble, the committee
will form an ensemble for you!
Hope to see you there.
Wishing everyone a wonderful Festive
Season!

Karen Fletcher
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Flute and Fife Fun Day by Natalie Nowak
On Sunday September 24, young flautists
gathered together to share some
wonderful
music
and
exceptional
afternoon tea as part of the Fabulous Flute
and Fife Fun Day for 2006.

Meet The Tutors!

WELCOME TO OUR
NEW MEMBERS
Desirae Shannon
Francis Maguire
Masako Kondo
Michal Rosiak
Rose Gillespie
Laura Garvey
Siri Smith
Eliza Colley
We hope you enjoy
being part of the Flute
Society and we look
forward to seeing you at
our events and having
you visit our website!

Peter Bartels, a widely renowned
performer and mentor of the flute, began
the afternoon by gathering the students
together to play through two works as a
large ensemble, The Trout (Schubert) (66
Great Tunes for The Flute – Mark Walton)
and I Wish I Practiced More (I Can’t
Believe Pieces Can Be This Easy – Paul
Harris) aided by the careful guidance of
the tutors. As these pieces are included in
the newly released AMEB Flute for
Leisure Syllabus. This was a great way
of introducing students to this new
syllabus.
A lot of fun was had by all, our
performance complete with pretendsobbing fife players (over a lack of
practice!) in the front row, fighting off
smiles as Peter engaged everyone with
his wonderful sense of humour and fun.
Even at the word scales we still saw
smiles, as Peter gave the students new
ways to practice and learn!
Students then broke off into small groups
accompanied by two tutors and worked on
new pieces to perform for the afternoon’s
concert. Some incredible things were

In between our small group work, we
also enjoyed the famous spread of
afternoon tea prepared by our wonderful
tutors. This afternoon tea never fails to
impress and seems to get better every
year!
After a little more rehearsal in our small
groups, it was time to assemble back
together to play two more works in
preparation for our concert and then our
audience of family and friends arrived
and the concert began. All students
performed really well, we even had a
performance from the tutor group!
For the concert we adorned hats for the
hat competition and students did not fail
to impress with some spectacular hats
displayed, even musical ones!
The audience all left extremely
impressed by what the students had
achieved in such a short space of time,
many looking forward to next year’s
event!
As a tutor it is extremely rewarding to
see young flute players playing some
great music together and having fun
doing it! Like many, I look forward to
next year’s event and hope to see you
there!

Uwe Grodd Flute Festival

by Kerryn Schofield

On Sunday August 27 I attended the Flute
Festival at Marryatville High School.

sparking some wonderful stories from Mr
Grodd and some advice on creating
atmosphere, musical story telling and
moving in proportion to the musical
message, therefore allowing music to
have active and non-active sections.

Visiting flute master Uwe Grodd was
gracious, age appropriate and witty. He
used some excellent body use props, and
was able to find something to offer each of
the people who played for him. The
ensemble component of the day was also
enjoyable – it was great to involve
everybody in some flute playing!

Peter Takes Charge!

achieved in only an hour of preparation
and learning!

Some of the concepts that I found really
interesting included his thoughts on
resistance and stability, finding a centred
sound (the ‘xfactor’) and three different
characters of tone and how to find them
for yourself.
It was a pleasure to hear Michal Rosiak
play Undine Sonata by Reinecke,

I also enjoyed Mr Grodd’s thoughts on
‘enemy number 1’ – staccato marks (not
short, but detached and with life) and
‘enemy number 2’ – playing too quietly –
he feels ‘p’ should be for ‘project’. Overall,
his statement ‘Flute playing is much
more athletic than you think’ was the
one that hit home for me!
It was a fascinating day, and a great
opportunity. I would like to say a big thank
you to the Flute Society for making it
happen!
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Uwe Grodd Flute Recital
Guest flautist Uwe Grodd, from
Auckland, came for his first Adelaide
visit to share his particular brand of
musical artistry. A native of Germany,
Uwe has been resident in New
Zealand for many years, performing,
teaching and conducting. His recital
was on Saturday 26 August at Pilgrim
Church, with associate artist Jamie
Cock on piano.
Uwe’s recital presented an intriguing
and varied programme of music. It
began with a standard flute work, J.S.
Bach’s Sonata in C Major, BWV
1033. The first movement, AndantePresto, was a pleasant rendering of
this well-known sonata, but the
following Allegro movement was quite
the whirlwind in which Uwe flew like
the wind. The Adagio held some
lovely sweet moments but the
highlight were the two Menuets, which
were masterfully played in tasteful
Baroque style, with some wonderfully
inventive and lyrical ornamentation
added by Uwe. As it happened there
were some competing bagpipe
sounds in the background towards the
end of the sonata (the hazards of
playing in a city venue!), but this did
nothing to distract Uwe from his
presentation, or good humour!
The second work was a piece for solo
flute, Mei by Kazuo Fukushima.
Uwe explained that it was written in
the style of the Japanese bamboo
flute, the shakuhachi; and the work’s
title meant ‘Darkness’, as well as
‘Kingdom of the Dead’; it was intended
to be commemorative. Indeed, the
piece had an extremely haunting
character and the plaintive phrases as
well as the poignant silences were all
superbly effective in Uwe’s expressive
and dramatic performance of this
striking piece. The overall feeling was
pronounced by Uwe performing the
work whilst kneeling on a mat at the
back of the church, and dedicating it
to a friend who had passed away
tragically earlier this year.
Following the Fukushima was a major
work by Kuhlau, Introduction and
Variations on a Theme from
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by Julia Grenfell
Weber’s ‘Euryanthe’, Opus 63. This
work consisted of a majestic
Introduction, followed by an Andante
theme, and six variations of the
theme.
The work was suitably
impressive with its operatic Germanic
character,
and
florid
virtuosic
variations, which Uwe played with
appropriate gusto and flashiness. But
whilst it was suggested in the
programme notes that these lesser
known Romantic variations rival those
of Schubert (Trockne Blumen), I
couldn’t help feeling that the depth,
particularly compared to Schubert’s
exceptional Introduction, was not of
the same level.
They were
nonetheless extremely enjoyable and
a most welcome part of the flute
repertoire.
After interval came Messiaen’s Le
Merle Noir. A standard work for flute,
Uwe gave this brilliant piece an
excellent presentation. Most notable
was his bird song imitations with their
true to life character and flair. The
final fast section was also an
impressive feat of collaboration by
Uwe and Jamie, meshing two
complicated parts together.

Fifes in Action!

Uwe masterclass

The final work on the programme was
a lesser-known work, the Sonata
Sentimentale in Eb Major, Opus 169
by Ferdinand Ries. Ries was an
early Romantic German composer
Uwe
has
been
somewhat
championing in recent times. It was
another expressive and exciting
performance, which was reminiscent
of the better known Reinecke Flute
Sonata. And like the Reinecke, the
Ries was definitely a duo in the sense
of both flute and piano parts requiring
great skill – a task Jamie Cock was
well matched to.
Overall it was a very enjoyable Flute
Recital, with broad-ranging repertoire
encompassing the familiar and not so
familiar, and displaying Uwe’s skilful
artistry. His ease of communication
with an audience, both through the
instrument
and in his
verbal
introductions made for an entertaining
and stimulating concert.

Uwe with all of the participants
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OVERSEAS EVENTS REPORTS
Band Camp 2006 by Amy Elks
Elizabeth Koch has
been appointed Artistic
Director for the 2007
Sydney Flute Festival.
Congratulations
Elizabeth!
__________________

On June 28, I arrived at Washington
airport rather spectacularly, in a whirlwind
kafuffle of ludicrously delayed flights,
extreme jet lag, and the increasingly
swooning feeling that I had just stepped
into the scene of a movie. As a quiet little
Australian girl, in the midst of my first
encounter with America, I found her to be
rather like Mary Poppins, with whom
surprise
is
customary
and
unconventionalism smile-provoking.
The purpose of my four-week sojourn in
sweltering Washington D.C. was to attend
the 2006 Kennedy Center/National
Symphony Orchestra Summer Music
Institute (SMI). I was promised first-rate
orchestral and chamber music training, as
well as private lessons with the Principal
Flute of the NSO, and concerts galore. I
was ill prepared for what this actually
meant.

Fourth of July Celebrations
at the Capitol

Amy’s Wind Quintet

The camp was for people between the
ages of 15 and 21, and this year it had, for
the first time, offered positions and
scholarships to participants outside of the
US. I was one of two Australians to attend
on full scholarship, as well as one New
Zealander and a Mexican.
Playing Principal Flute in the SMI
Orchestra, seemingly at the epicentre of
this wonderful rippling of orchestral
vibrations, was like no experience I have
had the opportunity to be a part of. The
American approach to music making is
surging with potential.
This musical culture had me heaving great
sighs of emotional disbelief at every
rehearsal, amazed that music could make
a group of people feel so alive involved
with each other. There was such vibrancy
of teaching and conducting, such
eagerness and maturity of expression
pouring out of the young peoples’
instruments.
We played Stravinsky’s Pulcinella Suite,
Rossini’s Cenerentola Overture, and
Bizet’s Symphony No 1 in the first
concert. And the second concert included
Tchaikovsky’s 5th Symphony.

For chamber music, I was part of a wind
quintet. We came to be referred to as
‘The Love Quintet’ as never has any of
us been part of a group quite so well
suited and collectively charismatic.
Things just worked.
Our set piece was a wind quintet by the
American composer, David Maslanka
and these stunningly fresh sounds
emphasised the fact that American
composers really are pushing the way
forward when it comes to new music.
The chamber music concerts were held
over four nights, and filled me with such
pride, not only to play with my group, but
to hear performances by the other
young musicians to whom I had become
so personally and musically enamoured.
I was fortunate enough to take lessons
from both Thomas Perazzoli (recent
retiree from the NSO) and Toshiko
Kohno (Principal Flute of the NSO).
Both
had
completely
contrasting
approaches, but gave me such insightful
observations into my own playing, and
were forthcoming in exposing secrets
about their own.
But it wasn’t all hard work and
seriousness. As SMI campers, we were
given special treatment when it came to
concerts. I was able to see two NSO
concerts, the new musical production of
Little Women, the musical, Mame, as
well as receiving VIP tickets to the
Capitol Fourth concert, commemorating
the fourth of July. This involved sitting
no more than 10 metres away from
celebrities such as Jason Alexander,
Michael Bolton, and Elmo, as well as
hearing Stevie Wonder sing live. There
was exorbitant flag waving from
everyone and the American patriotism
was not at all overwhelming, but really
quite beautiful.
America is beautiful. She encompasses
a cultural medley of artistic styles. She
is
a
dazzlingly
adventurous,
outrageously loud, and wildly musical
big sister, with whom I hope to keep in
touch.
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Stratford-Upon-Avon International Young Artists
Course 2006
by Kerryn Schofield
Stratford-Upon-Avon is a town steeped
in history and drama, full of
Shakespeare, actors, thousands of
tourists and rain.
Every year the
Stratford International Flute Festival
is held in the King Edward VI School.
It consists of four courses, namely
Magic Flutes (young children), Flute
Academy (up to Grade 8), Flute For
Pleasure (adults, including adult
beginners) and Young Artist (formerly
the Main Course).
This year I returned to the Festival for
the second time. Last year I found it on
the internet and, since I was going to be
in the UK at that time, signed up having
no idea what to expect. Having made
some friends last time, I felt slightly
more confident and at least this year I
had prepared some pieces to play.
This is a performance festival, with
students scheduled to play during at
least three concerts a day. There is a
concert at lunchtime in the Guild
Chapel attended by the public and all
others on the course, followed by one or
two in the community – at a retirement
home, or a hospice, jail or day care
centre. And then again in the evening,
in the Levi Fox Hall, or the Civic
Centre or even a Rural Churches tour.
Attendance at all concerts and classes
is compulsory.
The Young Artist course is attended
primarily by young flute players in their

last
years
at
prestigious
conservatoriums from the UK and
Europe. They are in top form, practice
for 6 hours a day and attend classes
with famous and fabulous teachers
every week.
They are confident,
intelligent and are already great
musicians. There are also a few flute
teachers and enthusiastic amateurs.
The
tutors
are
entertaining,
inspirational and generous. Each day
is long, unpredictable, and exciting.

Flute Society Library
We have an extensive
library of music that all
members are able to
use.
Please contact
Elizabeth Koch on
8303 5343.
___________________

Over the two weeks, a bond forms
between the participants – nobody
sleeps much, and it is an intense,
emotionally and physically exhausting
two weeks of self-scrutiny and risk
taking – I think of it as a sort of a
shipwreck, or perhaps ‘Survivor –
Stratford’. Conversations around the
dinner table are invariably flute related,
but after the first week, conversations
about non-flute subjects generate great
interest. Generally, all the participants
are friendly, intelligent and good for a
laugh.
Of my pages and pages of notes, I
have made a long list of ‘flute playing
improvements’ that I want to make. I
have heard some fantastic new
repertoire and spent far too much
money on new music. I have been
inspired, depressed, challenged and
moved to tears. Of course, I am
hoping to go back next year for more of
the same!

Final Concert in Levi Fox Hall

Shop 2, 84 Glen Osmond Rd, Parkside 83733370
♦
♦
♦
♦

Brass and Woodwind Specialists
Professional Repair Technicians on site
New and Used Instruments, Accessories, Print Music
Quality Instrument Hire

Authorised
Dealer and Repairer
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SA Flute Events and Flute Concerts
Send your concert dates to the Editor for inclusion in this section.
SPRING INTO SUMMER ENSEMBLE CONCERT and AGM

Mark Xiao from Canberra
was the winner of the Solo
Flute Competition held
during the Sydney Flute
Festival 2006. He received
a silver Powell flute valued
at $19,750. Mark is a
second year student at the
Canberra School of Music,
studying with Vernon Hill
and Virginia Taylor.
___________________

Date:
Sunday, November 12, 2-30 pm.
AGM:
3-15 pm.
Admission:
Gold coin.
Venue:
Unley Uniting Church, Corner Unley Road and Edmund Avenue, Unley.
Look for application form.
RECITALS AUSTRALIA WEDNESDAY LUNCH HOUR CONCERTS
Venue:
Cost:
Enquiries:
Website:

Pilgrim Church, 12 Flinders Street, Adelaide.
Adults $5, Concession $3. Tickets at the door.
Recitals Australia, Ph. 8266-4936.
www.recitalsaustralia.org.au
Wednesday, November 29, 1-30 pm
Andrey Lebedev and Laura Pierce, guitar and flute duo.

FLUTE RECITAL
Flautist:
Natalie Nowak
Date and Time: December 7, 7 pm
Venue:
Elder Hall, University of Adelaide, North Terrace.
Associate Artist: Leigh Harrold.
Works by J.S. Bach, Muczynski, Gaubert and Vine.

SUNDAY SPECTRUM
Venue:
Date and Time:
Tickets:

“Scales played in the
correct musical way are
very exciting and
rewarding”.
“You can sight-read better if
you know your scales and
arpeggios.”
James Galway
___________________

Website:

Artspace, Adelaide Festival Theatre
Sundays 2-30 pm-3-30 pm, October 8-January 28.
$15, concession $10.
Available from BASS, 131 246, or from the BASS box office on the day.
www.adelaidefestivalcentre.com.au
December 10 - Kshema Flute Quartet
Ann-Marie Oates, Karen Fletcher, Alana Probert, Linda Pirie.
January 28 - Linda Pirie, flute; Tim Kersten, guitar.

Flute on Radio 5MBS – presented by Robert Brown
The Flute Society Program is broadcast on Friday evenings at 7 pm.
5MBS is located at 99.9 on the FM Band.
Friday, December 1
Music for Christmas, including Sir James Galway playing Penny Whistle Jig, and
Elizabeth Koch and Suzanne Handel playing Christmas music.
Friday, February 2
Flute Concertos, including Franz Anton Rössler-Rosetti’s Concerto in G Major played
by János Szebenyi.
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Students’ Page - An interview with a Flute Society member!
For something different this issue, we thought it would be fun and interesting to
do an interview with one of our members!
Alice Kroker is a Year 8 student from Immanuel College and has been a member
of the Flute Society since 2005.
Hi Alice! Thanks for talking to us! How long have you been learning the flute?
I’ve been learning for two and a half years from Annie Oates.
What do you like about playing the flute?
I like the sound of the flute and the flowing phrases that you are able to play on it.
And it’s also a musical instrument and I love playing music!
Have you done any Flute Exams?
Yes, I did AMEB Grade 3 in 2005 and I am currently working toward my Grade 4
exam which I am doing at the end of this year.
Are you excited about doing an exam?!
It gives me a goal to work towards, but I don’t exactly like standing in front of
someone and playing and having to remember all the scales! So, yes and no! ☺
If you could choose any style of music to play, what would it be? And out of all
the music that you have played already, what are your favourite pieces?
This is not really a style, but I like bright and lively pieces – at a moderate tempo!
Too fast is scary!
My favourite pieces have been Gavotte by Gossec, Little Negro by Claude Debussy,
Rondo by Mozart (from Solos for the Flute Player). And of course, I loved Turkish
Rondo by Mozart! My current favourite is Air and Hornpipe by Purcell.
Do you play in any ensembles at school or out of school?
Yes, Little Big Band at school and the Year 8 Band. And I love playing in church.
We are going to be doing some flute trios in church soon. My Mum plays the flute
and has lessons too! And there’s another lady at church who plays. I’m really
looking forward to that!
You learn music as a subject at school. What are the classroom activities that
you enjoy the most?
The Band, keyboard and guitar. So, anything to do with a musical instrument! ☺
Do you get to play at many concerts?
Yes, I’ve recently performed in the Immanuel College Showcase with the Little Big
Band and we also play at school assemblies. Also, when I was in Primary School,
we had Band concerts and solo concerts every semester. They were good!
Have you been to any great flute concerts or Flute Society events?
The Flute Fun Day was a lot of fun. Quite a few of my school flute friends went as
well and they made it even more enjoyable! And this year, I went to the Paul
Edmund-Davies workshop in February. He was really interesting and he had the
same brand of flute that I had. That was really interesting! I have a picture from that
day of Paul helping me and two friends of mine. He is kneeling in front of us teaching
us how to tongue correctly!
What else do you enjoy doing apart from the flute?
I enjoy playing the piano, listening to classical music, reading, maths and logic
puzzles like Sudoku. I also play netball in winter.
Thank you for talking to us, Alice!
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Teachers’ Page
Articulation by Linda Pirie
There are some common errors that
teachers often uncover in their students’
articulation. Heavy, forced articulation,
lack of clarity in tonguing, unevenness
of double and triple tonguing – these are
all easily addressed with careful,
methodical practice and intelligent
listening.
When aiming to improve a student’s
clarity or quality of articulation, I never
begin with the tongue, as this can often
be misleading. Some problems have
little to do with the tongue at all and the
problem often lies more with tone
production and support.
Try removing tonguing from the
equation all together initially, and see if
the root cause of the issue is lack of
abdominal support.
Ask the student to play a passage from
a piece that is generally tongued, or
perhaps hear a scale or exercise.
Instead of tonguing the passage, they
should play it all legato, with a full,
rounded sound and reliable air support.
Then ask the student to play each note
detaché, with a breath pulse (still
without any help from the tongue).
Ensure that there is a clean, focused
start to each note, without any delay in
support.
Now add the tongue, as the ‘icing on
the cake’.
If a passage has repeated notes, try
tying these notes together, making sure
the air support is constant through the
long note. Then revert back to the
tongued version, maintaining the same
air support.
The tongue should never initiate the
sound – it merely provides definition.
Lack of clarity may indicate lack of
support.

Once this area is addressed, then listen
to the student’s articulation. Is it clear
enough? Is it too heavy or laboured? Is
it indistinct?
Every flute player should have a range
of consonant choices for tonguing –
try t, d, l for single tonguing options, and
k or g for double or triple tonguing. Note
the differences in percussiveness and
clarity. All of these choices can be
useful for adding variety in repertoire, but
good musical choices need to be made
here, making sure that the general
tongued sound is not overly percussive
or spiked.

When in doubt,
trill~~~~~~!
Anonymous
___________________

When working on tonguing, try adding a
vowel to the end of the consonant as
you play each note, i.e., da rather than d,
and da ga for double tonguing, instead of
d g. This will avoid some of the ugly
percussive beginnings to notes that
some students struggle with, and will
also avoid skipping through rhythms
unevenly.
This is a common problem for double
and triple tonguing, with one consonant
often being louder or heavier than the
other ones. Lengthening the vowel at
the end of the da and ga should really
help this.
Also try reversing the consonants, to
ga da, and see if this addresses this
issue. The mental stresses we attribute
to certain notes can affect the manner
we play them in, so reversing the mental
accents, or shifting the downbeat in
semiquaver groupings can really help.
Careful listening is really important for
the teacher and listener, to maintain
musicality and style in tongued
passages. Making sure there is good
breath support throughout all articulation
is an important key in the quest for
perfect tonguing.
Happy tonguing!

ON OUR WEBSITE
• Membership information
and prices
• How to contribute to and
advertise in this
newsletter
• Download events forms
• Buy and Sell
• Overseas Events
• 5MBS Program
• SA Flute Ensemble
• Links
• Lots of helpful articles
• Members Discounts
• Other Flute Societies
• Email Us!
________________________
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Adelaide Eisteddfod Flute Division and MBS Young
Performer Results - from the Convenor Robert Brown
Adelaide Eisteddfod
2007
To receive the Syllabus,
Rules and Entry Form,
send a $1 stamped, selfaddressed envelope 220
mm x 110 mm to
Adelaide Eisteddfod
Society Inc., PO Box
171, Stepney, SA 5069
before the end of
January 2007.
__________________

FOR SALE
Jupiter silver flute.
Little use, in excellent
condition.
$1,400 o.n.o.
M. Dunn,
Ph. 8353-1586
___________________

Thank you to the sponsors who
generously support the Flute Division and
the team of volunteers who help with
booking in, ticket selling, announcing and
time keeping. A special thank you to the
team of adjudicators for their helpful
comments
and
written
reports.
Congratulations to all of the competitors!
The David Cubbin Flute Award, for the
most promising flautist in the Open Flute
Section, was awarded to Quan Zhao.
SECTION F601 - Solo Flute 10 Years
and Under
1st Prize: Bethany Jones; 2nd Prize:
Sarah Allani; 3rd Prize: Michelle Lennnon;
Hon. Mention: Nicole Laughton.

info.melbourne@allans.com.au

_________________

SECTION F610 - Grade 7 & 8 AMEB
Solo Flute
1st Prize: Helen Seppelt; 2nd Prize: Lucy
May; Hon. Mention: Amy Balales.
SECTION F611 - Open Flute Section
1st Prize: Quan Zhao; 2nd Prize: Kirsty
Walton.
SECTION F612 - Complete Flute Sonata
or Suite
1st Prize: Lauren Ryder; 2nd Prize: Clare
Beens; Hon. Mention: Kirsty Walton.

SECTION F602 - Solo Flute 12 Years
and Under
1st Prize: Denny Majoros; 2nd Prize:
Hannah
Rappensberg;
3rd
Prize:
Samantha Trangmar; Hon. Mention:
Sebastian Scales.

SECTION F613 - Flute Duet, Grade 4
and Under
1st Prize: Zarli Walker and Eliza Colley;
2nd Prize: Jemma Sheridan and Chloe
Higgins; 3rd Prize: Sarah Whittle and
Tammy Drew.

SECTION F603 - Grade 2 & 3 AMEB
Flute Solo
1st Prize: Hannah Greenshields; 2nd
Prize:
Hannah
Rappensberg;
Hon.
Mention:
Kathryn
Pennell,
Nicole
Laughton.

SECTION F614 - Flute Duet, Grade 5
and Over
1st Prize: James Gould and Helen
Seppelt; 2nd Prize: Rebecca Wayte and
Caroline Wells.

SECTION F604 - Solo Flute 14 Years
and Under
1st Prize: Nicole Pearce; 2nd Prize: Sally
Morris; 3rd Prize: Sarah Byron; Hon.
Mention: Alexis Brassel-Hedger.

For those who have had
difficulty obtaining
Wild Flower by Australian
composer Charles Muscat
(listed in the AMEB Grade
3 syllabus),
Alison Rosser advises that it
is available through
Allans Music in Melbourne,
Ph. (03) 9654-8444,
e-mail

SECTION F609 - Grade 6 AMEB Solo
Flute
1st Prize: Claire Miller; 2nd Prize: Ashleigh
Scidone; Hon. Mention: Kirsty Walton,
Emma Cole.

SECTION F605 - Grade 4 AMEB Flute
Solo
1st Prize: Denny Majoros; 2nd Prize: Sally
Morris; 3rd Prize: Aleksandra Olekalns.
SECTION F606 - Solo Flute 16 Years
and Under
1st Prize: Lucy May; 2nd Prize: Rebecca
Wayte; 3rd Prize: Helen Seppelt; Hon.
Mention: Ashleigh Scidone, Jack Taylor.
SECTION F607 - Solo Flute 18 Years
and Under
1st Prize: Amy Balales; 2nd Prize: Alice
Carpenter; Hon. Mention: Kirsty Walton.
SECTION F608 - Grade 5 AMEB Solo
Flute
1st Prize: Nicole Pearce; 2nd Prize:
Cassie Wilson; 3rd Prize: Jude Bottos.

SECTION F615 – Piccolo Solo
1st Prize: Natalie Tate; 2nd Prize: Jemma
Sheridan;
Hon.
Mention:
Desirae
Shannon.
SECTION F616 – Flute Trio or Quartet,
15 Years and Under
Medallions: Jemma Sheridan, Chloe
Higgins and Kathryn Pennell.
SECTION F617 - Flute Study, Grade 5
and Above
1st Prize: Amy Balales; 2nd Prize: Quan
Zhao; Hon. Mention: Nicole Pearce
SECTION M639 - Wind Recital
Alex Castle (flute) was selected for the
MBS Young Performer State Final held on
September 18; she was awarded the
Instrumental Prize of $250.
SECTION W401 - Woodwind, Brass or
Percussion Concerto

1st Prize: Thomas Conboy (clarinet);
Honourable Mentions: Nicolas Storrie
(clarinet) and Douglas Burns (flute).
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Letters to the Editor!
Would you like to have your name
printed in the Flute News?! YES!
We would love to hear from you with your
thoughts about anything flute related. Write
to us about an event you went to or how
much you enjoyed playing at a concert. You
could even write in and tell us your exam
results!
We want to hear from you!

On Sunday 24 September, young flute and
fife players participated in a Flute and Fife
Fun Day with guest artist Peter Bartels.
They participated in many fun activities
including a scales session, playing in small
ensembles, afternoon tea and a concert
where we all wore a crazy hat. We played
group pieces and 1 or 2 pieces in our small
ensembles. It was lots of fun.

The Victorian Flute
Guild’s publication

Music for Christmas
contains over 50 carols
arranged in quartet form
with optional alto flute
parts and some piccolo
parts included.

Eliza Colley (year 6)

The price is $25, which
includes postage.
To order a copy contact

A few weeks ago I went to a flute concert at
the Pilgrim Church. The flautist was Uwe
Grodd. I thought it was amazing how he
played because he played so many different
sounds, like flutter tongue or as he called it
‘an angry bird’. He also played Japanese
music which sounded very unusual. I was
very fortunate to get Uwe’s autograph and
he invited me to the master class the next
day. I think the concert was brilliant.

I’ve been playing the flute for a year and a
half. At the Flute Fun Day we first did some
scales and songs and then split up into
groups and did some songs which we
performed. The song that my group played
is “Sing, Sing, Sing”. My favourite part of
the day was doing the performance. I also
liked the teachers. The afternoon tea was
very nice too. The only extra that I would
have liked was for the teachers to give us
some tips on how to be better at playing the
flute. I had lots of fun!!

Sarah Allani (year 4)

Amelia Caretti (year 4)

It’s really easy! Just send an email to the
Editor robbrown@adam.com.au
Or use snail mail if you wish!
PO Box 3208, Norwood SA 5067

Mrs Annette Sloan,
Hon. Secretary,
Victorian Flute Guild,
PO Box 95, Malvern,
VIC 3144,
Ph. (03) 9822-2241,
fax (03) 9822-6676,
e-mail
azsloan@bigpond.com
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The Flute Society of South Australia Inc.
PO Box 3208, Norwood SA 5067
(08) 8211 7723
Membership Enquires – (08) 8232 2884
We’re on the Web! See us at:
http://saflutesociety.asn.au/

About The Flute Society of South Australia Inc.
The Flute Society of South Australia is a non-profit
organization that aims to foster and encourage enjoyment of
flute playing in the broadest possible sense.

The Flute Society of South Australia Inc. was founded in
July 1972 at the instigation of the late Prof. David
Cubbin.

The Society's role includes promoting local and interstate
artists, encouraging young players and forging links out into
the community.

Its members represent a wide cross-section of the
community – teachers, students, amateur flautists,
professional musicians and people from all walks of life,
all sharing the same interest – playing, talking about and
listening to the flute.

Regular activities include workshops, concerts, fun days,
masterclasses and recitals.

Newsletter Contributions

Membership Fees
Adult

March 2007 issue deadline – Thursday, February 8. 2007
$40

Student, Pensioner, Country,
Unemployed, Associate

$25

Life Membership

$600

Please post to:
The Editor
South Australian Flute News
PO Box 3208, Norwood, SA 5067
(08) 8431-0452, or email to robbrown@adam.com.au

Download a membership form from our website and
send it in!
Members receive discounts to all Flute Society events
and discounted music, etc. from various Adelaide music
stores (see website for full list)

Attach as a Word or JPEG file or send as body text.
Advertising rates for South Australian Flute News
Whole page, $100; half page, $50; quarter page; $25.
Buy and Sell - Members free; Non-members, $15

E-mail Database and Newsletter via email
The Flute Society is building up a database of member’s e-mail addresses so that flute related news and information can be
sent to members from time to time.
Sometimes information and news becomes out-of-date before it can be published in South Australian Flute News.
If you have an e-mail address or would like to receive South Australian Flute News electronically please e-mail the
details to Robert Brown at robbrown@adam.com.au.
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