
 

 

 
 
 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

 

 

 

Upcoming 
Events 

 
� Carolyn White   
   Scholarship 
Saturday, June 24 
Closing: June 15 
 
� Flute Recital   
   Uwe Grodd 
Saturday, August 26 
Pilgrim Church, 7.30 
 
� Flute Festival 
   Uwe Grodd 
Sunday, August 27 
Marryatville High 
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The Flute Society of South Australia Inc.        www.saflutesociety.asn.au 

Dear Members, 
 
It’s hard to believe that a third of the 
year has already rushed by… that 
means it’s nearly time for the first 
session of AMEB examinations to 
take place.  Good luck to all candidates 
and keep practicing hard! 

On Thursday March 30th a small but 
enthusiastic group of flautists and 
parents assembled in the Murray Caire 
Hall at Tusmore Park Uniting Church to 
perform at Pieces and Pizza, an 
informal concert.  The program was 
varied, covering a wide selection of 
AMEB grade pieces as well as some 
favorite tunes from Henry Mancini and 
the Disney movies.  All present were 
very grateful to Elizabeth Koch for 
offering her superb accompanying skills 
for the evening.  Not only did our young 
flautists gain some valuable performing 
experience, they also enjoyed some 
yummy pizza after the concert! 

All those flautists out there aged fifteen 
years and under need to keep those 
entries coming in for the Carolyn 
White Memorial Scholarship on 
Saturday June 24th, 12 noon at 
Beaumont Uniting Church.  Don’t forget 
that this year marks the 21st 
Anniversary of the Scholarship Fund, 
so we’d love you to come and celebrate 
with us. 

Inside this edition of South Australian 
Flute News you’ll find articles about our 
visit by Paul Edmund-Davies in 
February.  Those of you who were able 
to attend the Masterclass, Workshop 
and/or the Recital would agree, I’m 
sure, how inspiring and important it is 
to hear artists with such a breadth of 
expertise and experience perform and 
teach. 

From the PresidentFrom the PresidentFrom the PresidentFrom the President
The First Sydney Flute Festival is 
going to be held in July this year, and 
this will be another fabulous opportunity 
to attend Workshops and Concerts with 
an impressive list of international and 
Australian guests.  Last year I was 
fortunate to travel with the ‘Flutes of 
Adelaide’ on the Study Trip to Europe, 
and I am excited to have the chance to 
attend classes with one of the master 
teachers we visited overseas, this time 
in Australia.  For more information visit 
the website, 
www.sydneyflutefestival.com.au. 

On Saturday August 26th, German born 
flautist, resident of Auckland, New 
Zealand, Uwe Grodd is coming to 
Adelaide to run our very own Flute 
Festival, commencing with a Recital at 
7.30 pm at Pilgrim Church, 12 Flinders 
Street, Adelaide and continuing the next 
day with Workshop/Masterclass 
sessions and ensemble playing.  Come 
along and be inspired! 

We hope you have enjoyed the new 
look newsletter and we are pleased to 
report that we have had many positive 
comments on the fresh new look.   

We also hope that you get the chance to 
visit our website, 
www.saflutesociety.asn.au, and we’d 
love to hear from you if you have any 
special requests or comments.   

Well done to Ann-Marie Oates for her 
Layout Design work on the newsletter 
and also to Kirrabelle Lovell for her 
work on the website. 
 
Happy fluting, 
 

 Karen FletcherKaren FletcherKaren FletcherKaren Fletcher    

May, 2006 

Founder 

Professor David Cubbin 

Patron 

Alison Rosser 

Vice Patrons 

Elizabeth Koch 

Robert Brown 

South Australian Flute News 
Print Post Pub. No. PP531629/00017      ABN: 96 991 331 922 
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      The Committee  
          at Pizza and Pieces!! 

 
 
 
 
 
 
 
 

     
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

 
 

   
 
 
 
 
 
 

WELCOME TO OUR 

NEW MEMBERS 

 

Jennifer Inverarity 

Leonie Moore 

Sharon Vicars 

Lisa Williams 

Sam Miles 

 

We hope you enjoy 

being part of the Flute 

Society and we look 

forward to seeing you at 

our events and having 

you visit our website! 

 

On Friday the 10th of February, I 
attended the Powell Masterclass 
at the Adelaide University.  The 
Masterclass, convened by 
Elizabeth Koch, was conducted by 
Paul Edmund-Davies, former 
Principal Flautist with the London 
Symphony Orchestra. 

On the day, a selected few were 
invited to play a piece of music of 
their choosing for Paul.  Following 
each performance, Paul assisted 
by giving his expert advice on how 
to improve the sound, technique 
and presentation.  He also gave 
advice on how to breathe and 
hold the flute correctly to maintain 
the best tone, and how to achieve 
clear articulation.  He also gave 
suggestions regarding the best 
way to present oneself when 
performing, alternative ways of 
fingering difficult passages, and 
even explained why it is not a 
good idea to play some music 
written by certain composers at 
auditions. 

Paul Edmund-Davies’ visit to Adelaide 
  by Mary Booth  (Yr. 9) 

The Pieces and Pizza night was a great 
experience for me.  It was good 
preparation for my music exam to play in 
front of some people who know these flute 
pieces.  It was also interesting to meet 
other (also nervous) students and hear 
them performing.   

Thanks heaps to Elizabeth Koch who 
really made the event a success, with her 
brilliant sight-reading.  It was terrific to 
have an experienced piano player, let 
alone someone with a fun sense of 
humour!   

One of the best parts of the night was the 
pizza.  I think that everyone enjoyed 
that?!!  Thanks to Lisa Gill for organising 
them - we didn’t starve! 

Pieces and Pizza  

by Denny Majoras  (Yr. 6) 

 

The performers were then asked 
to play their piece for a second 
time following Paul’s critique, and 
their improvement was greatly 
noticeable to all. 

Paul’s approach to teaching was 
‘user-friendly’ and he was able to 
relax people with his friendly 
personality and amusing stories. 
In the evening, Paul gave a recital 
at the Pilgrim Uniting Church.  The 
pieces he played were varied, 
requiring a great level of skill (no 
surprises here!) and his interesting 
and amusing stories added to the 
enjoyment of the evening. 

It was comforting to hear Paul say 
that it’s okay not to like every type 
of music, and it’s okay not to be 
great at playing all kinds of music.  
He admitted that one of his least 
favourite types of music was the 
really modern, or, as he termed it, 
‘squeaky gate music’. 

We were sad to have to say 
goodbye to Paul the next day after 
his second class, and really look 
forward to his next visit. 

 
  

 

The Pizza and Pieces Performers! 
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The Recital 

On Friday February 10, my Mum and 
Dad took me to a Recital featuring 
Paul Edmund-Davies at the Pilgrim 
Church in Adelaide.  The Recital 
began at 6 pm and throughout the 
two-hour program the whole audience 
was enthralled by the music they 
heard.   

Paul’s sense of humour was very 
evident throughout the evening.  He 
played one piece on his 19.5-carat 
rose gold flute made for him by Verne 
Q. Powell Flutes, of Boston in the 
USA, but his other music was 
performed on his obviously favourite 
solid silver flute. 

The first thing I noticed was that Paul 
looked nothing like he is portrayed on 
the recital program, on the Internet or 
the newspapers.  A much more 
relaxed and cool person was evident 
at the recital as he appeared with no 
glasses, much longer hair and casual 
dress! 

Monika Laczofy accompanied Paul 
on piano and Elizabeth Koch played 
a duet with him on her flute.  In 
September last year, Paul was one of 
the flute teachers visited by Adelaide 
flute lecturer Elizabeth Koch and her 
leading flute students during a 
European tour.  She says: 

‘Paul was a magnificent teacher.  
He really challenged my students 
and left them with many fabulous 
ideas which had an impact on their 

playing and interpretation’. 

The whole evening created a fantastic 
listening experience that I have never 
witnessed before.  The write up in The 
Advertiser on Monday February 13 
was excellent and full of praise for a 
truly gifted musician who would have 
to be enjoyed by not only flute lovers 
but by every person who enjoys music 
or can recognise true talent.   

Paul Edmund-Davies’ visit to Adelaide 

  by Samuel Miles  (Yr. 10) 
 

I have never enjoyed any performance 
that I have seen as much as this one.  
My parents and I came away from the 
recital with one word on our lips, 
‘AMAZING’. 
 

The Workshop 

My Dad took me to the Paul Edmund-
Davies’ Workshop on Saturday 
February 11.  He took the Saturday 
Weekend Australian to read while I 
attended, however the workshop was 
so interesting that he didn’t open the 
paper! 

As I was the only male flautist at the 
Sonare Workshop, Paul asked me 
what I thought would be the ratio of 
male to female flute players after 
doing a workshop in America.  He 
explained that 250 students had 
attended the workshop, and asked me 
how many participants I thought were 
males.  I guessed maybe 15 out of the 
250 were males, but he told me that 
there had only been one male flautist 
in attendance.   

The reality is that there are very few 
male flautists compared to their 
female counterparts.  I really feel that 
any musical instrument should not be 
classified as either male or female, but 
just an instrument meant for pleasure 
and enjoyment. 

I learnt some breathing exercises, 
which have really helped me, and I 
think that witnessing such a talented 
musician was a very beneficial 
experience for not only me but also 
my Mum and Dad.  We were all very 
pleased that we had attended such an 
excellent workshop, and would not 
hesitate to book tickets to see him if 
he visits Adelaide again in the future.  
I hope that in the future I might have 
just some of the talent that Paul 
Edmund-Davies possesses.  I should 
be so lucky!! 
 
 

Paul Edmund-Davies and his 

gold flute! 

 

 

Three of our members with Paul Edmund 
Davies at the Saturday  Workshop 

Three of our members with Paul 
Edmund-Davies at the Saturday 

Workshop. 

From L to R: 
Jenny Inverarity 
Isabella White 
Alice Kroker 

 

“Everyone who plays 

the flute should learn 

singing.”  

 

James Galway 

___________________ 
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CAROLYN WHITE MEMORIAL SCHOLARSHIP      Saturday June 24, 12 noon 

Venue:             Beaumont Uniting Church, 100 Devereux Rd, Beaumont 

Set Piece:         Bizet: Entr’acte from Carmen 

Age Limit:         15 years and under 

Closing Date:    Thursday, June 15 

Adjudicator: Linda Pirie 

The Carolyn White Memorial Scholarship is for young flautists aged fifteen years or under on 
January 1st, 2006.  It provides them with the opportunity to prepare and perform works and to 
compete for cash prizes which may be used for tuition expenses or towards the cost of a new 

instrument or new music. 

The Carolyn White Memorial Scholarship will consist of two prizes: 
 

   First Prize  $150 
   Second Prize  $80 
   Third Prize  $50 

In recognition of the Scholarship Fund’s 21st Anniversary a 3rd Prize is being offered for the 
2006 Carolyn White Memorial Scholarship. 

Enquiries: Ph. 8387-8978 

Come along and support our young flautists as they compete for these awards! 

 

 FLUTE RECITAL     Saturday, August 26, 7.30 pm 

Guest Artist: Uwe Grodd, flute;  Jamie Cock, piano 

Venue:  Pilgrim Church, 12 Flinders St, Adelaide. 

FLUTE FESTIVAL       Sunday, August 27  

Special Guest: Uwe Grodd from Auckland, New Zealand  

Venue:  Marryatville High School Music Centre, Kensington Rd. 

Supported by ArtsSA , Brannen-Cooper Fund and PPCA Trust. 

FLUTE AND FIFE FUN DAY Sunday, September 24  

Guest Artist: Peter Bartels. 

Venue:  Beaumont Uniting Church, 100 Devereux Rd, Beaumont 

Ages:  Primary / Lower Secondary. 

CONCERT AND AGM Sunday, November 12, 2.30 pm 

  Venue:  Unley Uniting Church, Cnr Unley Rd and Edmund Ave. 

ADELAIDE EISTEDDFOD FLUTE DIVISION      Fri-Sun, Aug 11
 
-13  

Venue:  Rosefield Uniting Church, 2 Carlton St., Highgate  
Web:  http://homepages.picknowl.com.au/sgarie/eisteddfod_g.htm 
Adjudicators:  Julia Grenfell, Lisa Gill, Steve Eads and Peter Webb 

 
STATE MUSIC CAMP July 10 - 14 
 Venue:  St. Peters College. 
 Final Concert: Friday, July 14, 7.30 pm – Memorial Hall, St. Peter’s College. 
 Closing Date: Monday, May 15. 

Enquiries: Josie Hawkes (Administrator), 420 Carrington Street, Adelaide 
5000, Ph/fax 8232-0102, Mobile 043-880-6285, or the Director, 
Elizabeth Koch, Ph. 8303-5343. 

 

SA Flute Events 
 

  

BIRTHDAYS!! 

Happy Birthday to three 

of our Honorary Life 

Members. 

Sid Lellmann, turned 

91 on February 30. 

Beth Peake, celebrated 

her birthday on April 8. 

Sylvia Beare’s birthday 

was on April 20. 

 

Warm congratulations 

from the Flute Society! 

 

Flute Society Library 

We have an extensive 

library of music that all 

members are able to 

use. 

Please contact 

Elizabeth Koch on  

8303 5343. 

 

___________________ 
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“It is important to keep 
clear the difference 
between practice and 

playing. 

Playing should always 
be for fun, either for 

yourself or an audience. 

Practicing is what you 
do so that you extend 
the range of your ability 
to express yourself.” 

 
John Wion 

(Quote from Larry 
Krantz Flute Pages) 

 
 
 
 
 
 
 

 
 
 

_______________ 

Send your concert dates to the Editor for inclusion in this section. 
 

RECITALS AUSTRALIA WEDNESDAY LUNCH HOUR CONCERTS 

Venue:  Pilgrim Church, 12 Flinders Street, Adelaide.   
Cost:  Adults $5, Concession $3.  Tickets at the door.   
Enquiries: Recitals Australia, Ph. 8266-4936. 

 
   

ELDER HALL LUNCH HOUR CONCERT SERIES 

Time:  1.10 pm 
Cost:  $5, Tickets at the door.   
 

Friday, May 19 
*Geoffrey Collins, flute, *Seung-Eun Lee, oboe, *Mark Gaydon, bassoon, Leigh 
Harrold, piano/harpsichord (*ASO Principals).   
Music by Telemann, Vivaldi, Goossens and Poulenc.   

 
  
HONOURS RECITALS 
 
Performer:   Natalie Nowak. 
Date:  Monday, June 19. 
Venue:  Hartley Concert Room, Kintore Ave, 6 pm.   
Program:  JS Bach Partita and Prokofiev Sonata.   
Accompanist:  Leigh Harrold.   
Free admission. 
 

Flute Concerts 

Flute on Radio 5MBS – presented by Robert Brown 

The Flute Society Program is broadcast on Friday evenings at 7 pm.   
5MBS is located at 99.9 on the FM Band. 
 
Friday, June 2 
Recordings made by 5MBS of local flute players in concert. 
 
Friday, August 4  
Uwe Grodd plays Kuhlau Sonatas for Flute and Piano, Opus 83 
 
Theme music is Rimsky-Korsafov’s Flight of the Bumblebee, played by 
Sir James Galway, flute with Hiro Fujikake, synthesizer. 

 

SYDNEY FLUTE FESTIVAL     July 14 - 17 
Venue:  Sydney Conservatorium of Music.   
Enquiries: david@sydneyflutefestival.com.au, 
Website:  www.sydneyflutefestival.com.au 
 
SYDNEY FLUTE ACADEMY:  MUSIC AND HEALTH      July 14 -16 
Venue:  SCECGS Redlands, Sydney   
About:  An independent three-day, non-residential, intensive flute and health 
workshop with tutors Sally Walker (currently Guest Principal Flute with City of 
Birmingham Symphony) and Paul Dhasmana (regular player in the Australian Opera 
and Ballet Orchestra).   
Info:  www.sydneyfluteacademy.com or  www.pauldhasmana.com 

 

Sydney Flute Events 
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Some ideas for a LESSON PLAN 
 
Warm-ups  

Starting a lesson or practice schedule with 
a warm-up can really pay off.  It can be 
likened to limbering up for playing sport 
and can set your students up with their 
best sound for the rest of the lesson.   

I like to use: 
• Trevor Wye’s Tone Book No 1. 
• Paula Robison’s Warm-ups, in 

particular the Orange Juice exercise. 
• Marcel Moyse’s Sonority exercises. 
• Philippe Bernold’s Vocalise 

exercises. 

 

Next on the list are scales and other 
technical work!   

It’s good to have a plan and have a clear 
number of scales set for each lesson.  
Encourage the student to work through 
one scale with varied articulations, 
particularly if the student is preparing for 
an AMEB exam.   

Often the difficulties occur with the top 
register cross fingerings, so separate 
practice into playing the lower octave and 
the upper octave separately.   

Work with the student on just the top 
register, in particular spending time on 
awkward fingerings, for instance just 
repeating top A to B until it is secure.   

Encouraging accuracy is essential and 
that may mean playing scales quite slowly 
until secure.   

If a student has a problem with a particular 
articulation, say, 3 slurred, 1 tongued, ask 
the student to play all technical work that 
lesson with just that articulation.  It will 
usually solve the problem quite quickly. 
 
 

Teachers’ Page  

by Elizabeth Koch  

 (Head of Woodwind, Elder Conservatorium,  University of Adelaide) 

Studies and Pieces 
 
If preparing for an AMEB exam, 
encourage the student to learn more than 
one study.  Learning several studies not 
only improves a variety of techniques but it 
also gives the student a choice of study 
closer to the exam.   

Studies are an excellent source of 
patterns, helping the student to discover 
where the patterns are and decide what to 
practice, how to practice and how much of 
the study to practice in one session.   

You can also use the articulations 
required in the technical work section to 
practice awkward passages and add 
interest to the student’s practice routine. 
   
Pieces are usually the last thing to be 
heard in a lesson because they are the 
culmination of all of the above ideas.   

Again, it is probably most useful to select 
certain passages that are providing 
difficulty so work on these first to save 
time.   

In each lesson a small amount of time can 
be spent on general knowledge, for 
example, the keys and modulations and 
information about the composer.   

Remind the student to play with their best 
sound with good projection and conviction. 
   
Students love playing duets so add a 
short one each lesson for sight-reading 
practice. 
 
Good luck with your lessons! 

 
 

 

 

 

 

  

“Blow THROUGH the 
flute rather than INTO 

the flute. 
When you blow through 
the instrument, imagine 
you are ten pin bowling 

and follow the air 
through.” 

 
Paul Edmund-Davies 

(September 18 – 
London, Flutes of 
Adelaide class) 

 
___________________ 

 

Workshop Lunch! 

R to L – Elizabeth Koch, 

Paul Edmund-Davies, 

Ann-Marie Oates, Linda 

Pirie, Karen Fletcher, 

Robert Brown 
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The Value of ExaminatiThe Value of ExaminatiThe Value of ExaminatiThe Value of Examinationsonsonsons    

∞ Exams give one a goal. 

∞ Exams help you develop technical 

and ensemble skills and make it easier 

when you are asked to play in your 

school band, ensemble or orchestra. 

∞ Exams encourage you to develop 

listening skills. 

∞ Exams help you research information 

about the pieces you play. 

Some Techniques for Performing 

≠ Aim for poise and ease in your playing. 

≠ Aim to develop a relaxed upright posture. 

≠ Aim to have relaxed but curved hand positions. 

≠ Aim for an easy approach to breathing. 

≠ Notice any tensions in your body and try to release them. 

≠ Aim for a beautiful sound and expressive phrasing in your pieces. 

 

Choosing your Exam 
It is always wise to select a grade where you can be successful because good feedback encourages you to 
continue.  This year there are several types of exams to choose from: 
 
The traditional syllabus offers examination in Level One: Grades 1-4.  Level Two: Grades 5-8; and 
Associate and Licentiate for the very advanced students.  The 2006 Manual of Syllabuses is available from 
the AMEB Office and music stores. 
 
Flute for Leisure is a new syllabus in South Australia in 2006.  It allows students to explore a broad range of 
repertoire including popular classics, jazz, film and television themes and band music.  There is an own 
choice and own composition option in this exam.  A separate syllabus is available from the AMEB Office, Ph. 
8303-8087. 
 
Preliminary is a new examination in the Flute for Leisure syllabus, offering an assessment for beginners 
and young flautists.  This brings flautists in line with instruments such as Violin, Guitar and Piano. 
 
Induction assessments are also new and allow very young and beginner students to be introduced to the 
examination environment in a pleasant way.  The syllabus can be requested from the AMEB Office. 

 

 
 
 

 
 

 

 
 
 
 

 
 
 
. 

 
 
 
 
 
 
 
 
 
 
 
 

Students’ Page – helpful hints for flautists preparing for AMEB exams!
  by Alison Rosser (AMEB Advisor, Woodwind, for SA) 

THE EXAM SYSTEM 
� Exams are held in your flute 

teacher’s home, your school or at 
the Conservatorium of Music. 

� Examiners are usually friendly and 
responsive. 

� Examiners write constructive 
reports and you receive a 
certificate that can be kept in your 
achievement book for future 
reference. 

 

Technical WorkTechnical WorkTechnical WorkTechnical Work    

� Practice technical work 

slowly and accurately 

before developing 

speed. 

� Aim for fluency when 

playing throughout the 

registers. 

� Practice your scales 

with the required 

articulation patterns. 

 

Preparing your Exam 

Program 
÷ Read the syllabus carefully so you are aware of the 
requirements. 

÷ Plan to prepare your program well before the exam 
date. 

÷ Choose a varied program of pieces. 

÷ Rehearse thoroughly with your accompanist so you feel 
confident in the ensemble situation. 

÷ It is good to play your extra pieces with piano 
accompaniment but this is not essential for the exam. 

 

 
‘‘I do not consider my 
self as having mastered 
the flute, but I get a real 

kick out of trying.” 
 
Sir James Galway. 

 

 

_________________ 
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DID YOU KNOW THAT THE FOLLOWING FAMOUS PEOPLE PLAYED 

THE FLUTE? 
 

� Leonardo da Vinci, Renaissance Genius (1452-1519) 

� Martin Luther, Religious Reformer (1483-1546) 

� King Henry VIII, King of England (1491-1547) 

� John Bunyan, English Preacher and Author (1628-1688) 

� Joseph I Hapsburg, Roman-German King (1678-1711) 

� Frederick, Margave of Brandenburg (1711-1763) 

� Frederick the Great, King of Prussia (1712-1786) 

� Oliver Goldsmith, English Poet, Author and Traveller (1729-1788) 

� King George III, King of England (1738-1820) 

� James Madison, 4th American President (1751-1836) 

� Noah Webster, American Lexicographer (1758-1843) 

� John Jacob Astor, American Merchant and Investor (1763-1848) 

� John Quincy Adams, 6th American President (1767-1848) 

� Matthew Flinders, English Explorer and Navigator (1774-1814) 

� John James Audubon, American Ornithologist (1785-1851) 

� Lord Byron, English Poet (1788-1824) 

� Arthur Schopenhauer, German Philosopher (1788-1860) 

� Hector Berlioz, French Composer (1803-1869) 

� William Gladstone, English Statesman and Prime Minister (1809-1898) 

� Henry David Thoreau, American Naturalist and Author (1817-1862) 

� Prince Albert, Queen Victoria’s Consort (1819-1861) 

� Raffaello Galli, Florentine Banker and Composer (1824-1889) 

� Joseph I, King of Hungary and Emperor of Austria (1830–1916) 

� Peter Tchaikovsky, Russian Composer (1840-1893) 

� Sir Arthur Dudley Dobson, English Surveyor and Explorer (1841-1934) 

� Sidney Lanier, American Poet (1842-1881) 

� Queen Elizabeth of Romania, Author under name ‘Carmen Sylva’ (1843-1916) 

� Christine Nilsson, Swedish Soprano (1843-1921) 

� Robert Louis Stevenson, Scottish Novelist (1850-1894) 

� George Eastman, American Inventor, Manufacturer and Philanthropist (1854-

1932) 

� Dr Leonard Corning, Discover of spinal anaesthesia (1855-1923) 

� Charles Dawes, American Vice-President and Financier (1865-1951) 

� Nicholas II, Czar of Russia (1868-1918) 

� Enrico Caruso, Italian Tenor (1873-1921) 

� Pablo Casals, Spanish ‘Cellist and Conductor (1876-1973) 

� Jimmy Watson, Australian Wine Merchant (c.1890-1962) 

� Ernest Hemingway, American Novelist (1899-1961) 

 

 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

  

King Frederick the Great! 

 

 

Prince Albert 
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Letters to the Editor 

 

"Playing a flute is like 

writing a book. You're 

telling what's in your 

heart... 

It's easier to play if it's 

right from your heart. 

You get the tone, and 

the fingers will follow." 

 

 -Eddie Cahill 

___________________ 

  

 

 

 

Would you like to have your name 
printed in the Flute News?!  YES! 

Several of our members wrote articles about 
the various Flute Society activities that they 
attended.  We have printed them in this 
issue.  

We would love to hear from you with your 
thoughts about anything flute related.  Write 
to us about an event you went to or how 
much you enjoyed playing at a concert.  You 
could even write in and tell us your exam 
results! 

We want to hear from you! 

It’s really easy!  Just send an email to the 
Editor robbrown@adam.com.au 
Or use snail mail if you wish!  
PO Box 3208, Norwood  SA  5067 

 
In this issue we have printed several 
emails that we received complimenting 
the Flute Society on the new-look 
newsletter. 

 
WOW, newsletter looks great, fantastic 
job Annie and everybody involved!  I 
have read it from cover to cover and 
found it easy on the eye and very 
enjoyable to read.  Colour is great.   
Well done!!!! 

Jean Hill. 
 
 
I have just sent an e-mail to Karen, 
congratulating her on the new 
newsletter.  It is very attractive in both 
the colour and the set-up, and the 
articles are good.  I do love it! 

Barl Greacen. 
 
 
I have been looking over the February 
SA Flute News which you e-mailed me.   
I think it is great!  It is full of information 
including successes and tours of South 
Australian flautists and students.   
The diary of coming events is very clear 
to read and the Students page is 
attractive and well laid out.  Well done 
all! 

Alison Rosser. 
 
 
Just thought I would write a quick note 
saying how much I like the newsletter.  
It’s great because it is short, sharp, shiny 
and thin!  I don’t have to spend a whole 
weekend just reading it.  
It’s also really good that you have a 
variety of different articles for different 
age groups.  Like the student page for 
younger members and the review for 
older members. 
 
You’re the best! 

Jenny Inverarity (Yr. 7) 

ON OUR WEBSITE 

• Membership information 

and prices 

• How to contribute to and 

advertise in this 

newsletter 

• Download events forms 

• Buy and Sell 

• Overseas Events 

• 5MBS Program 

• SA Flute Ensemble 

• Links 

• Lots of helpful articles 

• Members Discounts 

Other Flute Societies 

• Email Us! 

________________________ 

 

From L to R –  

Our President  - Karen Fletcher, 

Paul Edmund-Davies, Annie Oates 
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For those who participated in the Second 
Australian Flute Convention, it is hard to 
believe that it is thirty years since this 
historically important event took place!  It 
was held at Pulteney Grammar School 
from April 16th-19th, 1976.   

The Flute Society of South Australia 
hosted the Convention, having then only 
been in existence for nearly four years!  
About 200 flautists attended the 
Convention. 

The First Australian Flute Seminar was 
held in Sydney at Easter 1973.  Linda 
Vogt was the Executive Director and Prof. 
James Pellerite from Indiana University, 
USA was the Artistic Director.   

The Seminar was a great success with 
about 100 flautists attending, including 
visitors from all Australian states and New 
Zealand.  In subsequent discussions it 
was decided to hold a Flute Convention 
every two years.  Adelaide was selected 
as the location for the next Convention. 

The Second Australian Flute Convention 
was to have been held in 1975.  Cyclone 
Tracey’s devastation of Darwin in 
December 1974 meant that the 
Convention was delayed until Easter 1976 
because of the accommodation shortage 
when Darwinians moved to Adelaide.   

A meeting was held in Melbourne at 
Easter 1975 and A.F.C.A.C.C. (Australian 
Flute Conventions Advisory and Co-
ordinating Committee) was formed.   

The selected A.F.C.A.C.C. delegates were 
Leslie Barklamb (VIC, Melbourne 
University), James Carson (QLD, 
Queensland Conservatorium), David 
Cubbin (ACT, Canberra School of Music), 
Owen Fisenden (WA, WA Symphony 
Orchestra), Alison Rosser (SA, Flinders 
Street School of Music), Linda Vogt 
(NSW, first woman wind player in the 
Sydney Symphony Orchestra) and 
Gordon Yemm (TAS, Tasmanian 
Symphony Orchestra). 

Flute Conventions were still ‘very new’ 
when the Second Australian Flute 
Convention was held in 1976.   

David Cubbin was the Convention 

Memories of the Second Australian Flute Convention     

by Robert Brown 

"The fluteplayer puts 

breath into a flute, 

and who makes the 

music? 

Not the flute. 

The Fluteplayer!" 

 

--Rumi 

 

__________________ 

 

  

Director, ‘presenting a programme to 
excite all Australian flautists’.  He had 
moved from Adelaide to Canberra in early 
1975 so communications were difficult 
because of the distance.   

Sue Hackett was the Convention 
Secretary and Edith Gogolin was the 
Treasurer.   

Other Committee members included 
Alison Rosser (Flute Society President), 
Rae Stratfold (Flute Society Secretary), 
Brian Hannaford, Beth Peake, Sid 
Lellmann, Helen Greacen, Alex 
Gemmell, Melvyn Schlank and Robert 
Brown.   

David Cubbin met with Sue Hackett and 
Alison Rosser during his periodic trips to 
Adelaide.   

Alex Gemmell was responsible for 
organising the displays of flutes, music 
and accessories. 

The Convention registration fee was $25 
with the concession fee being $15.  Some 
$20 scholarships were allocated to assist 
students.  The SA Government and 
Australia Council provided limited financial 
support for the Convention.  Interstate 
visitors stayed at the two motels adjacent 
to Pulteney Grammar or were billeted. 

There were no overseas artists.  Leading 
Australian flautists presented the lectures, 
took tutorial sessions, rehearsed 
ensembles, gave masterclasses and 
participated in the Saturday night public 
recital.  Victor McMahon (former teacher 
at NSW Conservatorium) opened the 
Convention.   

In the first session David Cubbin spoke 
about ‘The Flute for Hundreds of Years’. 

Leslie Barklamb then talked about ‘The 
Flute in Australia’, bringing the house 
down with laughter every few minutes.  He 
began by showing a map of Australia that 
had a flute inside it!  He ‘quoted’ from the 
Otto Langey Flute Tutor (widely used 
until the 1960s), ‘cover your right nostril 
and inflate the left lung and then cover 
your left nostril and inflate the right lung!’  
During morning tea copies of the Otto 
Langey Tutor appeared and these were 
being examined very closely! 
 

"When Krishna plays 

the flute the whole 

world is filled with 

love.  

Rivers stop, stones 

are illumined, lotus 

flowers tremble; 

gazelles, cows, and 

birds are entranced; 

demons and ascetics 

enchanted." 

 

--unnamed scribe, in 

the Bhagavata-

Purana 

 

_________________ 
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Professor David Cubbin 

Memories of the Second Australian Flute Convention 

Sessions continued with the following 
speakers: 
• Vernon Hill -‘The Flute in the Symphony 

Orchestra’ 
• Zdenek Bruderhans - ‘The Flute and 

Chamber Music’ 
• Margaret Crawford - ‘The Flute and 

Early Music’ 
• James Carson - ‘The Flute and 

Contemporary Music’ 
• Graeme Lyall - ‘The Flute and Jazz 

Improvisation’ 
• Neville Fletcher - ‘The Playing 

Properties of Flute Tubings and 
Headjoints’ 

• Linda Vogt - ‘How Controlled is your 
Breathing Capacity’ and ‘Discussion of 
Practice Techniques’ 

• Owen Fisenden - ‘Lessons and 
Seminars for the Modern Flautist’ 

A well-planned and comprehensive 
programme of lectures. 

At this time, Australia was still insular and 
many of the distinguished flautists such as 
Leslie Barklamb, James Carson, Owen 
Fisenden and Linda Vogt had developed 
their own ways of teaching and playing. 

David Cubbin was influenced by the 
American schools.  This was the only 
occasion on which all of these people were 
gathered together. 

Performers for the Saturday night Recital 
were:  
• Margaret Crawford (Bach: Suite in C 

minor)  
• Owen and Neil Fisenden (Menahem 

Avidum: Reflections for two flutes) 
• James Carson (Doppler: Hungarian 

Pastorale Fantasy) 
• Zdenek Bruderhans (Bach: Partita and 

Paganini: Molto Perpetuo) 
• Vernon Hill (Poulenc: Sonata) 
• Linda Vogt (Frederick II: Sonata in D 

minor)  
• David Cubbin (Ibert: Allegro 

Scherzando from Concerto) 

The Convention accompanists were David 
McSkimming, piano, and Emma den 
Hollander, harpsichord. 
 

The First Australian Flute Competition 
was held during the Convention.   

The South Australian finalists were: 
• Elizabeth Koch 
• Joannes Roose 
• Christine Draeger 

They participated in a Pre-Convention 
Concert called ‘Modern Flute and 
Percussion’ held in The Space at the 
Festival Theatre on Thursday April 15th.   

Members of the Flute Society performed 
Synchronos for Flute Choir by Craig 
Schlencker, who conducted.  Synchronos 
required a crow bar to be suspended and 
struck with a block of wood; Sid Lellmann 
provided the crow bar.   

The set work for the Flute Competition was 
the First Solo Sonata by Larry Sitsky; an 
own choice work was also required.  The 
first prize was a flute or piccolo valued at 
$800 donated by Rose Music and second 
prize was $100.   

The Semi-Final was held on the Friday 
night with the Final taking place on the 
Sunday night.   
• Geoffrey Collins, then representing 

NSW, was the winner 
• Glenda Higgins from Melbourne won 

the Second prize.   

They selected Frederick II: Sonata in D 
minor and Busser: Prelude et Scherzo as 
their respective own choice works.  The 
members of A.F.C.A.C.C. adjudicated the 
First Australian Flute Competition. 

The various flute ensembles that had been 
rehearsing during the Convention performed 
just before lunch on the Easter Monday.  
James Carson conducted another 
performance of Craig Schlencker’s 
Synchronos. 

The Second Australian Flute Convention is 
remembered fondly by those flautists who 
took part.  Many of the traditions that we 
know and expect at Flute Conventions were 
established, including the camaraderie, 
exhibits, lectures, masterclasses, ensemble 
playing, tutorials and flute competitions. 
 
(Thank you to Linda Vogt, AM and Alison 
Rosser for their assistance with this article.) 
 

 
“The one who takes 

care in the practicing of 
every note, will be at the 
end a good player.” 

 
Theobald Boehm. 

 

_________________ 
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 SA FLUTE NEWS - SUB-COMMITTEE 

Editor 
Robert Brown – 8431 0452 
robbrown@adam.com.au 

 
Newsletter Design and Layout 
 Ann-Marie Oates – 8326 4531 

annie_o@chariot.net.au 
 

Elizabeth Koch – 8303 5343 
elizabeth.koch@adelaide.edu.au 

 
Karen Fletcher - 8333 0665 
wheading@adam.com.au 

 
Margaret Coventry – 8232 2884 

madcov@bigpond.net.au 

Adult     $40 

Student, Pensioner, Country, 

Unemployed, Associate  $25 

Life Membership   $600 

Download a membership form from our website and 

send it in! 

Members receive discounts to all Flute Society events 

and discounted music, etc. from various Adelaide music 

stores (see website for full list) 

Membership Fees 

 

The Flute Society of South Australia is a non-profit 
organization that aims to foster and encourage enjoyment of 
flute playing in the broadest possible sense. 

The Society's role includes promoting local and interstate 
artists, encouraging young players and forging links out into 
the community. 

Regular activities include workshops, concerts, fun days, 
masterclasses and recitals. 

About The Flute Society of South Australia Inc. 

The Flute Society of South Australia Inc. 

PRESIDENT 

Karen Fletcher - 8333 0665 
wheading@adam.com.au 

 
VICE-PRESIDENT 

Lisa Gill - 8387 8978 
ldgill@chariot.net.au 

 
SECRETARY / WEBMASTER 

Kirrabelle Lovell – 8211 7723 
kirrabelle@gmail.com    

 
TREASURER / MEMBERSHIP 

SECRETARY 

Margaret Coventry – 8232 2884 
madcov@bigpond.net.au 

 
 
 
 

We’re on the Web! See us at: 
 http://saflutesociety.asn.au/  

 

 
 
 

PUBLIC OFFICER 

Jean Hill – 8298 3680 
hill44@internode.on.net 

 
 

COMMITTEE MEMBERS 

Samantha Hennessy – 8389 9596 
hennessy_samantha@yahoo.com.au 

 
Pauline Michelson – 8278 1756 

pm1756@hotmail.com 

 

 

 

The Flute Society of South Australia Inc. was founded in 
July 1972 at the instigation of the late Prof. David 
Cubbin.   

Its members represent a wide cross-section of the 
community – teachers, students, amateur flautists, 

professional musicians and people from all walks of life, 
all sharing the same interest – playing, talking about and 

listening to the flute. 

Newsletter Contributions 

 July 2006 issue deadline – Thursday, June 29 
Please post to: 

The Editor  

South Australian Flute News  

PO Box 3208, Norwood, SA 5067  

(08) 8431-0452, or email to robbrown@adam.com.au 

Attach as a Word or JPEG file or send as body text. 

Advertising rates for South Australian Flute News 

 Whole page, $100; half page, $50; quarter page; $25.   

Buy and Sell - Members free; Non-members, $15 

The Flute Society is building up a database of member’s e-mail addresses so that flute related news and information can be 
sent to members from time to time.   

Sometimes information and news becomes out-of-date before it can be published in South Australian Flute News.   
If you have an e-mail address or would like to receive South Australian Flute News electronically please e-mail the 

details to Robert Brown at robbrown@adam.com.au. 

 

E-mail Database and Newsletter via email 

 


